§ri arising out of ocean as it is churned. Sunga, 2nd century B.C., 
Courtesy : Bharut, Indian Museum 
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Editorial Note 


We are very happy in placing before the readers the 
proceedings of the seminar held on 6th and 7th March 1999 
on “Sri/Laksymi - Legends and Lores”. Though number of well- 
known scholars have presented the papers on Laksmi stil} 
many more aspects remain untouched, 


There are stotras on Laksmi such as Sri Sakta of 
Rgveda and more in Puranas, Itihasas and the modern literature. 
Especially in Visistadvaita Laksmi gets a very special position 
from the time of Yamuna (10th century A.D.). His Catusloki 
- 4 slokas on Laksmi very importantly positioned in the 
Visistadvaita philosophy. The recitation of Catusloki which is 
also known as Varadavallabha stotra is a part of daily routine 
of pious Srivaisnavas. This Catuslok7 is commented upon by 
Periyavaccanpillai (1228-1323 A.D.), Vedanta Desika (1268- 
1369 A.D.) and his contemporary Nayanaraccanpillai, Vedanta 
Desika in his commentary concludes by offering five different 
definitions of Laksmf. 


1) Laksmi is atomic in nature and considered as one 
among the Jivakoui. 


2) She is all pervading in nature (vibhu) but she is 
also like a cetana depending on him (Paratantra). 


3) She is different than Jiva and Iévara, Vibhu and 
Paratantra too. 


4) Both the vibhatis (Nityavibhati and Lilavibhati) are 
under her control like I§vara. She is vibhu and also in 


ISvarakoti, 


5) Like [évara she is also having same powers towards 


She is Paratanty 


sarvabhata animate and inanimate objects 
jon the desire (rec ha) of the both 


(depending) on Lord is basec 
Isvara and Laksmi 


. see t . F , 
Here, he says anyone of these could be taken , 


pramana. This is common for all five interpretations that Vigr 


to be worshipped with Laksmi and K 
ater Stivaisnavas objecting one oF oth: 


aifkarya to be offer 


to both of them. The | 
try to justify that stand as authentic. 
Ramanuja in his Saranagatigadya offers his respects t«, 
$v Laksmi. Karesa, the contemporary and an ardent descip|- 
of Ramanuja composed a stotra on Laksmi by name Sristavam 
His son Paragarabhattar composed SrigunaratnakoSam (6) 
stanzas) describing all the aspects of Laksmi. There are two 


Kanakadharastavas, one supposed to be composed by Ad 
Sankara Bhagavatpada and the other by Vedanta DeSika. 


In addition to stotras the independent shrine for Laksmi 
in Visnu temples. starting from 11th Century A.D. have a 
number of festivals connected with Laksmi. There is a need 
for one more seminar on Laksmi in Srivaisnava Tradition at 
Visnu Temples. If we have enough resources, the Institute will 
definitely be conducting another seminar on the above subject 


Dr. G. K. Pai took all the pains to go through the press 
copy of these papers. We are thankful to him. Dr. Shashi 
Kashyap has taken up the responsibility of going through the 
proofs of “The Proceedings of the Seminar’. In this task Sri 
A. Bharadwaj and Sri K.K.C. Lakshmi Narasimhan assisted 
her. Sri Lagu has taken care of printing. We are thankful 
all of them. 


27th March 2000) K.K.A. Venkatachari 
Coordinator 
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Keynote Address by 


Sunpara. A 


Preliminary remarks 


In Indian tradition, by far the most popular deity 
naturally of course by virtue of her being the presiding deity 
of wealth and prosperity, is Laksmi, the goddess since the time 
immemorial to the present, irrespective of religious sects, creed 
and caste, communities and regions throughout the country 
There is therefore a vast traditional literature : principally 
Vedic, Jaina. Buddhist as well as the regional, besides popular 
lores. Poems eulogising the goddess, again classical and 
popular. are countless so much so she uppears to be almost 
non-sectarian, nay universal in thought and legends grown over 
thousands of years. Even the deities such as GaneSa and 
Hanuman no less celebrated appear to be only next to the 
goddess in populirity. To understand therefore, the concept. 
form. place and meaning, in the hierarchy of the deities in 
worship, of the goddess Laksmi, in Indian thought through- 
oul the centuries, is not an esay proposition and task. In the 
first place, what is needed is to collect systematically and 
methodically al) the available literature, classical and popular, 
nol only in Sanskrit but also in the regional languages, region- 
wise and period-wise, Some pioneering attempts in this 
direction are noteworthy, It is generally said that ANANDA 
COOMARASWAMY's study in detail on Laksmi, the mother 
goddess, in his paper! “Early Indian Iconography, Ul: Si 
Laksmi,” (1929), is perhaps the curliest attempt, But ten years 
earlier, 4 monograph? bearing the title The Lakymidevi Temple 
At Dodda Guddavalli (1919), was browsht out by the Dept. 
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of Archaeology subsequently known as Directorate Of 
Archaeology and Museums, Govt of Karnataka. It gives q 200d 
architectural and sculptural description of the temple in the 
place caused to be built in 1113 A.D., by Kullahana - Rahutg 
and his wife Sahajadevi,’ during the reign of Viynu-vardhana, 
the Hoysala king. ANANDA COOMARA SWAMY's work 
was followed by a treatise on Laksmi : Beitrage Zur Geschichte 
Der Gottin Laksmi, (1933) by GERDA HARTMANN.’ There 
are many papers of considerable importance by eminent 
scholars : “Goddess Laksmi and her symbols”, (1941) by C. 
SIVARAMAMURTI 5 “Goddess Laksmi in the Purana and 
Tantra”, (1948) by NN. CHOUDHURI’; “ A Difficult Passage 
in Paficatantra - Laksmi-vidambanam” (1960) by 
V. S. AGRAWAL’ as well as D.C. SIRCAR's*® work : 
Foreigners In Ancient India and Laksmi and Sarasvati In Art 
and Literature (1970), 


Over years, Indologists have been making concerted 
efforts to study critically relevant legends about the Indian gods 
and goddesses and their sectarian concepts and Significance 
in the Vedas, Puranas, Agamas and Tantras, Ramayana and 
Mahabharata as well as the Buddhist and Jaina literature, Apart 
from the studies on Early and Medieval Indian religions, 
GOPINATHA RAO's’ “Elements of Hindu Iconography, Vols. | 
and 2, (1914); BANERJEA's'® “The Development of Hindu 
Iconography”; RAY's'' “Pracin Bharat Me Laksimi Pratima 
(1968); S.K. RAMACHANDRA RAO's® “Pratingg Kosa in six 
vols. of 1988-1992 and the like, are very iMportant Oesirch 
materials based on the relevant original Sources, Hindu 
Buddhist and Jaina. i 


Of late. studies on individual god go, B0ddes, 
» are 


carried on. Apart from The Mother Goddess (1941) 4 
e Oy. 
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DIKSHIT,"* and The Indian Mother Goddess, (1971), by 
BHATTACHARYA," dealing with Laksmi as a part of the 
study, the most scholarly work on a topic of this kind is Sri 
Laksmi In Indian Art and Literature, (1982) by © 
SIVARAMAMURTL:' 

A few of the important works of the most recent years 
are : Goddess Laksmi : Origin and Development (1995),'° 
Iconography of The Sakta Divinities (1997)" containing a 
small section on Mahalaksmi of the DaSamahavidyds and a 
chapter on Sri Laksmi. 

Such studies are meaningfully increasing with different 
approaches and applications. And in all such investigations and 
Studies, almost invariably Laksmi_ the goddess forms a part. 
small or big. 


Besides these studies, useful attempts are made to 
compile all references to Devi. from the original Sanskrit 
sources. In this direction the attempts of collecting all the 
references to “Devi in various forms including Laksmi in 
Sanskrit literature made by Kalyana, Gorakhpur in its “Sakti- 
afk”, is indeed important’ and praiseworthy. There is a similar 
work in Marathi viz. Devi-Ko§a, in four volumes (1972) by 
PRABHU-DESAI.* But in consideration of the vast extant 
literature, this is only a small part of a big whole. Invariably, 
Laksmi the goddess forms a part, small or big in these studies. 


Much earlier than all these studies, in 1859, FITZ 
EDWAR HALL " made an attempt to translate Sri Sukta, the 
‘Khila mantra’ of the Rgveda, with text and commentary under 
the title, “Sri Sakta or Litany to Fortune”. This Sikta added 
to the fifth mandala of the Veda is the earliest in the history 
of Indian religions, giving an elaborate description of the 
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goddess of Fortune and Prosperity in the Vedic religion. There 
i 921) by SCHEFTELOWITZ,” 
On this inexhaustible topic, K.S. NARAYANACHARY A's ?! 
“Veda Samskrti Paricaya’” Vol.9 (1986), is indeed important 
It deals almost exclusively with Mahalaksmi, the goddess as 
as and the interpretations with reference 
ant works such as Maharsi Yaska's 


Ope Cappy! 
is a similar paper : “Sr? Sakta dd 


delineated in the Ved 


to some of the import 
Nirukta, Sri Sankaracarya's and Sayanacarya's commentaries 
and particularly the works of Sri- 


on the Vedas, etc. j 
SrigunaratnakoSa, 


vaisnavacaryas such as Parasarabhatta's 
Vedanta Desika's Nyayasiddhanjana, Adhikaranasaravali, 
Yamunacarya's Agamapramanya, Srisuktabhasya ascribed to 
Nafjiyar, Ranganathamuni, ete. and other literary works of 
such as Ahirbudhnya Samhita, Vaikhanasagama and 
Pafcaratragama, Laksmitantra and others. Especially the fifteen 
Rks of Sristikta, are elaborately discussed which forms a major 
part of the volume. This is an important study bearing directly 
and exclusively on Laksmi, in the recent years. 


There are numerous papers and books dealing with the 
topic directly or indirectly, in a small or a big way. My 
intention of enumerating some of the important works concerned 
with the subject directly or indirectly, here, is not to give either 
an annotated bibliography or historio-graphy of the subject; but 
Just to indicate its vast scope and numerous aspects engaging 
the attention of the scholars over the past 100 years or so, 
covering, however, only a small part of the gigantic subject. 
All these studies dealing with different aspects of Sri Laksmi, 
are scattered. They need to be co-ordinated critically in order 
to get a clear picture of what is known so far and to plan 
ioe eee sues in the light of the increasing new 

S65 y in archaeology relating to proto-historic 
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and early historic periods, and studies of the original sources 
The present seminar on the subject is therefore a step towards 
this direction. Considering all these aspects let me try to 
ascertain what is to be done in certain areas of the study 


Sri Laksmi : areas of the studies 


The topic of the seminar, Sri Laksmi - Legends And 
Lores, I think, is not only penetrative but also provocative. 
In it there are two distinct names : Sti and Laksmi. The former 
is not simply an honorific word formally added at the 
beginning or the end of any personal or common name such 
as Vijayasri, Srikrsna, ete. Further, in the approach to the topic 
there are two components : Legends and lores. There seems 
to be a definite purpose in the study. Let us try to understand 
the topic keeping all these factors in mind. 


The implication of the salient aspects of the studies 
carried so far, given above, reveal reasonably albceit, largely 
the first part, i.e. the study of the legends. For, be it the study 
of the iconography or sculpture, history or religions and philo- 
sophy, including symbolism of the goddess, legends incorpo- 
rated in the classical literature such as the Mahakavyas, the 
Puranas, Tantras and Agamas available in profusion, have to 
be reviewed critically in the first place. With regard to the 
popular lore, coming down orally from a remote past, irrespective 
of caste or creed, community or region, it remains mostly 
unrecorded, In collecting them systematically and methodically, 
strenuous field work is involved. Further, as is known from 
the studies, the antiquity if not the beginning of the concept 
of the goddess, goes back to the Rgvedic period, And if we 
are to look for the evidences for this study, field archaeological 
investigations involving explorations and excavations are the 
important means. Fortunately our country is rich in both literary 
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and archaeological materials. But no sustaining and right 
efforts are made to co-ordinate these two wherever POSsibe 
Secondly, with regard to the historical period of the Subject 
lores apart, there is no considerable effort made to Collect 
region-wise data from the festivals, rural or urban, folk ballads 
poems and songs apparently not related to any of the Sectarian 
classical accounts relating to the goddess, And unless this 
important study is carried out, it is well-nigh impossible to 
understand the gradual adaptation and sublimation of many of 
the legends and concepts of the folklore into the making up 
of the classical tradition. And thirdly, for the right understanding 
of the region-wise sculptural tradition on the one hand and 
the plastic depiction of the iconographic descriptions of the 
goddess as given in Silpa texts on the other, it is absolutely 
necessary to have both and to correlate them relevantly. It is 
true, that such a study is being carried out, but not to the extent 
required. For the present I try to concentrate on following 
areas: 


Laksmi : Manifestations 


Laksmi the goddess, as known from the historical 
classical literature, basically appears at least in four categories 
as follows ; 


I, Lakymi as the Supreme consort of Mahavisnu right 
from the period of Srisakta. 


2. Laksmi in the popular festivals. 


3. Mahalaksmi as the primordial energy of the Sakta 
sect and 


4. Laksmi in popular beliefs and practices. 
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ate a kis aioe hen: vee the earliest 
there is scarcely any reference’ to rat ane tgs 
in Viévakurmastikta, an appendix toh sires ; oad! i 
; urusasikta (RV 
X.90), - me end it is stated “Hrisca (Srigca) te Laksmiéca 
patnyau indicating more or less clearly Laksmi the goddess 
as the consort of Mahavisnu. “Sristikta, is an exclusive eulogy 
of the goddess in all the fifteen Rks. This Sukta is a Khila 
mantra supposed to have been added later to the Veda. But 
in the text proper of the Rgveda, interestingly enough, there 
are nearly 123 references exclusively to auspicious Sri signifying 
well-being. prosperity, benefits etc, in different contexts spread 
over all the mandalas numerically ranging from 6 to 13 times 
in the 2nd to 9th mandalas and 23 to 24 times in the Ist and 
the 10th mandualas*? respectively. Also in the Taittiriya, 
Maitrayani, Kathaka and Vajasaneyi samhitas of the Yajurveda, 
and in the Atharvaveda as well as Satapatha and other 
Brahmanas, at u lew places, it occurs increasingly with many 
more significunt meanings so much so that attainment of Sri, 
is considered to be a great privilege. For example, a learned 
Brahmana, a village head-man and a warrior, are distinguished 
with Sri. One who has attained $17 alone can offer a cake baked 
on eleven pottery pieces to Aévamedhavat, Arkavat. And to 
attain Sri, one has to perform Paficadasaratra or Caturvirhsati- 
aukuli Sautramani yajna. “Tesam Sri mayi 
S. 3.11.10) was the principal objective 
ation ceremony of a king 
“balaya Sriyai, yasase 
ing to note from the 


ritra yajia or K 
kalpatam’ (K.S. 38.2. M. 
of the Vedic people. During the coron 
the priest blesses him, 
(V.S, 20.3). It is interest 


* that Brhaspati tied an amulet endowed with Sri 
tion of the Asuras. The 


the Danavas, bestowed 


or ruler, 
abhisificamr” 
Atharvaveda * 
and wealth to the gods for the destruc 
amulet tied to Candra for conquering 
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upon him not only Sri but also ajya, varcas, bala, bhati, vajin, 
krsi, mahas, sunrta, amytam, satya, Jjiti so on and so forth. Ang 


in the Brahmanas, Sri is associated with yasas, anna, prajg 
pagu, payas, vasa and other worldly AL OME NLS as well a3 
ksatra and astra, Thus it is glaringly evident that the scope 
and importance of §ri becomes increasingly prominent through 
the ages. 

Now let us review the place and significance of Laksmi 
in the Vedic literature. It is noteworthy that in it there are two 
words of importance ; Laksma and Laksmi”. The former 
invariably means auspicious mark, occurring in the Taittiriya 
and Vajasneyi Samhitas of the Yajurveda and the Atharvaveda 
The latter, signifying cattle, wealth, prosperity etc. is found 
infrequently in the Aitareya and Satapatha Brahmana and the 
Atharvaveda, And in the last, there are references to Laksmi 
in two ways ; Punya (auspicious) Laksmi and Papi (inauspicious) 
Laksmi.”’” Humped bull and goat without horns are believed 
to be auspicious, and signs of prosperity. But in course of time, 
Laksma, meaning simply auspicous mark, seems to have got 
coalesced with Laksmi; and the latter continues to remain in 
the usage acquiring the meaning of the Laksma also. This is 
implied in the statements such as : “ Bhavati sahasri esim 
laksmi ya eva pasiin”. That is why probably Yaskacarya in 
his Nirukta, has given as many as seven etymological meanings 
to the word Laksmi, including that of Laksma (Laksanadva).* 


It appears that at the time of the final compilation of 
Sriskta and its addition as Khila sikta to the Rgveda, Laksmi 
and Sri who became almost synonymous, are identified with 
each other with all their shades of meanings and significance 
resulting in the development of the concept of Sri Laksmi, 
Who is profusely eulogised in the hymn. Since there is a 
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reference to Sristikta in the Brhaddevaté ” it must have had 


s present form latest in the period of the Upanigads of 700 
ils preset i 


B.C. There are fiftythree attributes* 
Skt. Some of the attributes noteworthy for the present 


to the goddess in the 


context, for understanding the earliest historical concepts of 
the goddess such us Gajalaksmi seated on the lotus and 
carrying lotuses in the hands, Alaksmi or Jyestha, Astalaksmis, 
as cult images for the purpose of worship are : Hiranyavarna, 
Agvaparva, Rathamadhya, Hastinadaprabodhini Laksmi, Ardra. 
Padmesthita, YaSasa, Padmanemi, Karsini, Puskarini, 


The earliest known depiction of Sri Laksmi in sculp- 
tural form is Gajalaksmi found on the toranas of the balu- 
strades running round the Buddhist stupas in Sanchi and 
Barhut. They are datable to c, 2nd cent. B.C. Also on a coin"! 
that seems to be a little earlier in date probably of ¢.3rd 
cent.B.C., belonging to the period of Sujyestha, a Kuninda 
king, is a clear portrayal of Gajalaksmi. In Maner, (Patna Dist. 
Bihar,) a terracotta circular plaque” with similar depiction of 
Gajalaksmi, in the cultural deposits of the Gupta period, was 
discovered in the excavations of the ancient site thereat. The 
dvibhuja goddess is depicted as standing on a full blown lotus 
covering the mouth of the pirna-ghata, a symbol of prosperity. 
On each side of the ghafa is dangling a lotus stalk with fully 
blossomed lotus and on the two lotuses are elephants in the 
act of performing abhiseka to the goddess with ghatas held 
by the proboscis over the goddess’ head. There are again 
Jotuses in her hands. There is a similar sculpture of slightly 
Jater date in Pithalkora (Aurangabad Dist. Mah.). In Karnataka 
near Sannati (Chitapur Tk, Gulbarga Dist.), at Hasargundgi a 
Buddhist site of the Satavahana period. is a dipadhari kubja 
yaksa sculpture’ of c.2nd cent.A,D. discovered some seven 
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pendant of the ratnahara adornn 


F ant In the : ; 
or eight years ago ig a beautiful delineation of 


» round. 
> sculpture in the ro : ‘ #54 18: Seute, 
eu et motif, And in this the goddess is seated op 4 
ya b 4 


lotus seat in Savyalalitasana, In the Mpa by isa a lowe, 
and the left is placed on the thigh. Gajala my Be this a 
was the most common in the pean upto the early Part o 
the Early Calukya, i.e, middle of ath eat ag The alos 
Gajalaksmi in basrelief in Mahabalipuram, as £Ot Sculpture, 
during the period of Narasimnhavarman Mamalla (630-668 
A.D.) the Pallava king ruling from Kaji. In this, the godda, 
holding lotuses in both the hands, is seated in pralambapadasan, 
Thus this is the most widely spread popular form of Sri Laks; 
depicted in sculptural art over period of 3rd or 2nd cent, B c 
to 7th cent. A.D, 


Laksmi in Art : Antiquity and The Proto-type 


Is it possible to trace back the art of depiction of Sy; 
Laksmi ? If so what was the form and its significunce ? Cap 
Such proto-types be related to the early historical Sculptural 
depiction ? There appear to be positive indications to these 
and other related questions, They are both literary and archae- 
ological, As pointed out above, there are references to amulets 
endowed with Sri. yaSus ete prepared by no less a divinity than 
Brhaspati, for the welfare of the gods, referred to in the 
Atharvaveda (10.6.6-17, 26.), Also, there was a practice of 
marking the cows with symbols by copper knives for pusti, 
as Stated in the same Veda. Similarly the humped bull, hornless 
oat etc, are the symbols of Prosperity. Such symbols are called 
Laksma later identified with Laksmi. In this context, it is 
interestingly pertinent to consider the small, thin copper tablets 
with linear symbols on one Side and one or two line inscrip 
tions in Indus - Sarasvati Script on the other from Mohenj0 
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daro! ‘There are many similar tablets with different figures 
or symbols and inscriptions from the site. Of them the endless 
four-knot design has attracted the attention of a few scholars 
such as PANDEY and SIVARAMAMURTI. The latter, while 
discussing the srivatsa symbol, remarks that Srivachha (in Pali) 
or rivatsu (Skt), the symbol of Sri occurs in Mauryan 
terracottas und can be traced even in seals from Mohenjodaro,* 
with reference to the design. It is found to have survived even 
to the present times, in Karnataka as known from many such 
lithic depictions ranging in periods from the Iron Age Megalithic 
(c.1300 - 300 B.C.) to the post-Vijayanagara times, discove- 
red in different localities. I have elsewhere discussed in detail 
these discoveries and opined that the Indus design is likely 
to symbolise $17, and as written in Devanagari and Kannada 
scripts etc. the letter Sri can be derived from the Indus 
symbol.”” Briefly speaking, this symbol is found in a terracotta 
seal from a temple in Jandial, Taxila; on the copper plate 
records of the eurly Rastrakiitas, datable to 810-884 A.D. 
significantly in Gujarat; in Gudnapur near Banavasi, the capital 
of the Early Kadambus, assignable to the late-post Vijayanagara 
period etc. Further, in particular the depiction of the design 
on the under side of the front Chajja of the Nandi temple in 
Hale Nagara, Shimoga Dist.. and on a smal] loose boulder in 
Gudnapur are found to have been flanked by lotuses, and 
Sankha and cukra, respectively. In this context, they seem to 
be quite significant. In the copper plate records the design is 
suffixed to the personal name of the king, contextually 
indicating that it implies Sri. Suffixing Sri to the personal name 
was in vogue since the time of the Satavahanas, as for instance 
Yajfiu Sri, Rajamatya Rama Sri. In the medieval Kannada 
inscriptions, it is very common to end the record with the 
aupicious phrase, “Mangala Maha $17” and even now certain 


wy aksmi - Legends & 
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individuals bear names such as Vijaya Sri etc. The USay 

he a a ‘ : 
Grit is C1 since times ; 

tubsri is but common Ss! imme Mor. 


Probably therefore the Mohenjodaro copper tablet desig, 4. 

imply Sti, Now we have to inquire if oe eee 2 Attribute, 
to the design, ts corroborated by the bupee pion On the othe, 
side of the tablet, What does the inscription Of the table, 
say ? The Indus - Surasvati script is still not Satisfactory), 
deciphered in spite of several honest attempts made Since jj, 
discovery. However. of the attempts made during the Presen, 
decade again by ASKO PARPOLA,” MATHIVANAN 

SUBBARAYAPPA,*’ JHA”! that of the last, comparative), 
speaking, appears to me to be more convincing. The Shor 
inscriptions of the seals and tablets, according to Jha, are 
glossary of the Vedic terms as known from Nighantu mentioneg 
in Yaskacarya's Nirukta, This hypothesis was presented in the 
World Archaeological Congress held in New Delhi in Deg 
1994, along with MATHIVANAN, ASKO PARPOLA, 5p 
RAO on the basis of the reading of our inscription on « {able 
from Mohenjodaro,” To recall his reading in substance thy 
performer of Yajfias will be prosperous or performance of 
Yajiia brings prosperity. In this context, if we recall the 
statements as well as the marking of auspicious design on 
amulets from the Taituitya and other Samhitis and the 
Atharvaveda, thal by performing certain Yajiias one will attain 
Sti the inscription of the copper tublet becomes urchaeologically 
corroborative. And in the light of these and other statemenis 
from the Vedas, the repeated depiction of the humped bull in 
the Indus - Sarasvati seals, is understandable. Thus it appears 
that the design of the tablet implies Sri. And the tablet thus 
would be an amulet worn by the Yajamana on his person 


pituhsri or ma 


The Gudnapur design flanked by the symbols of sake 
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and cakra, as mentioned above, readily reminds the most 
common depiction of firunama with Sahkha and cakra, usually 
found on the lintels of Vaisnava temples and at the top of 
the Vaisnavai lithic records of the Vijayanagara period, in this 
region. Thus, its Vaisnava affiliation is quite evident. Further, 
it should be noted that in Devanagari there is a separate sign 
for Sa from which Sri can be written. But the most common 
practice of writing §ri as 4 that seems to have been derived 
from the four-knot design. Srivatsa symbol, one of the asta- 
ly used among the adherents of 
appears to be stylised from the 
Mahavisnu 


mangala signs very common. 
the Hindu, Buddhist and Jaina 
four-knot design.*® It signifies Sri Laksmi borne by 
on the chest, And this abstract symbol when given a concrete 
form on the busis of the various aspects associated with tt, 
can probably become Gajalakymi. In order to. substantiate 
these vague indications between the Mohenjodaro design and 
§rivatsa symbol on the one hand and concrete form of Gaja- 
aksmi on the other, much spade work has to be done, And 
this is very nportint as it is concerned with the proto-types 
historical concepts and depiction of the 


and roots of the 
goddess. 


Certain Celebrations and Practices in Lore 


The fairs and festivals in honour of the goddess are, 
ant in the study. | may recall here two important 
annual festivals : $17 Vara-Mahalaksmi and Sri Margasirsa- 
Mahalaksmi. They are celebrated respectively on the second 
Friday of the §ravana and on the tirst Thursday of Margasirsi 
months when sowing and harvest take plac. Especially, the 
former is exceedingly Pol in the South i.e, southern 


Karnataka, Andhra and Tamilnadu, and celebrated in a grand 
he various suered names recited while 


no less impork 


pular 


manner, Jn particular, ¢ 
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forming the aga puja. grantht pija, kusuma paja and patra 
perfe Ty 


paja and bac ae Raha tha 

F worship, include Kesiré 
Fauelasha Pry, “Haripriya, Yalanna, Srikamalahasta 
Harint, Hemamialini, Visnuvaksasthalasthita, Vignupatni in 
respect of Sri Vara Mahalaksmi ana Saray / pap ya, Sr 
Vaikunthavasini, in respect of MargaSirsa-Mahalaksmi 
overwhelmingly and clearly indicate that Vara-Mahalaksmi i 
no other than Mahavisnu's supreme consort and not Mahalaksmi, 
the supreme goddess of the Sakta sect from whom emanate 
Brahma, Visnu and Rudra as well as Mahasarasvati, Maha- 
laksmi and Mahakali who became concerned with the creation, 
preservation and destruction, respectively. 


itandimas, during the performance 
- Samudratanaya - kanyaka 


So far as the regional lores are concerned, the popular 
story of Srinivasa and Padmavati immortalised as Sri Venkatesa 
and S17 Padmavati in Tirupati is indeed the most remarkable 
The story is not found in any of the Puranas. And in content 
the story appears to be entirely regional and of early medieval 
times. Though Padmavati is one of the appelations of Sri 
Laksmi, iconographically she is neither depicted in a form 
distinct of the attribute anywhere else nor mentioned in any 
of the Silpa texts as u form of Sri Laksmi, the consort of 
Mahavignu. In Jainism, of course, Padmiaivati is a Yaksi to 
Parsvanatha Tirthankara along with Dharanendra Yaksa and 
they are Nagadevatas, And in the Jaina iconography, the Yaksi 
is caturbhuja carrying Japamala. aikusa. pasa and pustaka, 
infrequently with a hood over the crown and Jinabimba on 
its front. Her vahana is Aukkutasarpa. In Tirupati, Padmavati, 

the goddess, the consort of Srinivasa, as known from. the 
published photos, is dvibhuja carrying lotuses, a typical 
tconographie feature of the goddess Lakymi. And therefore the 


icon is not that of Jaina Padmavati Yaksi, though the name 
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is Padmavati, The whole story and the concept of Lakgmi as 


Padmavati, therefore, needs to be studied properly 

As brietly discussed above, in sculptural idiom, the 
nost popular form spread over a wide arca 
In the course of field explorations in north 
y noticed sculpture. almost in 


Gajalaksmi ts the | 
through centuries, 
Karnataka, the most common 
every village, is Gajalaksmi of the Rastrakutas and more so 
of the Kalyana Calukya period. The other sculptures no less 
commonly found are : Gane§a, Saptamatrka, Mahisasuramardini. 
Jaina Tirthankara usually Parsvanatha or Vardhamana Mahavira, 
Naga in zoo-morphic form. But with regard to Gajalaksmi 
sculpture only, there is a popular practice among the villagers 
irrespective of custe or community since long. It is almost a 
tradition. When a lady in advanced stage of pregnancy begins 
to experience labour pains which become gradually acute, the 
relatives usually put down flat the Gajalaksmi sculpture 
generally found kept in upright position under a tee. After 
the lady gives birth successfully wo the baby, they put the 
sculpture in the right position and offer worship to it. The 
sculpture therefore 18 popularly known as “Bananti (lady under 
confinement) kullu (stone)” (= stone relating to lady who has 
just given birth successfully to a baby). The implication of the 
that the goddess is the supreme mother of all, 
uccesstul deliveries of children. She is there-fore 
the Lokamila expressed through this practice by people at 
large, Another important practice, at the level of village folk, 
iy placing a formless stone in a very small shelter open at the 
front under a tree and worshipping it as Laksmi, periodically 


on the oceasion of festivals and also individually in the fields 
ip on the occasion of 


under cultivation and. offering worshi 
sowing and harvesting by almost evey farmer, All such popular 


practice is 
helping the » 
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practices and traditions associated with them, 1m every region, 
documented 


Will have to be thoroughly 


It is therefore necessiry to collect regional legends 
such festivals relating to the goddess in different 
r understanding the variables, their 


regarding 
ves in relation to Sri Laksmi. 


regions of the country fo 
significance and perspecti 
Laksmi in Iconography 

Another important area for proper comprehension of 
the goddess is the iconographic concepts of the goddess based 
on the varied legends and lores. Pura Agamas, Tantras, 


las and Silpugranthas are the main sources providing the 
goddesses, semi-divine beings 


Yamal 
iconographic details of gods, 
etc. In a few of such original sources are the iconographic 
details of Srr Laksmi and infrequently of Sri as well, for 
Jorti-Prakarana, Ropamandana. 
yapasilpa, Silparatna. 


instance, Agnipurana, Devata-M 
Visvekarmasilpa, Manasara, Kal 

and) Abhilasitarthacintamani.”* 
s, their regional 
from the 


Samaraiganasatradhara 
Fortunately with regard to many Silpagranth 
affiliations are known as tor example Man 
avant from the south, Silparatna from Kerala, 

rakasa from 


ita-prehhe 


Decean, Mu 
Abhilasitarthacintamant from Karnataka, Bhuvane 5 
ana sotradhara from Malwa, Apat 
counts from these 


and 


Orissa, Samavans 
from Western India. If the iconographic a 
and other similar texts are culled out region-wis 
chronology-wise and co-ordinated, the common features and 
the variables can be made out. With regard to Astalaksmis, 
there are eighteen forms* that are resolved into four sets of 
the goddesses. And in these lists only one form, ie. 
Dhanalaksmi is common, and certain other forms such as 
Indralaksmi. Kirtilaksmi and five others are found only once 
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in one of the lists. Even Gajalaksmi the most popular over 
a wide area through the centuries and the earliest of all the 
sculptural forms occurs in two of the sets. And many of these 
forms conceptually are apparently rooted in the Vedic attributes 
of Laksmi and Sri. To explain therefore the varying features 
and forms, regional traditional, lores and beliefs will have to 
looked into. 


Mahalaksmi of the Sakta Sect 


Manasara speaks of the iconography of both Laksmi 
and Mahalaksmi. A comparison of the two is necessary, ViSva- 
karmasilpa also contains iconographic details of the goddess. 
The goddess in samabhanga is caturbhuja, carrying patra, 
Kaumodaki gada, khetaka and bilva fruit in the hands in cyclic 
order from the front right. The Mahalaksmi icon in the 
celebrated Mahalaksmi temple in the traditional Karavirapura 
ie. Kolhapur (Mah,) is almost exactly similar to the ico- 
nographic description of the text mentioned herein. This sacred 
place is extolled in Matsya, Padma and Brahmanda Purana as 
well as in Devi Mahatmya.*° But the description of the goddess 
in these works, does not indicate her to be a form of Laksmi, 
the consort of Mahavisnu. Even the descriptions of the goddess 
given in Durgasaptasatt, Chandikalpa and Skandapurana are 
iconographically different from that of Kolhapur.“’ However, 
the iconography of the goddess as given in Hemadri's Catur- 


vargacintamani,” is in agreement with that of the image. It 
may be noted here, that both the text and the image are more 
or less contemporary. I have personally examined the icon, But 
there is no linga on the crown as reported by GOPINATHA 
RAO.” In the adjacent area of Karnataka, in Degavi and Halshi 
(ancient Palasika) are similar to Mahalaksmi images in the 
Kamala-Narayana and Bhivaraha-Narasirha temples. In the 
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former dvikitacala variety, the image is in the garbhagrha on 

the right side, and in the latter the icon is loosely kept againg 

the side wall in the garbhagrha with the Bhivaraha icon jn 

worship. It must have been brought from another temple in 

the locality after it fell in ruins. All these are of 12th cent 

A.D. stylistically. In Shirur (Bagalkote Tk. and Dist.), there 

are two inscriptions of mid 11th cent. located in the SiddheSvara 

temple.* In them at the inception are invocation to “Devadidevi 

Sriman-mahalaksmidevi” described as “ Srimatkolhapurapitha- 
dhisthite,” Thus the southern Maharashtra - north Karnataka, 

seems to be the local area of the Mahalaksmi cult. Further 
southwards at Doddagaddavalli, Hassan Dist. is a Laksmi 
temple got built in 1113 A.D. by Mahavaddavyavahari, 
referred to inception. It is a catuskuta temple. In the eastern 
and southern garbhagrhas are images of Laksmi and Visnu 
originally and in the western and northern, Sivaliiga and 
Mahakali. Later in the place of Visnu image, Virabhadra is 
installed on the original pitha with Garuda, of the former. And 
because of the Laksmi icon, the place is described as Abhinava 
Kolhapur.’ One therefore may think that the Laksmi image 
is like that in Kolhapur. But indeed it is not. The goddess 
stands in samabhaniga, is caturbhuja, carrying japamala, Sankha, 
cakra and gada with bahubijaphala. The image therefore is 
Laksmi, the consort of Mahavisnu and in the adjacent garbhagrha 
on the south, was Visnu probably in the KeSava form. The 
former therefore is of Vaisnava affiliation and sect. In the 
adjacent regions, therefore, are contemporaneously almost, two 
distinct Laksmi traditions one of the Sakta and the other of 
Vaisnava sect, These are the best illustrations for distinguishing 
Laksmi of various sectarian affiliations. Thus a thorough study 
of the iconography, sculptural peculiarities, style and chronology 
and the related inscriptional data in each area, is very essential. 
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In fine, these are only some of the areas of the study, 
with examples for better understanding of the archaeological 
data and the regional traditions relating to Sri and Laksmni 
wherever available in the form of legends and lores, involving 
intensive field work. The present seminar concerned more with 
literary data, may give clues and directions as to how and in 
what manner field work may fruitfully be carried out. 
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Laksmi in Art 


Dk&GLURKAR. G.B. 


Laksmi has occupied an important position in our 
mythology and art. She is regarded as the symbol of beauty 
and bounty, (The word Laksmi means symbol, Laksma = 
chinha), Though now-a-days she is taken as a synonym of Sri, 
in earlier ages those two were different deities. They were co- 
wives. The amalgamation of them has taken place in the course 
of time. According to some scholars, many such deities have 
become one with Laksmi. The Vayupurana enumerates’ her 
fifty-six names such as Mahalaksmi, Rajyalaksmi, Vijaya- 
laksmi, Kaivalyalaksmi, Viralaksmi, Dhanalaksmi and so on 
Among the Brahmanical female deities She is the one who 
holds an important position. She is one of the fourteen jewels 
found in the ocean when it was churned by the gods and the 
asuras. She was revered by the Aryans as well as by the 
Raksasas. 


In the plastic art Laksmi is depicted in various forms 
and roles like 1) Laksmi, 2) Laksmi in association of Visnu 
and 3) Gajalaksmi. 


Laksmi 


According to COOMARSWAMI Laksmi is illustrated 
inde-pendently in three varieties known as i) Padmagraha i.e, 
Laksmi holding Padma in her hands, ii) Padmasthita ice. 
Laksmi seated on the lotus flower and iii) Padmavatsa i.e. 
Laksmi surrounded by lotus creeper as is seen in the sculptures 
belonging to the Sunga-Kusana period. (Mahadevasastri (ed.) 
Bharatiya Sanskrti KoSa, Vol.VIII, 331) In this period she is 
depicted with a comely person with hair-do adorned with 
lotuses, holding goad, battle-axe, flagstaff, mirror ete. One such 
image of Laksmi found at KauSambi is now on display in the 
museum at Oxford. 
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In the beginning she is seen holding Padma with a very 
long stem, the Padma either facing towards the front or tured 
towards herself as if she is holding a fan; later on in the Gupta 
period Kalidasa describes her as Padmavyajand (Raghuvarsa, 
10.62). In the Kusina art the goddess is shown standing with 
her right hand in the abhayamudra and the left one holding 
stemmed Padma (Mathura Museum, 15.878). When seated she 
has an attendant on either side and the position as shown above 
(JOSHI, Bharatiya MartiSastra, 1979, Sakti, Part TI, Nagpur, 
fig.101). The one from the Mathura Museum is in Lalitasana 
with an attendant holding a parasole (59,4771). She also has 
been depicted as a mother seated with a child and Padma in 
her hands (Mathura Museum, 26, f.35 and line drawing in 
JOSHI, no.10). 


Kubera, the Dhanada and Laksmi the Dhanada are 
closely related. Laksmi, Kubera are seen together on the terra- 
cotta plaque. Both of these along with Ganega appear together 
even in the Medieval period. In the Dipavali festival these are 
worshipped even today in the northern part of the country. 


Though the independent icons of Laksmi are compa- 
ratively rare she is seen in the temples at Ambhai, Bid, Yawat, 
Methi, Pedgaon, Parshivani etc. In the temple at Ambhai, for 
instance Laksmi's image is placed in the niche of an antech- 
amber of a subsidiary shrine. She is seated in the ardhapar- 
yankasana, holding the mace and the disc in the back hands 
and the lotus in the front left hand. The fourth hand of her 
is in Varadamudra (DEGLURKAR, 1974 ; 144), 


Laksmi stands amidst the lotus creepers touching her 
breast by one of her hands Suggesting her motherhood, In the 
Gupta period she appears with a Yaksa. These five are her 
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rare illustrations. The Visnudharmottara prescribes her icono- 
graphy as holding Sriphala and Sankha in the upper hands and 
Padma and Amrtaghata in the lower ones. (Bhattacharry, 1991: 


218-219) 
Laksmi in Association with Visnu 


Her association with Visnu as his consort is very 
popular theme in the Vaisnava iconography and among the 
Visnu-bhakta-s. She is shown with him in Asana as well as 
the Sthanaka and is also depicted with Visnu when the latter 
is reclining. The images of Laksmi with Visnu are often seen 
either installed in the sanctum or on the exterior wall - 
mandovara - of temples. Such images of the couple are to be 
met with in the temples at Markandi, Aundha, Methi, Pangaon, 
Sakegaon, all from Maharashtra and in the temple walls of 
Khajuraho. 


When with Visnu she is often depicted in the variety 
of poses, as has been said above, When seated she is either 
in the Vamalalitasana, embracing Visnu with her right hand 
and holding Padma in the left or on the mount Garuda being 
herself at the back of her lord and clinging to him. In the 
Karivarada or Gajendramoksa aspect of Visnu she remains 
steadfastly with him. In all these situations she is two-armed. 
As an exception to this on one occasion Laksmi is with Visnu 
where she has four arms. Both of them are on Garuda, Laksmi 
is shown on the lap of Visnu who holds her by his left hand 
carrying the Saikha. Three of Laksmi's hands, unfortunately 
are broken and the fourth one holds Padma in it. (Joshi, N.P. 
Early Traditions of Brahmanical Iconography, JIM, 1973, 
p.111,29) (Brhattantrasara and Saradatilakatantra give 
details of this Dhyana). We have more of her images depicting 
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these aspects, they are as Laksm-KeSava, Lakgmi-Nar 
Laksmt-Govinda and also Laksmi-Varaha and 
Narasirhha, Nevertheless illustrations of herself with Narayar,, 
are numerous suggesting its popularity. In such representation, 
she shares a seat with her lord Narayana who is often fou; 
armed, and occasionally six (Avantiswamy temple, ASI, Annya) 
Report, 1913-14, Vol. XXVII, d,e.) or eight armed (Govardhan 
Krsna Image in Bangalore Museum, referred to by JOSH] 
MP., 1979, p.101). She embraces Narayana with her right ahd 
and holds Padma in the left one 


smi 


As she is shown with some of the aspects of Visnu 
Tike KeSava, Narayana, Govinda etc... she is also depicted pith 
some of his incarnations like Varaha and Nrsimha. Her 
appearance with Varaha though rare and as such of later period 
is not totally absent, while with Nrsimha is in sizable number 
In fact it ean be said with an exception of Varaha that Nrsimha 
is the only incarnation of Visnu who is elevated to his position 
by depicting him with Laksmi as his spouse. It suggests the 
importance and strength of the Chanuchu tribals in Andhra 
Pradesh who were convinced by the Aryans that their lord in 
the form of lion (as depicted at Kondamotau in Andhra 
Pradesh) was no one else than Visnu himself. Wonderfully 
enough she is shown on the lap of Yoga Nrsimha on a pillar 
of the Nrsimhamandapa of Vijayi Vitthala Temple at Hampi 


Visnu as Vaikuntha is an important deity particularly 
to the Paficaratrins. Such images are reported from Kashmitr, 
Rajasthan, Gujarat and Madhya Pradesh. His images with 
Laksmi on the lap are seen in Nepal, which were reported by 
PRATAPADITYA PAL (figs.77-78, pp.109-112). He 
seemingly trimukha or eaturmukha with ten arms in both the 


cases. 
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The Sthanaka Laksmi-Visnu is illustrated in a variety 
of poses and in different attitudes and roles. They are as 
follows : a) Laksmi-Narayana, b) Laksmi-as androgyn and c) 
Laksmi in Kalyanasundara aspect. 


{a] On the top most register of the Markandi Temple 
(DEO, Nagpur, 1973 : 30) Visnu in Govinda aspect is shown 
with four arms holding the mace and the disc in his right hands 
and the conch in the lower left while with the upper left hand 
he embraces Laksmi who is standing to his left. Laksmi in 
tribhanga pose puts her nght arm around her consort and holds 
probably a lotus bud. 


Another Sthanaka Laksmi-Visnu image comes from 
the Daitya Sudana Temple, Lonara, with some more changes. 
But for the artisitic depictions of the Sthanaka Laksmi-Visnu 
images one has to go to Khajuraho where they are many in 
numbers. 


[b] After the Ardhanarisvara Siva, the Vaisnavas of 
Kashmir created the ArdhanariSvara Visnu images in the 10th 
cent. A.D. This type of image seated on Garuda is displayed 
in the Berlin Museum. Here Visnu has eight arms in which 
are shown lotus, mace, conch, disc, and on the Laksmi's side 
are mirror, lotus with stem and Annrtaghata. Interestingly 
enough Garuda here has six arms two of which folded in 
Namaskaramudra, with other two he is supporting the seat of 
the couple, in the remaining two he holds an unidentifiable 
object and an Amrtaghata. This type of image is also reported 
from Nepal. Here it is known as Vasudeva-Kamalaja. The one 
from Nepal is now on display in the Museum Fur Volkerkunde 
at Basel, It is eight armed as above (PRATAPADITYA PAL, 
figs, 107-108). This one belongs to the 13th cent, A.D. In 
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Saradatilaka, Tantrasara and Si/paratna, we get Dhyana Slokas 
of such images named as Laksmi-Kesava, Laksmi- Vasudeva, 
etc (PAL,1985 : P.140). 

as a bride delineated in the Kalyanasundara 
vinayaka Temple at Varanasi 
f it is, of course, clear that 
alyanasundara images 


[c] Laksmi 
motif is seen in the Siddhi 
Though it is worth taking note 0 
this type of image is taitored after the K 
of Siva-Parvati. 

Laksmi with Visnu, Anantasayin 

This type of images are available from the Gupta 


d. The Deogadh Temple has a very beautiful and fullfled- 


perio 
t Visnu's feet in the act 


ged image wherein Laksmi is shown a 
t. Visnu in reclining position appears as the 


of pressing his fee’ 
he Calukyan temples at 


Lalatabimba or on the entablature in t 
Aihole, Pattadakal, etc. His images of this type are also seen 


enshrined in the temples of Tamilnadu and Kerala. 

The artistically superb image comes from Paithan in 
Aurangabad Dist. which is described below : 

Visnu is shown reclining on the nine-coiled abhoga of 
Sesa with seven hoods forming canopy over Visnu's head. 
Visnu is four-armed holding disc and mace in the left hands. 
His upper right hand is under his head supporting it. His fourth 
hand holds Padma. His right leg is being pressed by Laksmi 
who is seated gracefully at his feet and the left one crossing 
the right one is placed on the tortoise-shaped pedestal. 


Gajalaksmi: 
This being the symbol of prosperity the adherents of 
Brahmanism, Buddhism and Jainism worship her alike. It's 


Laksmi in Art 


the most popular aspect of Laksmi which appeared in thou 
sands of sculptures throughout the length and breadth of the 
country, 


The description in the Visnupurana (I,ch.9,vs.100-105) 
related to the origin of Laksmi among the fourteen jewels that 
were found on the churning of the ocean is more apt in the 
case of Gajalaksmi who came to the surface of the ocean seated 
on a lotus, lustrated by the elephants, In the sculptural 
depictions this scene is identified as Gajalaksmi. In fact the 
Gajalaksmi images have appeared in the Buddhist art earlier 
than in the Brahmanical one. The Buddhist reliefs occur on 
the railing pillars or gateways of Sanchi, and stupas of Barhut 
and Bodhagaya. The scene depicting Gajalaksmi, strangely 
enough, at Sanchi, Barhut, etc led M. FOUCHER, followed 
by MARSHALL and ZIMMER to interpret as that of Mayadevi 
and called the scene of nativity or the Buddhist Madonna. This 
of course might have happened because of misunderstanding/ 
misinterpretating it. In the Buddhist symbolism of the Hinayana 
period the figure of Gajalaksmi is sometimes found in asso- 
ciation with the Bodhi tree or some other symbol of the 
Buddha, The scene depicting Gajalaksmi on the lotus, bathed 
by elephants, has been, interpreted as the scene of lustration 
of Mayadevi following Buddha's nativity. COOMARSWAMY, 
however, has correctly identified these sculptures of Gajalaksmi 
or Sri Devi as the goddess af prosperity, He opines that the 
language of symbols in art does not develop in isolation within 
One sect. It is the same in the art of every sect (BANJERJEA, 
1985 : 375, Fn.1). Therefore, the symbolic representation of 
the goddess of prosperity was similar in all the sects and was 
in conformity with the traditions of the Vedic period. In view 
of this, COOMARSWAMY has identified Gajalaksmi with Sri 


i 
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Devi of the Sti Stkta of the Reveda, as well as with jf, 
Buddhist goddess Sirimé Devati depicted on the railings a, 
Barhut as Sri Laksmi (A.K.COOMARSWAMY. Elements of 
Buddhist Iconography, 2nd edn. 1972, pp.22,41n.) 


Gajalaksmi appears independently as well as alongwith 
some other deities in the panel. Moreover her images in Asang 
~ and Sth&naka forms also are available, Here are some examples 


A railing pillar of Sanchi Stapa No.2, shows Gaja- 
laksmi at the top of a lotus scroll, standing on a lotus with 
palms joined together in adoration. On two more lotuses stand 
two elephants raising their trunks to water-pots over her. While 
at Bodhagaya standing corpulant Gajalaksmi holds a lotus bud 
in her right hand. On her two sides are two elephants standing 
on the lotuses with long stems. They are engaged in giving 
abhiseka to the goddess, holding the water-pots with their 
trunks (The Age of Imperial Unity, 1953, Pt.XVII, fig.39, 
Bombay). 


A medallion on the railing of the Barhut stupa shows 
Gajalaksmi seated on a lotus coming out of a pot with two 
elephants on the two sides with trunks raised and holding water 
pots (HAVELL, E.B., The Ideals of Indian Art, 1920, pt, 
p.16). 


As far as depictions in the Brahmanical art are 
concemed they are to be met with first of all at Badami. A 
panel of a pillar corbel in cave no.1 shows the Asanastha 
goddess on lotus and attended by Gandharvas on the two sides 
holding water pots in their hands. At the top corners are the 
elephants emptying two pots held by their trunks over the head 
of the goddess. In cave no.2 at the same place, instead of two 
attendants and two elephants, all the four figures are of 


‘ 
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elephants engaged in performing the same duty as above 


The motif of Gajalaksm! goes back to the Gupta period 
and occurs in the sealings from Bhita and Basarah 

The Vispudharme urdna describes her as holding a water 

pot, a Padma, a Bilva Fruit, and a Sankha (II1.ch.82, vs.7-8) 

Behind her a pair of elephants is shown pouring down pots 
of water. These two Gajas are symbols of Padma and 
Sankhanidhi (Hastidvayam vijanini Sankhapadmayubhau nidhi, 
Visnudharmottarapurapa ys.10). 


in the north 


Gajalaksmi panels also are seen in the Varaha and 
Adivaraha caves from Mahabalipuram with some variations. 
Here two female attendants alongwith two male attendants are 
shown flanking the goddess, besides the usual two elephants. 
Here economy in sculpture is achieved by. depicting only the 
heads of elephants with trunks rather in full form. 


The panel of Gajalaksmi at the entrance of the Kailasa 


at Bllora is well-known. The lower part of the panel gradually 
full of leaves, buds and flowers with 


Cakravaka birds on the two sides of stems. The goddess is 
seated on a Visvapadma and holds lotus in both of her hands. 
Two Naga figures are supporting her seat. There are four 


elephants doing their job. 


portrays a Jotus-pond 


Depictions of Gajalaksmi in Rajasthan differ from the 


usual ones described above in some respects. In one of them 
lotus seat of the goddess, while 


two lions are carved below the 
hown in the company of 


in the temple at Abaneri she is 8 
Ganesa and Kubera. This aspect is emphasised in the inscrip- 
tion from the temple of Sakaraimata near Jaipur (The association 
of Sri with Kubera is also emphasised in the Mahabharata, 


11, ch.10, vs.9s ch.168, vs-3). 
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One very important iconographic aspect of this goddes 
through her depiction has been brought forth by the sculptoy 
HarivarhSa compares Ekanamsa flanked by Balarama ang 
Krsna with Laksmi in between two elephants. (Harivarhga, 19) 
18. pols, quoted by Joshi - p.151), An image of Gajalaksrn; 
from Amzara in Rajasthan is exactly according to the description 
wherein Gajalaksmi is shown between Krsna and Balararna 
(JOSHI, M.P., 1979 ; p.106). It is said that the Mahisasura. 
mardini and Gajalaksmi are the two forms of Ekanarhéa and 
surpri-singly enough both these aspects of her are depicted on 
one and the same panel in the caves at Badami (BANERJEA. 
R.D., Bas-reliefs of Badami, ASI, Memoires, no.25, pl.XI,b) 


This survey of the goddess in art brings out an aspect 
very peculiar of the human mind. The Gajalaksmi appears in 
Indian art when there was prosperity as its personification, in 
a way and finally particularly in the present days she is shown 
as one who bestows wealth and fortune, hence her popularity. 
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The Role of ‘Sri* in Srivaignavism - A Critical View 


NarayAnacuarya. K. S 


In trying to understand and appreciate the position of 
Laksmi in the metaphysical framework of Visistadvaita and 
in the theological gambit of Srivaisnavism, some preliminary 
questions will have to be asked and answered by the inquisitor, 
to avoid confusions, and aim at clarity. These are not new 
questions to anyone who is sincere and sensible, while 
respecting philosophy as a genuine science of understanding 
the ultimates of life and experience as intimately as possible, 
but these are necessitated in the context of cobwebs of dogmas 
and doctrinaire ideas that have overgrown, over recent centuries 
in Srivaisnavist Theology, preventing us from distinguishing 
between chaff and grain in the final analysis. Prolonged 
disputations over inessentials, inspite of warnings by the 
propounders and proponents of dominant ideas contributing to 
the evolved concept of Laksmi, have yielded only a deadlock 
in crucial matters concerned, and it is time we make a fruitful 
review and restate the essentials. This paper is a humble first 


step in this regard. 
The questions are 
1) How far is ‘Sri’ a true, philosophical concept ? 


2) What are the theological accretions, philosophically 
tenable or untenable, and what is their use ? 


3) How does an understanding of ‘Sri’ enable us for 
a better understanding of the concept of God as 
Brahman, and Isvara ? How does it matter ? 


4) What evidences, textual, philosophical or inferential 
are there to support the ‘evolved’ views ? 
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5) Is the ‘Schism’ between the so called Norther, 
School and the Southern school tenable 9? 


6) If not, what is the solution ? In what directio,, i 


it available ? 


More may be added as we proceed, but these are the 
broad questions to be kept in mind if an impartial view is wha, 
one wants. 

Question number (3) can be first taken up fo; 
convenience, as it is linked with number (1) inextricably, ang 
we can deal with these together for a while. 


These questions do not matter at all in atheistic or non- 
theistic systems of thought. They matter only to those systems 
in which God is the centre of the Universe, call Him Brahman, 
Isvara, Sat, Tat, Ananda, Prana, AkaSa or whatever else. He 
is designated or described as in the Upanisad-s and the 
Veda-s. Most Vedantic schools of thought including that of 
Sankara are basically theistic, and Vaisnava for that matter, 
except the more recent ones of Srikantha and Sripati 
Panditaradhya. It is another matter how they account for God 
and His energy, and in what terms, is their alternative views. 
Even so they too are theistic, if not Vaisnava in character. I 
is only Sankara's Advaita that adds up a non-functional, and 
philosophically ‘non-useful’ concept of an Absolute, totally 
uncharacterisable, Eternal, Pure and entirely Transcendental, (° 
derive the unavoidable conclusion of the world's unreallt’ 
which includes God and devotion to Him only at an empiric®! 
or phenomenal ‘level’ of reality. But the questions raised above 
do matter even in Advaita, at least at this ‘Lower level’! Hen“ 
no school of Indian thought can keep clear of Sri, eithe! 


z 5 5 f arrants: 
terminology-wise or concept-wise, whichever the case wal" al 
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Some Contrasts 


First, therefore, let us examine God-centred Vaisnava 
systems for a contrast with the Srivaisnava systems of thought, 
In most of them Sri or Laksmi is the Divine Consort of God 
as Visnu, the ‘All Pervasive’, investing the world process with 
auspiciousness, directed towards a bright destiny, which however 
is no more than sport to the Lord. She worships Him Herself, 
in numerous incessant ways, adding to His joy of this sport, 
It is the duty of the seekers of salvation to worship Her too, 
and seek Her Blessings alongside of the Lord, and venerate 
Her as next only to God. She is His Energy manifesting Herself 
in numerous forms of Beauty, Grace and Kindness, basically, 

+ but depending on God's moods of benevolence or Divine anger. 
She can be viewed as Sarasvati or Durga or Kali also, as 
essentially all other gods are only His manifestations. Doctrines 
differ hereafter from system to system whether philosophically 
or theologically well-thought-of or not. But all Vaisnava 
systems of Vedanta maintain Visnu as the Divine Masculine, 
and Laksmi as the Divine Feminine counterparts, or polar 
entities, managing the world process and as accountable for 
it, in the last analysis, whatever their inter-relation may be. 
It is only the Sakta Theology which does not have a direct 
support of the Sitra-s, the Gita or the Upanisad-s, but which 
entirely depends on a set of Agama texts, perhaps equally 
ancient or valid for their followers, that maintain the Supremacy 
of the Divine Feminine Energy as Mother, and derives even 
God as a consequent concept ! This is the concept of Raja- 
Rajesvari, whose offsprings are said to be all other gods, 
including Vignu, Brahma and Rudra, Advaita, as practical 
philosophy, at a lower level, has sought to digest and 
amalgamate Vaisnavism, Saivism, Saktism and worship of 
numerous other deities like Sri, Ganapati, Kumara, and locally 


Seminar on “gp / Lakgmt - Legends & Lores” 
40 Semin 


theology: while keeping the 


a strange ; 
characteristics, pure and 
ght or feelings ! When 
teristic-less Brahman” 


out of ‘Its’ own 


worshipped deities into 
without 


Higher Brahman 
aminated by human reach of thou 


the essentially “nameless, formless, charac’ 
comes into unavoidable human consciousness, 

‘grace’, it does not matter what form, name us ae of 
characteristics it assumes spatio-temporally, for the time being, 
as in the last analysis all these names and forms are only a! 
concessions to the <gull-witted’ (mandamatinam). The view of 
God as Laksmi is as relevant or irrelevant as whatever other 


view one has or chooses theologically. All gods are one only 
ndividual souls are one only at the 


-difference |! That is how 
7 or Parvati or Durga, 


uncont 


phenome-nally even as all i 
height of true knowledge of Non 


Laksmi is the same as Sarada or Sarasvat 
here. Philosophies that refute Absolute Non-dualism, hesitate 
to go as far as this, but systems like those of Madhya and 


Caitanya Prabhu do equate these ‘names’ as those of Laksmi 
on the basis of some Agamic texts while maintaining differences 
among consorts of Siva, Brahma and Visnu, in other ways ! 
That is not our immediate concern here, but let us confine to 
views within the Visistadvaita philosophical frame. 


Laksmior Sri, in the Philosophical Scheme of Visistadvaita 


God, in this system of thought, like the Individual Self 
pales the limitations of Matter and hence material Fei. 
; ae hee Soe colour and community are totally 
eis ed: is is the first point of importance to be borne 
pit Hn sn es further, Naiva stri na puman - this 
SesMeioes a pag even the Individual Self ! Sex 
rhatiiaticats Mea t ly notable characteristic of the Soul 
rene ete lh ae Not in its essential nature 

. This 1s equally true of God. But 


tl 
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we do not have to jump over to the concept of the Absolute 
in order to avoid inconvenient questions or narrowness of 
conceptualisation hereafter, There are only two alternatives for 
the philosophically Highest, in all Believing or Theistic 
Systems 

1) God as a person, endowed by nature, with all the 
best and most desirable, auspicious qualities like kindness, 
grace, might, knowledge, power of redressal of sufferings, 
lustre, overlordship of the universe etc. 


2) The non-relational Absolute, without qualities, 
characteristics, beyond space, time, settings, which throws all 
else into non-existence or illusion when realised as the one 
only Reality, literally without a second, and as beyond all 
plurality or multiplicity within or without. 


The unbeliever is at liberty to reject both and view all 
life as the motiveless and mischievous machination of matter, 
he is the true atheist. 


The Crux of the problem. 


Advaita is not atheistic in this sense; it does believe 
in the Absolute, and so, must be included in Believing Systems. 
But it, strictly philosophically speaking, does not believe in 
God as a Person with all auspicious qualities, which is only 
aconcession to the non-daring, dull-witted souls, and so cannot 
be classified among Theistic Systems either; it is non-theistic 
in this sense. Paradoxically, therefore, it is a system which 
cannot avoid God, but has no use for Him in its final way 
of accounting for Reality. It is difficult to analyse conepts of 
metaphysical considerations, here, in any clearcut manner as 
terminology becomes wooly-wooly here, and concepts vague, 


ee 
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on minute details of world 
cotel sin pict of the world phenomenon as 
cconmacentrecen {nondescribeable as either ‘is’ or ‘is 
not’) js one such terminology: Is God lise a” We 
want a clear answer from which there is no backing ae 4 
the final analysis | Advaita says “partially yes and ml . y 
no’! Hence the status of Laksmt or Sri is equally .. 7 
here, but most common men in India have only abs 4 ic 
notions of God and Laksmi as His consort, and ay al ; of 
mind very often prevents any fine grasp of eames 
propounded in the Veda-s, Itihasa-s. Puranu-s an 4 ity, 
Unless we overvome this mentality of convenient uplicity, 
further under-stnding is neither possible nor + 


But once you see that God as God cannot pe anything 
‘nore’ or ‘less’ than a Person, the Visistadvaitic concepts 
follow as an immediate consequence, and $i can be placed 
in Her true and rightful philosophical perspective. a8 eminently 
possible. mainutinable and useful, et 


What does it mean to grant God ax a Pe 
does His Personality consist in 2 What are the 
cations of “personality. conceptually 


In the first place we must a 
the notions of Istu-Devata - i 
with imagined groups of characte! 
mind, that still cannot avoid ni 
towards the finally numeless or fo 
Brahman is refuted by minds bro 
1 preference for the Nirguna 
to equate God as a Person 
qualities, for the mere pu 
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ultimately to be discarded as an overcome step. Laksmi does 
not reveal Herself in this way of accounting. 


The Answer Firm 


In Visistadvaita, God is one only, and there are no two 
Brahmans, Nirguna and Saguna, as mutually exclusive or 
opposite. Both textually and logically Raméanuja shows in all 
his major works that these are two mutually complementary 
aspects of the same concept of God; say that He ts Omniscient 
(Sarvajia), all-fragrant (Sarvagandha) all-powerful (SarvaSakta) 
etc, as in Sruti, you have one way of describing Him in positive 
terms, These are Saguna texts. But say He has no shortcomings 
(Niravadyam), without blots (Niskalankam) or beyond 
deformations (Nirvikalpa), etc. You have a reverse way of 
describing the same qualities, apparently in negative termino- 
logy ! These are descriptions too and so are Saguna texts in 
import. Nirguna as totally undescribable or beyond human 
grasp or mind, or entirely bereft of characteristics in Itself, is 
no Upanisadic idea ! Such a thing does not exist in the scheme 
of things in the first place ! Non-being und Being without 
characteristics ure simply wordy jugglery ! No one can 
distinguish between Pure Being and Pure unbeing, as 
DASGUPTA, S. N. has shown.’ Surreptitious Attempts to 
habilitate the Buddhistic Nihil into Vedanta fold are responsible 
for confusions arising here in this concept of Nirguna Brahman 
understood as entirely bereft of characteristics, In the textual 
or conceptual understanding of Vedanta there is no room for 
confusion, us there are no contradictions necessitating some 
texts to be accepted and others to be rejected, All are equally 
valid, reconcilable, complementary, coherent and contributive 
to the one single magnificent concept of God as Saguna in 
the larger desireable sense. 
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To be Saguna means to be Related. God is real; the 
world of individual souls and matter are equally real. They 
are all mutually, inalienably, inextricably, related in every 
desireable sense, to make God the centre of all this Universe, 
and all this ‘else’ as His Body, to be comprehended in a total 
organic sense. God is an organism too, with the entire Banos 
as His Personality, and He at its centre, director, inspirer, living 
in everything, pervading all, and His unique oneness is the 
Advaita real here, as an all-inclusive Reality in relations, 
excluding nothing in experince. It is hard, if not impossible, 
to imagine an advaita of a different kind, excluding all this 
various world of multidimensional reality, daily available to 
all of us every moment in life. There is nothing which is not 
of an organistic nature here; the Self has God as its Indweller, 
and matter as its outer body or sheath; what we call inert or 
insentient matter, has, too, God as its Indweller, as without 
Him nothing can have shape, name or form. God is 
etymologically “All-pervasive’ Vignu- here, having everything 
in Him, Himself residing in everything. It is not the partial 
name of a sectarian God, and hence, when the devotees vouch 
that there is none equal or Superior to Him, it must be viewed 


as an unflinching faith in an unassailable philosophical 
conviction based on rationality, 


needed until? 
going in the name of S 
ta of the non 


the other, now more 
dt: ankara eclipsed it, to 
qualifiable type. Actually Sankara's 


Popular brand 
devote an advai 
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advaita is nirvisista and to distinguish the other original one 
so eclipsed by this over centuries, the word Visista was added 
to Ramanuja’s system in post-Vedantadesika period, nearly 
more than two hundred years after Ramanuja's date. Be this 
as it may, the point to be noted is that God cannot be real, 
or values based on and centred in Him real, in any scheme 
wedded to a non-relational view of Reality as Absolute. The 
point is vital for our grasp and so this lengthy explanation. 


The Position of Sri 


Where does Laksmi matter in all this ? See this 
consequence for yourself ; 

Say that God is Saguna, and you see Laksmi as His 
Gunasvardpini in the Aprthaksiddha relation, ie., in the 
inalienable. inseparable, mutual relationship scheme : But 
how ? See this explanation from Visnupurana, ranking as equal 
among the oldest of Upanisad-s, as accepted by no less an 
Acarya than Sankara.’ 

farsa sore fais steerer | 

aan ware fae ass fase | 

sat Fafa aro fetter at ef 

aren fasta ate satsat afore tera 11 

aor fam sa gies ered ate | 

Fain ara, wath ofetaa eat | 

ear ir aaa ara aaiset sfareT Feary 1 

fa aa sects aaa | 

Rafe, eng yar TATE EI 

ara ia fetan areca IH 


> 


46 Seminar on “Sri / Laksmi « Legends & Lore 


This great intuition and clue to the understanding o¢ 
the role of Sri in association with God in the world proces 
and Her manifestations, can be rendered as follows 


“ The Divine Mother, this consort of Lord Visnu ; 
beyond the world of perishing, and is in inevitable association 
with Him, inseparably, just as the Lord is all-pervasive, so too 
is this Divine Mother. (As for example:) If the Lord is the 
meaning (sought to be communicated in a sentence or speech), 
She is the vocabulary and expression embodying it. If He is 
the Law, then She is the Mode (of executing the policies) 
He is the Creator. say, and then see that She is the creation; 
if He is the Sacrifice, then She is the Boons that must go with 
it; if He is knowledge, then She is the Intelligence (the means 
for it); if He is happiness, She is the contentment behind jt 
and leading to it. If She is the Barth, then He is the Earth. 
Bearer, the great Boat. If He is volition, She is the urge for 
it, the will, or the desire . . . why say more !! Let us say 
this briefly : among all Beings including gods, humans and 
sub-humans, whatever goes associated with masculinity is 
Visnu, and what else is associated with feminity is His 
counterpart, Sri : There is nothing higher than this pair, and 
no break up in this Polarity”. 


Implications 
What ure the implications and consequences of this 
profound grasp of Laksmi-tattva ? 


1) God cannot even be defined as ‘such’ without 
reference to *Sri-tattva’, and She cannot have 
existence without Him. 


2) Qualities of this Divine couple are such that 
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together alone they make meaning and expression 
as otherwise each is a mere abstraction. und to get 
clarification we have to look to each other mutually 


The question of God and Sri and their ‘sex’, 
transcends ‘sex’ as we usually understand in our 
limited material consideration, as the Divine 
Masculine and Divine Feminine polar elements 
pervade all the worlds of living beings. Taken 
together God is both Father and Mother, as one 
concept, but functionally conceived as twofold. For 
broad identification we may say all Divine 
Masculine Excellences are concentrated in His 
Personality, and that all Feminine Excellences are 


centred in Her personality. 


It is the Divine Mother whose Personality pervades 
His and vice versa, so that practically we have one 
only Divine Purusa, although in a way they are 
two, when considered abstractly. 


We have used the term ‘polarity’ in comprehending 
their mutual relationship and how each makes a 
difference to the other's very Being. This may 
perhaps need a little amplification as follows : 
Like a magnet which, when split into smaller and 


smaller units, still maintains its Northern and 


Southern poles even in its minutest aspects of 


existence, elements of this Divine Couple and their 
| 


unavoidable polarity are reflected in all living anc 
non-living things pervading the entire Universe ! 
So that there is nothing which is not *Srimat’', and 
which is not ‘inspired’ or not inhabited by Him! 


Si yar on er f Laksmr Legends & Lores” 
Semin : 


Inferiority of mutual 


stion of Superiority oF 
f consideration eve 


een them is oul 0 
d if pressed for 


6) The que 
status betw' 
in the abstract, an 
lead to harmful doctrines, theolo, 


and philosophically irresponsible ! 

7) A rudimentary scientific example, if needed to 
understand this polarity, can be found, without the 
least difficulty, in (a) the flow of electricity and 
(b) the functioning structure of the atom. In the 
former case we always have one flow in two wires, 
(expanded or contracted anodes and cathodes) and 
in the latter we have protons and electrons. There 
was time when even scientists thought that the 

ivisible and one, as the final unit of 


answer, can only 
gically dogmatic 


atom was ind 
matter. Today the concepts of ‘pure matter’ an 
‘pure energy” are exploded as outmoded, and they 
are understood in mutually inclusive terms; matter 
is a form of crystallised energy, and energy is a 
fluid form of matter, as an one-in-two sort of 


manner, that is polarity. 


We can develop further in an unending chain but for 
the present this much will do, I suppose. 


Evidences in Support 


Have any of the Srivaisnava Acaryas developed concep!s 
of God and Sri in this manner ? 


ane ls ae with Yamuni.’ As for Pre-Yamunt 
Hymns, and A i: el 9 aaa of Four Thousand 
budhn ? Sa oie exts,” particularly Laksmi-tattva, Ahil- 

ya Samhita etc. Up to the present day pontiffs, all hav’ 
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based their unanimous views in this manner only. Yamuna's 
Catussioki, Ramanuja’s three famous Gadyas, Parasara Bhattar’s 
Srigunaratnakosa, Srivatsacinha Miéra's Sristava, Vedanta- 
desika's numerous works, principally, his poem Sristuti and his 
_ Jovely chapter called Dvayadhikara in his Tamil Magnum Opus 
Rahasyatrayasdra, the works of Pillai Lokacarya and their 
commentaries by Manavalamamuni and their subsequent 
interpretations to date in various languages, Tamil, Sanskrit, 
Hindi, Kannada, Telugu and English - all understand Visnu 
and Laksmi in this way only, in substance. 


In a smaller puper like the present one we cannot 
expect detailed instances of further support or explication, But 
one or two later developments can be noted, as against the 
most ancient grasps, for verifying which of them is authen- 
ticated or not. 


It is. a mistake to think that the concept of Sri is unvedic 
and a later super-additon, (Khilit Srisukta) loosely tagged on, 
in the Reveda (So also to Purusasukta). Taken together. they 
constitute the most vital grasps of God as a polar personality 
in which all the pantheon of the rest of Vedic gods can be 
accommodated in a magnificent unity, which the Vedas never 
tire of emphasising. This is the understanding of Yaska the 
most ancient extant etymologist of Vedic names, and of 
Saunaka, the author of Brhaddevata.’ Even in inconspicuous 
and inconsequential instances in the Veda, apparently, we have 
references to these Divine Personalities’. 


The clue is that even in the grossest or minutest aspects 
of Speech, Expression (of any meaning, significance, eve ellence 
worth communicating) is impossible without the presence of 
the Divine Mother us the outer tim of sound or suggested 
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meaning | Words are used by everybody - learned or lay 1) 
But only the discerning can see why they make meaning§, and 
their final source. This takes us to the Vispupurana text already 


quoted and intuited therein. 
Yaska commenting on the word Laksmi in Nirukta ({v- 
9) derives a seven-fold meaning from various roots, 
1) Labhad Va - as ‘one who is attained’ 
2) Laksanad Va - as “one who sees, one who Signifies, 
one who thinks’, etc. 
3) Lapsyanad Va - as ‘one who is sought after as 
refuge’ 
4) Lanchanad Va - as ‘one who indicates or brands 
the Highest as ‘Such’. 


5) Lasater Va - as ‘one who shines, illumines’. 


6) Lagyater Va - as ‘one who clings inseparably to 
the Lord’. 


7) Lajjater Va - as ‘one who feels shy’ (of Her boons 
as insufficient for the supplicants.) 


ParaSara Bhattar uses all these meanings in the various 
verses of his Srigunaratnakosa, in splendid details. These 
meanings overlap and correspond more or less with similar 
meanings derived for Sri in Laksmi Tantra (18-78 to 83) and 
the famous eymologies in Ahirbudhnya Sarhhita :° 


1) one who removes the sins of the dependents. 


2) one who endows the world with enriched 
auspiciousness, 
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3) one who is sought after as refuge 


4) one who depends on God and appeals to Him 


on our behalf. 


5) one who is inseparably related with Him, 


6) one who removes the sufferings or short- 
comings of Her devotees. 


7) one who listens to the appeals of sufferers, etc. 


So much for our question No. 4, regarding textual 
evidences and their support to this concept of Sti. 


We can now tackle Qns. 2, 5 and 6, together, to see, 
after appreciating philosophical validity for the concept of 
Laksmi, where theological accretions have crept in, allowing 
this great concept to degenerate into dogma and doctrinaire 
cobwebs. 


Sri in Later Theology, Schism in understanding 
Her Nature and Function, and unavoidable consequences, 
deviations from a true philosophical grasp. 


By definition there is nothing wrong with ‘Theology’ 
as ‘a science of God-understanding’. It is the same as 
philosophy, in a more concrete, practical way of God- 
Realisation, Broadly we understand the role of philosophy as 
the science of generalitites to be comprehended harmoniously, 
coherently, reasonably and all-inclusively. But as this is an 
essentially abstract science, we conceive of the same as 
Theology in practical ways of comprehending God, and allied 
matters. The cleavage between the two started when ‘philo- 
sophers’ arose, giving up ‘God’ for good, in preference to 


> 
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analysis of things unGodly and other than Godly, and when 
theology was confined to ‘philosophically useless’ and harmfy 

doctrines defying reason, maintained blindly in the name of 
authorities | No religion is free from this pitfall, when 
adherents cease to be reasonable, and begin to swear by bling, 
unexamined authorities !! Alas ! This has happened to §;;. 
vaisnavism too in the past two centuries, a sad developmen; 
to an otherwise grand flow of majestic Thought System. Le; 
us see if this is warranted or justified. 


A question arose around the 13th century as to the 
‘exact’ relationship of Sri with God, and the ‘exact’ functioning 
vis-a-vis the world of erring souls. ‘Sri’ was sought to be 
habilitated among the Individual Souls (Jivakoti), as other-wise 
including Her in the category of God, although inseparably 
from Him, would mean admitting two Gods, (Isvara-dvitva), 
a male and female ones, and any further importance given to 
Her, would lead to the Sakta view. debunking God from His 
Primacy of Position and function. At most, it was sought to 
be maintained, that She has only a recommendatory authority, 
as an interceding one, appealing one, on behalf of the sinning 
souls, but has no role in the world process, along with God. 
She is not even All-pervasive, but atomic in essential nature, 
like other souls, She is God's consort, all right, but not of equal 
rank, status or function along with Him. Like the other royi'! 
“insignia like the crown, the throne, the sceptre, the umbrella 
ete, She is a static, not a dynamic, mere emblem of God, having 
no real role to play directly even in the process of Redemption 
or Salvation of sin of the sinners, which is an all-exclusive 
function of only God. If at all She is understood as also all- 
pervasive, as in some texts, it is not because of any logic of 
the nature of Divinity or the grammar underlying its philosophy: 
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but because of accidental or whimsical investment of such 
powers in Her by providence, unaccountable, philosophically 


Every major intuition hereafter in texts and tradition 
was SO restricted and sought to be understood so narrowly as 
to fit into this rigid framework, conditioned by (i) an exclusive 
monotheistic view (nearing Monism) of Oneness understood 
without including pluralism in it, and (ii) a fear of ‘two-Gods’ - 
view, that was understood to arise otherwise, mistakenly. 


See if these considerations are philosophically valid or 
not, and judge the consequences : 


What are the indications of a polar relation ? 


When a magnet functions, both the poles together go 
into function - abstractly severally - but concretely in one 
unified effect only ! There is no non-involvement of one pole 
or the other, or any ‘static’ or simply ‘endured’ role of the 
one, in relation to the other. The logic of polarity would mock 
at this view ! 


See this explanation 
by Prof. P.N. SRINIVASACHARI :- 


‘The cosmic ruler is ruled by love, and Sri resides in 
the ever-blooming lotus of love and is the very heart of the 
divine nature. Isvara rules the world by His relentless law of 
karman and His holy wrath against the evil-doer is inescapable, 
but the rigour of karman is overpowered by the redemptive 
love of krpii, Evil is destroyed and the evil-doer is saved. The 
Lord rules, by law and Sri rules by love, and the love of law 
and the law of love are so vitally intertwined in the divine 
nature as to render nugatory any attempt at the philosophic 


S4 Seminar on “Sri / Laksmi - Legends & Lotes' 


analysis of their exact nature. The majesty of the holy lay 
of justice is eternally wedded to the all-conquering Might of 
mercy. While ethics insists on the reign of karman and Teligion 
on the absoluteness of krpa, ethical religion reconciles the 
claims and counter claims of karman and krpa by regarding 
the law of nghteousness and deliverence by daya as its fruition, 
Goodness is changed into godliness by the inner mediating link 
of daya,’"® 


It is difficult to improve on this explanation Providing 
a rationale for the role of Sri conjointly with God, in all His 
world process, mainly aimed at ‘Saving all that can be saved’ 
as A.N. WHITEHEAD says,'' “‘Deny the role of Sri in this, 
and you have God degenetrating into the advaitic notion of 
Absolute, except in name and empty loud proclamations 
otherwise’’ !! 


There is a saying that intuitions even abstractly unana- 
lysable, that lead to absurd results when so foolhardily 
subjected to analysis, must not be allowed to be narrowly, 


logically attacked - SE ay a war 4 aie ae | 


When Ramanuja designates God as ‘Sri-nivasa’ in the 
Opening invocatory verse of Stibhasyam, and prays that his 
knowledge may overflow as ripened devotion to His Feet, who 
can assign apportioned elements of this overflow to the Feet 


of the Lord, and those of Sri, Tespectively ? Is it not a waste 
of time and energy ? 


The Sun and his radiance together inundate the world 
with light, sight, colours, life, Joy and progress. That is how 
the Ramayana conceives of God and Sri in this very image. 


Sar fe aa at wee wT gat) 
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says Lord Rama. 
SAT THT TERI TT AMT 
says the Divine Mother Sita !! 


The meaning is that She is one with the Lord, 
organically, like radiance with the Sun. Both God and Laksmi 
form one ViSesya, for whom all the rest of cosmos is ViSesana. 
To exclude Her from this category of God, and include Her 
in the category of creatures, conditioned beings, creates all 
problems that no one can solve, raising more and more absurd 
questions. The concept of a God bereft of any functional 
association with Sri is totally unSrivaisnava in character, as 
has been shown so far. Sri is His Daya, His grace, His 
attributes, His values, His “Suchness’ personified, as it were. 
She has a Personality intertwined with His, inextricably, and 
the question of one of them being static while the other being 
dynamic does not arise, philosophically. The idea that ‘two’ 
personalities cannot jointly undertake the world process, is the 
result of rank anthropomorphistic bias, preventing a true 
comprehension of the total personality of God. When even 
Shakespeare thinks of God as “Justice tempered with Mercy’ 
(The Merchant of Venice)!?, what prevents us from a true 
understanding of God as Justice and Sri as Mercy, jointly 
operating as two mutually inclusive personalities in one ? It 
is very simple if we can lay aside dogmas ! Functional oneness 
is the key to the understanding of the vexed problem, as all 
Acaryas have emphasised. Do not a husband and wife jointly 
mun a family, educate children, reward them, punish the erring 
ones severally, though with a single purpose ? Do not respon- 
sibilities belong to both equally, though discharged 
severally ? Do not fruits of joy belong to both equally, 
rightfully, and not accidentally ? This is a pair, with no 
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purposes or contradictory Manney 


discordant views, opposite 
would not be produceg 


of functioning. One Rasa, Lilfirasa, 
otherwise ! 

How can you separate them functionally ? To say tha, 
God is pervasive, but not $ri, is to say that He is not always 
everywhere Sriyukta ! This is unwarranted textually 
traditionally, philosophically, and even logically. The onenes, 
of God, His uniqueness, is because of Sri's association with 
Him, and not exclusively of Her. This aberration itself js 
ungrounded, and so the controversy is wholly avoidable, by 


leaving the balance undisturbed by unwanted questions, aside, 


One last question : How about the manifestation of Sr 


and Her variant forms, and Her relations with other deities like 


Sarasvati and Durga ? 
The Visnupurdna answers this aH 


If He descends as Rama, then Her role is that of Siti, 
and if it is Krsnavatara, She is Rukmini. Even so in other 
Descents, depending on circumstances. 


Brahma, Rudra, Indra and other gods are not His 
avataras, but partial manifestations, sparks of His Divine 
personality, or other inhabitations of the Lord. Accordingly 
their consorts also there are partial manifestations of Laksmi, 
sparks of the Divine Feminine radiance. If they are His 
“servants, these others, their consorts too are Her retinue 
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Conclusion 


The concept of Laksmi is as grand as that of Visnu 
the Lord, thus, in the philosophy of visistadvaita, and it is sad 
that sectarian doctrines seek to reduce it to narrow groves of 
misunderstanding. Anyone who wants to escape this narrowness 
is welcome back to the Vedas, Agamas, Puranas and Itihasas 
as explained so far. Further explanations would mean answers 
in lengths of volumes, from the fear of which one can restrain 
one's self herewith, as confined to this puper. 


Notes and References : 
1. History of Indian Philosophy, Vol.1. pp.493-4 


“Tt is difficult indeed to distinguish between Pure Being 
and Pure Non-Being, as a category. The debts of Sankara to 
the Self-luminority or the Vijhanavada Buddhism can hardly 
be overestimated.” 


2. Visistadvaita, as a term designating Ramanuja's 
system to distinguish it from Saikara's nirvisista, arose in the 
times of Vedantadesika, who uses it sometimes. His senior 
contemporary, SudarSanasari, author of the famed gloss 
Srutaprakasika, also uses it once or twice. See my Basic 
Concepts of Visistadvaita, p.36-37. (Vedavidya Prakashana, 
Dharwad, 1990), 


3, Visnupurinam (I-8-17 to 35 in full). 


4. See this beautifully expressed by Kuresa in his 
Sristavah, verse 7: 


—~ 
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mal sinferrgeis saat Sf! wearaga 11711 


“Oh ! Divine Mother ! Among all MASCUling 
personalities without exception whatever wealth or ExCelleng 
or overlordship exists, whatever forms of Beauty are POSsib|, 
or whatever is known as auspicious, or whatever js Said i" 
Possess Existence, all these are controlled by and relate to 
You ! That is why such things are in brief identified With yoy 
metaphorically, Such is the Meaning, also, of USALES like 
‘Srimat’ - ‘a thing possessed by you’. Only then these things 
are entitled to fame, name or cognition.” 


5. See his “ A Hymned Praise” called Catuslokr With 
commentary of Vedantadesika. 


6. Laksmi-Tantra (Adyar Library Publication). 


7. See our two volumes on Mahavisnu and Mahalaksmi, 
Tunning to nearly a thousand Pages, in the series Veda 
Satiskrtiya Paricaya, Vols.8 & 9, 


8. As at Rgveda (X-71), a whole Hymn in 11 stanzas. 
In particular, in stanza 2, we have a direct reference to Laksmi, 
although the Meaning is abstruse, and translation by Westerners 
are inadequate for want of a tue grasp, in terms of Yogic 
Perception, which is a must in understanding Vedic Hymns. 
See this our slightly better Tendering : 


“When the daring among the enlightened, scrutinise 


Laksmi js fully 
Auspiciousness.” 
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9. ante aerator sttonfe a mest, | 
stad aRashel saa a at war | 
ett AAMT a yor swat 1 
10. The Philosophy of ViSistadvaita, pp.166-167. 


11. Process and Reality. 


12. In the famous speech by Portia, in the court scene. 
13. 1.9.44 - 45. 


Laksmi In Paficaratra Agamas 


Pati. N. B 


-The concept of wealth and treasures 1s traceable in 
the Rgvedu. There, the sage Grtsamada says, Bestow on us, 
Oh Indra, the best of treasures (dravinani), the efficient mind 
and great brilliance, the increase of wealth (posam rayinam). 
the health of bodies, the sweetness of speech and the fairness 
of days.”' Similarly, the sages have conceived many other 
words, ‘bhadra’ and ‘kalyani’ and so on, in respect of vak. 
which will go to indicate a sense of well-being and happiness. 
These words eventually became loaded with various shades 
of meanings and were associated with the Goddess of Bounty. 
Then there is Usas, the harbinger of day. Sarasvati, the river 
is imagined as a mother, suckling her children. Later, we find 
the Goddess of Bounty in a more tangible way when we notice 
an independent eulogy to her in the Sriskta. This is in the 
Khila-siktas of the Reveda. These are 15 rks, composed by 
four rsis viz. Ananda, Kardama, Ciklita and Indirasuta in praise 
of Laksmi. This is a prayer to Agni to usher Laksmi to them 
- Laksmi of golden hue and wearing gold necklaces. Here it 
is said that Laksmi is one, who will never take to a wrong 
path - anapagamini. The sages say,If Laksmi is well disposed 
towards me, I shall get cows, horses and a good following.” 
Laksmi is contented and smiling. She has capacity to destroy 
poverty and shower bounty. From the subsequent description 
in the same sakta, it appears that Laksmi is identified with 
manure and humus which are instrumental to abundance of 
field produce. This description goes to indicate that the Vedic 
Tyis Were, even al that point of time, not inclined to anthro- 
pomorphise Laksmi and were praising her abstract qualities. 


In later literature, we find that there is a clear meta- 
morphosis of certain abstract qualities of Laksmi, Thus, in the 


———tt—O 
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Kenopanisad, we find that Uma Haimavati appears before 
Indra. She is extremely beautiful (bahuSobhamana). It was 
Para-brahman itself, who out of compassion towards Indra had 
sent Uma, the veritable incarnation of Brahmavidya 


In course of time, the Vedic religion of sacrificial 
rituals was substituted with simpler forms of worship, such 
as worship of iconic forms of imagined deities. This mode of 
worship was far more simple and concrete; and elaborate 
rituals were devised gradually. The icons now needed a place 
in a home or in a central place of a village or town, where 
every-one in the community could participate in the worship 
A body of literature arose which came to be regarded as 
Agamas, as opposed to the Nigamas i.e. Vedic literature. 


When we look back into the history of Agamic 
literature we find that the earliest composition which has come 
down to us viz, Narayantya was composed, perhaps in 400 
A.D., Satvata, Pauskara and Jayakhya Samhitas were of 
¢.500 A.D. The Ahirbudhnya and Parama Samhitis were of 
c.600 and 700 A.D. respectively. Satvata, Jayakhya and 
Pauskara are rated high among Agamic sarnhitas and are called 
as ‘Ratnatraya’.’ 1 would like to restrict myself to these few 
Samhitas and I shall endeavour to present here, Laksmi, the 
divine consort of Visnu, as described in some of the panearatra 
Agamas. 


As with other Samhitas, the Pancaratra Samhitas have 
four quarters or padas. They are i) Jnana (knowledge), ii) Yoga 
(concentration), iii) Kriya (making of icons and temples) and 
iv) Carya (rituals), Even so, most of the Samhitas lay consider- 
able stress on mantra, yantra, mandala, mudra, construction of 
temples and the rules of rituals such as diksa, abhis no 
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so on. So Laksmi in the Agamas is to be studied in these 


contexts, The philosophy of the Piiicaratra Agamas can be 
construed mainly from the Ahirbudhnya Sarhhita and a few 
more older Sarhhitas. Most of the theologic 


f al concepts are to 
be construed from the ritual portions of t 


he Sarnhitas, 

According to these Vaisnava Sarhitas, the Supreme 
God is akartr and has no other attributes. Creation is associ- 
ated with Laksmi. She is the Sakti of Visnu and is awakened 
at his command. She opens her eyes - unmesa, This pheno- 
menon is like lightning in the sky. Before this happens the 
Sakti i.e. Laksmi is indistinguishable from Visnu. This form 
of Visnu is comparable to ocean of the Absolute with no single 
ripple. Laksmi with an infinitely small part of herself, in her 
dual aspect of kriya (acting) and bhiti (becoming) creates this 
universe i.e. manifests force and matter This relationship 
between Visnu and Laksmi is of inter dependence like that 
of attribute and its bearer (dharma and dharmin); moon shine 
and moon. Here it may be mentioned that Laksmi alone acts, 
but acts as per Lord's wishes. Again this Sakti of Visnu is 
assisted by SudarSana, the disc, and the creation is due to 
«, Laksmi's share of Sudarsana* The Sakti with Laksmi is kriya- 
Sakti or efficient cause and with SudarSana is material cause. 
Of this, SCHRADER says that the transcendental aspect of 
Visnu (Param Brahma) remains in the background in Pancaratra 
Agamas and the two aspects viz. bhuti and kriyd i.e. appearance 
of, the created universe and its governance become prominent. 
The kriyaSakti is Visnu's resolve consisting of life and its 

continuance.° 
The frat phase of manifestation of Laksmi is called 


Suddha srsti i.e. pure creation or gunonmesadasa, In this stage 
the attributes of God make their appearance.’ These are not 


enn ies: * "lita 
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the three punas (sattva, rajas and tamas) which are the ch ra 
cteristics of nature or prakrti, but the six gunas (sadguny, 


which only Visnu has. These are Jfana, ai$varya, Sakti, bal, 
Virya and tejas, Laksm/-tantra elaborates on these gunas (Ch 2) 
) 3 description in Mahasanatkumara Sarhhiy 


There is an elaborate 
ow Vasudeva creates from }; 


which is a later work, as to h ; 
mind the white goddess Santi and Sankarsana. (L.€. Siva). From, 


the left side of the latter is born the red goddess Sri whos. 
son is Pradyumna (i.e. Brahman). Pradyumna again creates 
yellow Sarasvati and also Aniruddha (i.e. Purusottama). The 
Sakti of Purusottama is the black Rati who is the threefo|q 
MayakoSa. There is an account in Laksmi-tantra that Brahman 
and Surasvati create an egg; Visnu and Laksmi lie down ip 
it und from Visnu's navel there springs forth the sacrificial 
lotus’ and from the lotus are born Brahma and Sarasvati 


The Alirbudhnya Samhita mentions thirtynine principle 
vibhavas (Ch.5). We find varying description of these vibhavas 
in a number of works such as Narayaniya section of Santi- 
parvan and other Puranas. 

According to the Agamas, the manifestation of God 
is of two types i.e. nityodita and Santodita, The former is ever 
manifest and the latter is a condition of periodical manifest- 
ation. The third state is of Para Vasudeva, which also needs 
to be distinguished from the Absolute, known otherwise as 
Purusa, Brahman or Narayana. The God as Para is said to be 
always’ in the company of his consort Sri (Laksmi) or with 
other Saktis viz. Bhimi, Nila, and eight others viz. Kirti, S1i, 
Vijaya, Sraddha, Smrti, Medhit, Dhrti, Ksama. These are all 
manifestations of Luksm1.? 


T need not enter into the deep waters of Vaisnava 
theology and philosuphy further, The purpose of this paper is 
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to refer to some of the aspects of Laksmi as are traceable in 
a few of the Pancaratra Agamas. I had to do this against the 
theological backdrop of the Agamic tradition 


The Padma Samhita in its 21st chapter gives elaborate 
directions as to how the image of Laksmi is to be fashioned. 
In the Visnutilaka Samhita, which is a Pancaratra Agama, we 
find a description of Mahanavami Paja.’ The goddess Laksmi 
is to be worshipped with the usual ankurarpanavidhi. Nine 
kumbas along with equal karakas are to be kept around. On 
the ninth day, homa is to be performed. On the tenth day, the 
worshipper should ride a horse and trot to the Sami tree, touch 
it with weapons. The worshipper should meditate on Laksmi 
with Srimantra. This bestows effulgence on the worshipper. 
In fact in actual practice, we find similar worship in respect 
of Durga or Amba in various parts of India, preceding 
VijayadaSami. 


Sriprasna Samhita elaborately describes the Vivaha- 
vidhi of Laksmi (Ch.26). Here, the priest beseeches both the 
spouses to enter the bimba for enabling them to perform the 
marriage ceremony. All the rituals such as exchange of 
ornaments, tying the mangalsutra, are described, This Samhita 
ends with a beautiful dialogue between Sri and Visnu. Sri 
solicits Visnu to advise people as to how they should behave 
to get the release from this world. 


The Laksmitantra describes Yantra and tells about its 
efficacy and also mentions the good result of Srisukta. The 
Naradiya Samhita, among other things, includes Laksmi among, 
the seven mothers who are benedictory."” 


[have randomly referred to these Sarhitas to indicate 
the prominence of Laksmi in the Agamic pantheon. 
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When we look historically towards the worship of 
Visnu and Laksmi, we mark that in the South, the Raman), 
school of Vaisnavism is somewhat distinct in itself Ramanyj, 
was the founder of Sti-Vaisnavism and $n or Lakgmi enjoy 
a far more superior position in this cult, Here, Laksmi is ip, 
“Mother of the Universe” (akhila Jaganmata). She is an ing 
parable consort of Visnu (Nityanapayini) and the first fur 
mediating between the devotee and the Lord. The earlic, 
Vaisnavism of Alvars honoured Laksmi as a mere consort of 
Visnu. But the glorification of $ri commenced with Yamuna. 
carya and Ramanuja heightened it. It was Ramanuja who 
clearly treated Laksmi as the inseparable and gave her the 
Status of mediator Guru. In the works of Vedanta Desika, 
Laksmi, becomes equal to Visnu and even surpasses him in 
grace. A sociological etiology of this exalted position of $1; 
or Laksmi has been presented by V, SUBRAMANIAN in q 
work “Mother Goddess and Other Goddesses” (Ajanta, Delhi, 
1993). 


The purpose of this seminar is to invite the attention 
of the believers to the glory of Sti or Laksmi and present the 
same for a better understanding and linkage of the human sou! 
to the Divine. I feel that the purpose is fulfilled by the papers 
presented so far and we are now in a better position to think 
of our relationship with the divine. 


References. 
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3, Brera hen Sher pares reper 
Terral eared AAR sete 1) aver afte 9 
4. we Rewdaivts wah 2 af aa) 
SfR{ET SARA XIV.7-8 chalso wexthtR 4-4 
5, wan stat Fer. SCHRADER) 
6. SoTSut fen: denet yfuftatar (SCHRADER 7.36) 


7, watitay, 31.5 
Wy Bled SN FalHRT Fare 1... 
Fee: TANS TAG 3... 
unm fafefattoas sen 4 yea yar | | 
Sh Ua arer wetter art waiter | 
Teafectae Taner 
gaa A WTA TT Fe faa | 5-20 
3. faetaafeat il.5) also AradafeM 31.9-85 
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Sri / Laksmi In The Vedic Literature 


HUKAMCHAND PATYAL 


An attempt is made in this paper to discuss the role 
and significance of Sri / Laksmi or Sri-Laksmi as found in 
the Vedic literature. 


The term Srih f. as an abstract / common concept 
basically means ‘beauty, pleasant appearance, splendour / 
brilliance, prosperity, etc, The term may be compared with Ir. 
*srira (see Mayr. II.392-3). The word is connected with $ri- 
IX.U, Srinati, Srinite in the sense of ‘diffusing light or 
radiance.’ Cf. Pafic Br. 9.6.7 tenatmanarh samasrinat prajaya 
pasubhir indiryena “By means of it (a particular Saman) he 
braced himself fully by progeny, cattle and psychical power.” 
(Caland). Gonda (1954 : 211) thinks that the root carries the 
idea of “invigorating, strengthening (re)creating . . . for good 
causing to prosper.” Sayana renders the term by sampad, 
samrddhi, vibhati or Sreyas in certain places in RV. (see Gonda 
1954: 176 f.). The term is very widely attested in the Vedic 
literature right from RV. itself. 


The term laksmi f. (RV. 10.71.2 etc.) “mark, sign, 
token, characteristic etc.’ which like Jaksman (‘good or luck, 
also bad) mark, sign, characteristic’ is derived from Jaks - ‘to 
observe, to recognise, to know by means of indicating chara- 
cteristics’. The word is often preceded by punyalaksmi (Sat. 
Br. 8.4.4.8 f.), or papilaksmi (AV. 7,115.1), (see Gonda 1954: 
215 ff.; Mayr. III.83-4). 


- In the Brahmanas Sri is frequently identified with viraj 
-(Gop Br. 1.5.20,-cf. Sat.Br. 8.3.2.13 etc.), In AV.(8.9-10) viraj 
is said to be the creative principle. Gop.Br. 1.5.14 reads annarh 
vai $rir virad annadyam ‘splendour, indeed, is proper food, and 
viraj is proper food’ (cf. Gop.Br.2.1.19), In Tai.Up. 1.11 Sriya 
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deyam / hriya deyam / bhiyaé deyam “What is to be given ;, 
to be given in plenty, should be given with modesty, shoulg 
be given with fear.’ There exists close connection between 4,; 
Ksatra (cf. SatBr. 8.7.2.3; 9.3.1.14; Jaimi.Br. 1.272 etc.), by, 
not with brahman (Tai Br. 3.9.14.2), 


The term ri is clearly used as the personification of 
‘Prosperity, Beauty” in places like Vaja.Sam. 31.22; Sa p, 
11.4.3.1 ete. 


In the development of Indian civilization and mytho. 
logy the goddess worship was never completely separate from, 
devotion to male deities, At the village level there has been 
unbroken continuity of goddess worship right from Neolithic 
times. Goddeses like Sarasvati, Sri/Laksmi and Parvati Tarely 
stand alone. 


In the Vedas itself Sti ‘Beauty’ and Laksmi ‘Fortune 
prosperity” are also regarded as the consorts of Purusa. “Beauty 
and Prosperity, are your (reference is made to Purusa, who 
is both Prajapati and Brahma)’ consorts, your each side are 
day and night. The constellations are your form; the Agvins 
are your open jaws (i.e. mouth,)’. (Vaja Sath. 31.22. srié ca 
te JaksmiS ca patnyau ahoratre parsve nakstrani ropam asvinau 
vyattam, see Gonda 1954 : 223). Likewise in Tai A. 3.132 
(343.2) Hri and Laksmi are the consorts (hri§ ca te laksmis 
ca patnyau) of the Purusa, who is identified with creation 
Laksmi provides prosperity and preeminence (Say. aisvarya) 
in the world (see Gonda 1954 : 217; 1986:98). 


In Sat.Br. (1.4.3.1, ff.) iv is said that Sri was created 
by the Cosmocrator Prajapati. In the context of the Mitravrnda 
Sacrifice (Sat Br. 11,4.3.2 ff.), through which one conquers 
death and lives a full span of life, it is said that the ten gods, 
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who are entitled to receive their share of oblation, viz. Agni, 
Soma, Varuna, Mitra, Indra, Brhaspati, Savitr, Pogan, Sarasvati 
and Tvastr -- all these robbed Sri successively of het possibility 
of eating food, royal power, universal sovereignty, nobility, 
physical power, brahmanical splendour, dominion share of 
welfare and good fortune (bhaga), prosperity (pusti), (beautiful) 
forms. Thereupon Sri wants Pusan to provide her with cattle 
and Sarasvati to honour her with favour (avas). Gods were 
willing to restore her bhaga to Sri and Sarasvati her pusti (Sat 
Br. 11.4.3.15-16). Sarasvati and Pusan are closely associated 
with the ASvins, Marutas, Indra, Bhaga, Mitra, Aryaman, 
Visnu, Soma, Brhaspati, Vayu, Aditi and Savitr. These gods 
are the bestowers, promoters and patrons of forms of well- 
being, prosperity, affulence, vivification, favour, assistance or 
generative power (see Gonda 1985 : 162). 


In Baudh DS. (2.5.24) in the tarpana (offering of water- 
libations to deities) ritual Sarasvati appears between Sri and 
Pusti. Pasan is identical with the otherwise anonymous ‘lord’ 
or ‘owter’ of pusti, and in this capacity he is supposed to 
provide this ‘prosperity’.’ The mantra is ‘I satiate the goddess 
Sri, the goddess Sarasvati and Pusti ...’ Lord of pusti in all 
probability is Pusan. 


In the famous Srisikta (RV.(Khila.) 2.6) the goddess 
Sarasvati seems to be verging on identification with the 
goddess §ti-Laksmi (RV.(Khila.) 2.6.28*). Laksmi is said to 
be the consort of Visnu (RV. (Khila.) 2.6.25). In AV. (7.46.3) 
Sinivali, goddess of the new moon is said to be mistress of 
the people (vispatni), and she is explicitly stated to be Visnu's 
consort. Sri is called gandhadvara ‘perceptible through her 
odour’, karfsinf ‘abounding in dung’ (RV.(Khila,) 2.6.9); and 
she is called ardra ‘moist’ (RV. (Khila.) 2.6.14), she is said 


, Ls 


seminar 0” “get / "aaa Legends 4 ly 
n 

pammentonus (RVs CRIA.) 26,4) 5. 
to have arise) ‘ requested to provide us cows hy 
(here Laks!) sui old and female slaves, Offspy 

ity (sam and fulfilment of all desires (Ry fe 

nappinesss "requested to dwell with Kardarng tug 
2.6.10 ff). 98 os the house of the person praying, g). % 


ciklita pac thirst, impurity, fear, misfortun, ant 
drive away pe mgances samedi ‘failure’ and the.” 
‘disasterous 


Psi 
<— sign’;” she should beg, 

= ‘main ill mark oF OW p, 
ae eis vrddhi ‘success’, and make him dee 
pat he could live for hundred years (RV. (Khila.)26 9 a 
), 


$i and Laksmi, who at the beginning Were i 
divinities, appear to merge into each other, in the Upanis 
(Gonda 1954 ; 214), In AV. 12.1.10 addressed to the ear 
‘our planet is called ‘her ON hom Visnu strode and Whon 
Indra made free from enemies . Man GS. 2.15.1 says My 
Visnu, the earth and the: serpents protect: me from below’ y 
is also associated with Mahi / Bhimi, and Visnu is sig, 
possess Sti and Mahi (Atri.Sam. 2.37). Bhi / Mahi ang 
also appear as two wives of the king (see Hara 1997:36), 4) 
is known for her stability and Sti for her mobility. Yet th 
complete fusion of Sri and Laksmi is sometimes incomplze 
The terms bhOti and pusti sometimes occur in the same conte! 
as Sri (eg. RV. 8.59.7 indravaruna . . . prajarh pustiri bhitn 
asmasu dhattam), The earth is requested to ‘set the perso 
praying in well-being and proseperity’ (AV, 12.1,63 sriyai 
ma dhehi bhityam; see Gonda 1970 : 59). 


i 


Ny 


$t1/Laksmi is also connected with some arhyactit 
The Sristkta is also in the sasthtkalpa (Man.GS.2.13). T: 
Sathtkalpa is to be performed’on the sixth day of the li 
fortnight; the Goddess sasthi is connected with new bo" 
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children. The goddess sasthi provides ‘sons and cattle, treasures 
and com ete.’ (Min GS, 2.13.6(1) ff). Sasthi is invoked along 
with Sri to provide all round prosperity. This rite is to be 
performed by a person who has a lakh wishes or one wish 
(Man GS, 2.13.9). According to Mahidhara on Vaja.Sarh. 23.12 
Sr in Sat Br. 13,2.6.16 refers to the earth. Laksmi was closely 
conneeted withthe yellow ripe corn. Even in modern times 
corn-basket filled with unhusked rice is believed to represent 
fortune, i.e. the goddess herself. She sometimes manifests 
herself in the shape of seedling grown in winnowing basket 
(Sarpa, see Bhavi P. 4.28.58 (654 B.37)). She lives in maidens, 
in ornaments, in sacrifices, in rain clouds, in byres, in lakes 
filled with lotus-flowers, in rivers, in elephants, in kings on 
the throne (Maha Bha.13.11.14 ff.; Gonda 1954 : 218). 


In the Sitdyajiia (rite related to the furrow, Par.GS. 
2.17.9) Sri is invoked together with Sampatti, Bhiti, Bhimi, 
Vrsti, Jyaisthya, Sraisthya and at the end Srih prajam ihavatu 
svaha ‘May Sri (Good Luck) here protect the creatures, Svaha, 
is recited, This rite is performed in a field of rice or of barley 
to the east or to the north on a clean spot which is ploughed, 
so that the crop does not get damaged (Par.GS. 2.17.6). 


In Sankha GS. (2.14.14-15) in the context of the 
offerings to the Visve Devas (Vaisvadevakarman) offerings in 
the bed at the head are prescribed to Sri, at the foot to 
Bhadrakali, and in the privy to Sarvanubhati (Keith 1970 ; 
212). The he throws Bali into the air in the evening with ‘To 
the night-walkers’; in the morning ‘to the day-walkers’ with 
ye devasah (RV.1.139.11) (Sankha GS. 2.14.16-17). 


In the post-Vedie period Visnu's consort is known by 
two names, viz. Sri and Laksmi, the former originally repre- 
sents fortune, the latter is connected with the ripe corn. Laksmi 
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never toaves Vignu's side. Lakgsmi also appears as Visnu’s fk); 

the instrumental and material cause of the universe, Goq 
feast being the efficient cause (see Gonda 1987 in ER 
15.290), Visnu and Sri are functionally distinguishable buy 
theologically they form the pair of opposites but united insep, 
rably to point to a higher unity of the Absolute God (sce Gong, 
1977 ; 62 ff). According to Laksmf T. (7.11) Purusa jg the 
Collective Man and Kriyasakti (active aspect) of the Gog 
Mahalaksmi (Gupta 1972 : XXIV f.) 


Resume 
From the foregoing discussion we are led 9 the 
following considerations argumenti causa : 


1. In RV. terms Sr7 ‘prosperity, beauty’ and laksmp 
“mark, characteristic’ represent abstract notions or Concepts, 
Personification of these concepts appear in Vaja.Sarn,, they 
also appear as two consorts of Purusa (here Prajapati) 


2, Laksmi in particular, but occasionally Sri (see $i 
sOkta), appears to be connected with the ripe corn. The com- 
plete fusion of the both is not visible everywhere, 


3. The concepts of bhuti, pusti and sri are Closely 
connected, and at times are indistinguishable. 


4. Bhomi or Mahi is Associated with $1, 
Notes ; 


1. In the visible form this Purusa of Vaja Sar. (31.22) 
48 nothing but the (moving) sun, 


’ 2. Cf AVP, 19.22.15; Mai.Sam, 2.13.23 : 169.5 mayi 
Pustitn pustipatir dadhatu, 


ie a 
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3, For the data on the lotus and its connection with 
Sri-Laksmi, see Patil (1946 : 234 f.) In RV.(Khila.) the terms 


Laksmi and Sri show interchangeability, and they perhaps 
stand for a single deity 


4. Gonda (1954 213) leaves jyestha alaksmi untrans- 
lated. See Lal (1980 : 77, f n.2). The alaksmi in AVP. 20.20.7 
stands for ‘bad mark or sign’. Also see terms like papi laksmi 
“bad mark or sign’, AV. 7.115.1; AVP. 16.149.7; papa laksmi 
AVP, 19.50.5. In AV. 7.115.1 a papi laksmi is addressed to 
go away and be ruined, 


5. For the employment of the Srisikta in different 
versions of the Vedas one may refer to Visnu Dha.P. 2.128.2 


ff. Kane (1946 : 77, fn.110); also see Gonda (1954 : 214, 
fn.14). 


References 


ER = The Eneyclopadia of Religion, (ed.) Mircea 
Eliade. 


Gonda, Jan.1954. Aspects of Early Visnuism. Utrecht: 
N.V.A. Oosthoek's Uitgevers Mij. 


---- 1970. Visnuism and Sivaism : A Comparison | 
(Jordan Lectures 1969). London : University of London, The 
Athlone Press. 


---- 1977. Medieval Religious Literature in Sanskrit 
(A History of Old Indian Literature, Vol.II, Fasc.1). Wiesbaden: 
Otto Harrassowitz. 


---- 1985. Pusan and Sarasvati, Amsterdam / Oxford/ 
New York : North Holland Publishing Co. 


te 
i on “SA / Laksmt = Legends 4 | 


198 Pa RE er RL, 
oun: ot 2% " 


1987. *Viggu’ in BR, (€4.) Mircea Eliage V 
fi Publishing Co, 1," 
, ” 


Orientalie Succana 
; rt int), Religion and Phy 


Sri / Laksmi in the Puranas. 


PUSHPENDRA Kumar 


Laksmi in India is considered as altogether benevolent 
and a goddess to be loved rather than feared, For the last three 
millenia she has been among the most popular of Hindu 
divinities. The spouse or Sakti of the high god Visnu, she is 
worshipped along with Visnu in every temple aid also 
worshipped independently like Parvati or Durga and there are 
a number of Laksmi temples in India. She is the bringer of 
good fortune in all practical enterprises, the bestower of health 
and security to her devotees. She is the most important deity 
of Paficaratra sect where she commands the Supremacy. She 
is equally Popular in Jainism and Mahayana Buddhism. 
Besides India, the -worship of Laksmi had spread to other 
countries like Java, Bali, Borneo, Indonesia etc. There is a large 
number of images of Laksmi spread over both North and South 
India. She is one of the three divinities of Saktism viz., 
Mahakali, Mahalaksmi and Mahasarasvati respectively. 


Sristkta occurring in the appended hymns of the 
Regveda is the earliest record of the goddess Laksmi-Sri. It is 
considered ‘Pustivardhana’ promoter of prosperity in all the 
texts and is used in various rituals.’ In this Sikta it is said, 


sagt wat eferrrenanfeta | 
fra catqrea arat et Ie 11° ie 
yobs 
It says that Sri is the. lord of all creatures. She has 
the best of horses, seated in the chutiot and she is delighted 
by the roaring of the elephants. I invoke the goddess §ri, so 
that she blesses me. 


Agnipurana’ refers this Sukta for various rituals. Sti- 
stkta became very popular, since very old age. It was pre- 


\ 
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sented for the occasions like coronation of the king, for 
happiness and prosperity. 


By the time of the Purana-s, Sri-Laksmi_ was the 
goddess of crops, cattle and prosperity. Every type of Prosperity 
was attributed to the grace of Laksmi.* 


With the growing popularity of the goddess Laksmj, 
many stotra-s were composed and recited by the Purana. 
kara-s, yet the Srisikta, so popular in the Vedic literature, 
continued to be very popular with the composers of the 
Purana-s. When the goddess appeared from the ocean, the 
sages and gods glorified her by reciting the Sri-sukta.' Agni- 
purana recommends the recitation of Sri-sukta three times a 
the time of pranapratistha of the temple to endow the temple 
with glory and prosperity. 


Laksmi’s relation with lotus in this hymn is very 
significant. She is described as ‘seated on lotus’ (4af@m ); ‘of 
the colour of Lotus’ (3samf) and ‘having garland of lotus’ 
(TeIHfeH) - etc. This association with lotus is maintained from 
ancient days to the present day. The flower signifies preservation 
and procreation of life in addition to the beauty and shining 


Thus her association with lotus makes her a divinity of fertility 
and vegetation. 


Laksmi as an Independent Deity. 


Goddess Laksmi appears as a popular deity unassocia- 
ted with any male god, between the 3rd cent. B.C. to Ist cent 
A.D. Baudhayana Dharmasutras mention her as an inde- 
pendent deity but related to Vaisnavism. In the Mahabharata 
also she is worshipped independently but later on she is 
worshipped with Visnu, Narayana. Prior to Gupta period we 
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find her independent icons or images Epigraphic records and 
Archeaological remains show that Laksmi is coupled with 
yisnu during the Gupta age and then onwards her worship with 
visnu became popular. 


In Devimahatmya, the second episode is about Maha- 
jaksmi. She takes her form to kill Mahisasura who destroyed 
the Divine power and social order. In the eleventh chapter she 
is eulogised as Narayani. 


There is 4 very interesting architrave from Kausambi, 
belonging to the Gupta period, now preserved in the Allahabad 
Museum. There is a figure of an elephant tusk, followed by 
the figure of a female standing on a full-bloomed lotus and 
holding a lotus bud in her hand. On either side are two 
elephants. There is hardly any doubt that she is the goddess 
Laksmi. 

Sri-Laksmi and Gajalaksmi are favourite motifs 
appearing on the gold coins and the seals of the Gupta period. 
As an independent deity Laksmi has four arms, one of her 
invariable attribute being a lotus. Sometimes she is also shown 
with the other attributes of Visnu such as the conch, the discus, 
the mace and as riding the Garuda. 


Associated with Kubera. 


In the Purana-s Kubera is said to be the lord of riches 
and the giver of riches. cf. nidhinamadhipa (HarivarnSa 34.16). 


Laksmi is the goddess of prosperity and agriculture. 
She is the giver of wealth; worship of both viz, Kubera and 
Laksmi is performed on Dipavali day; both are worshipped 
together. But later on Laksmi rose to prominence and Kubera 
temains only as lord of wealth and of the North direction. 


a an 
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Kubera is called nidhisa and Laker i8 al80 suttoung, 4 
by nidhis, In the Gupta period we find icons of Lakgmi with 
Kubera and Yaksa, But now-a-days she ss ill More 
with GaneSa, On Dipavali also she is worshipped with Ganes, 
who is possibly modified form of Kubera or Yaksa, She i 
worshipped with the following mantra : 


an Sed ane eit vat wert a Bet 
ae et qreped Get Yet TA AA 1 ATG 80.7, 


Laksmi as consort of Visnu. 


The Indian tradition and almost all the Purana-s hold 
Laksmi to be wife of Visnu. 


wate | 
Prt 3 cacaer oof anaes | 
Wi AR ee ota era 
When she came out of the ocean, she selected Visnu 
as her companion and garlanded him. As She came out of the 
ocean - she is called daughter of the ocean and he also became 
happy by this action of his daughter, As Visnu rose to the 
position of Supreme deity, she was also considered and 
worshipped as one of the Most powerful deities. Whenever 
Visnu takes incarnations, she also comes to this world. Visnu 
is Brahman, Laksmi is his inherent power. Visnu is credit 


with sustenance of this world. Laksmi 
maintaining the world, 


ed 
also helps him in 


This union of Lak: 
in Purana-s, The Visnudh, 
of Laksmi with Visnu,!! 
of the cosmic order ani 


smi with Visnu reaches its finality 
armottarapurana prescribes the worship 


She is considered to be the controller 
d of mankind, 
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With the unio . 
n of the two, the functions of Visnu were 


transferred to her and she was given equal status and 
t iS an Impor- 


yance, Laksmi iS the constant companion of V 
jncarnations."” Like Visnu she also takes part ean aM 
of creation and maintenance of the universe nid t rf ey 
qvade all beings. She represents all that is eid at 
all that is male and both are ever-existent ae athena 
0 a 


to each other. i 


Iconographically, Laksmi has been represented as 
having Vaisnava symbols in her arms, suggesting her aseoclsdon 
with Visnu as his wife. In the Laksmi-Narayana ee she 
js found seated on the lap of her Lord. oe 


: It is Mary, Surprising that in Devimahatmya of 
Markande yapurana, the goddess is more associated with 
Visnu Gey SUE In the first episode she is Yoganidra or 
Yogamaya of Visnu. In the second episode she is termed as 
sarvadevatejassambhata at the instance ot Visnu. In the third 
episode out of the seven or eight goddesses - one is Vaisnavi, 
having the Vaisnava symbols and the mount. In the eleventh 
chapter she is eulogised as Narayani cf. 

aangonace fred sateen | 
avy aah it array TAT A 1! 
It may be due to prominence of Vaisnavism in the 
country. 
Sri-Laksmi in the Purana-s. 


kta occurring in the appended hymns of the 
e goddess S§ri-Laksmi. In 
ell as in the Mahapuranas 
e churning of the ocean 


Srisi 
Reveda is the earliest record of th 
the Mahabharata and Ramayana as W 
- there is a very popular myth of th 


i q 
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" out ¢ Pie, 
where Lakgmi is described to have emerged i 4 mn Oe, 
She is deseribed in the following’ verses In the Ramayan, 
ore 18 d 


eq 7am wrad Ft My 


Sri-, Her beauty and brilliance indicates that state ,, 
Supremacy as the divinity par excellence and was United wit 
Visnu. The Mahabharata mentions that the conflict betwee, 
Devas and Asura-s was for both Amrta and Laksmi 


amt 3 wead wei sonar | 


The myth of the churning of the ocean has gradually 
been taken up by the Mahapuranas and the elaboration 901; 
so high that the number of entities churned out of the oce., 
were six in the Ramayana, and fourteen in the Puranas. In mos, 
of the Puranas, Laksmi was originated from the ocean. Rathe; 
in some of the Puranas the churning of the ocean has Solely 
been taken for getting Laksmi Cf, Seemd weeny’ in. 
Seay Gradually with the spread of Vaisnavism, Puranas like 
the Visnu and Bhagavata have depicted the rise of Laksmi from 
the ocean with more grandeur and imagination. 


The Visnupurana adds a long hymn of praise by Indra 
when she was united with Visnu, Sri is moved by praises and 
prayers of Indra: she grants him two boons : she would not 
deprive the three worlds of her presence and she would bless 
the devotees who praise her with the above mentioned stuti 
by Indra. This episode is in fact a Tecognition of her superiority 
over other divinities; secondly Indra may be considered to have 
inaugurated $ri-cult for it was at the request of Indra that Indi 
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ordered Laksmi acceeded to reside on earth for the well-being 
of the people ; 


Conclusion. 


1. In the Vedic Sarhhita-s Sri/Lakgmi is the material 
wealth - for which man prays to god. 

2. In the later Vedic literature and epics, Sri/Laksmi 
was a divinity - goddess of wealth and prosperity. 


3. In the Puranas, goddess Laksmi became independent 
goddess, having all the Vedic epithets viz. hiranyavarna and 
padmalaya, etc. 


4. The myth of the churning of ocean makes her 
daughter of ocean and wife of Visnu. It also indicates the 
collective efforts of gods and demons for production of wealth 
and nectar, 

5. Due to popularity of Vaisnayism Laksmi became 
supreme deity as power of Visnu and shared his activities 
being identified as one unit. 

6. She is also identified as the Supreme goddess due 
to Sakta influence. 


7. She is the nourisher of all the people and thus 
called Lokamata, Amba and Lokajanani, 


8. She is the benign form of Mother goddess as Durga 
and Kali are fearful ones. 


9. For the last two millenia - she has been repre- 
sented in Indian art, coins, seals, icons, panels and in temples. 


10. She is worshipped throughout the length and 


BE —————————— sss 


ends Lores"’ 
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breadth of the country since past till today- 

11. Sri-Laksmi_ has been eulogised in we Stotras, 
ell as with Visnu Many Yratas, festivals 
escribed in her honour. 

neficiary of mankind and bestows 


to all her devotees. 


ue framreeratt | 


independently as W' 
and Utsavas ure pr 


12. She is the bei 
wealth, fame, progeny and good life 
We may conclude with the prayer ata 
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Festivals Concerning Sri or Laksm 
iT 
Rama Bai E. R 


euien a .: running round and round, repeating the 
same thing day in and day out, he feels the tension and 
becomes tired. Unless he gets relieved of this tension fig w wuld 
become slave of this routine. This would rake him foc Tad 
mental equilibrium which in turn would lead him ane 


calamities as described in the Bhagavadgita - 


eafareng asa aearenseTesis 

In the present day man gets relieved of his tension by 
watching the Television, hearing the Radio programmes, acro- 
batics, by doing shopping etc. But in those days fairs and 
festivals were the only means which while diverting the minds 
of men from monotony and boredom also helped them in 
accruing (merit) Punya. Kalidasa has rightly said - utsavapri- 
yah khalu manusyah. (Abhijhana §akuntalam, Chap.VI). 


Festivals, whether religious, social or seasonal, have 


played an important part in the life of the Indian people. They 
provided ample opportunities for enjoyments and change in 


their daily life. They also united the people in India though 
diverse by language, customs and manners. Further, they 
lents in fine arts like 


facilitated the people to exhibit their ta 
music, dance, Rangoli. flower arrangements, histrionic talents 


etc. 
Religious festivals in honour of various deities have 
ature and inscriptions. 


been mentioned in ancient Indian literé 
On festival days prayers were offered and sacrifices were made 


to please the deities; also varieties of eatables were offered 
to appease the deities. Further, music (Gandharvavidya) and 
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| » deity as 
mpented 10 HIE Ceity as 
fe also Pre heen used in the ep; 
q We i has 
jance (nity) yd Samaye hi 
a ye word: * 
reings, THe Y 
offerings. 


denote festivals : 


pau | 
rar FATE ig Oa! 
Ram. . Ayo, XVIII,|5 


ag eaten AY FANT | 


Mbh., Virat. mF) 


1 today many religious and social festival 
hee sat eference to many deities. In this pape, 
mere ; a few of such festivals regarding §,; 
F hi 
I would like to prese 
or Laksmi. 


Sri who is also commonly known by the name Laksmj 


has been known to the Hindu tradition (Indian soil) since pre. | 


Buddhist times. She is widely worshipped by Hindus of ali 
castes throughout India to this day. In the early Vedic period 
the term Laksmi does not occur. But the term Sri appears often 
The term Sri suggests capability, power, skill etc. She is asso- 
ciated with Visnu, as his consort. Throughout her history, Sri 
or Laksmi has been associated with prosperity, well-being, 
royal power, etc. In many respects she iS the embodiment of 
these qualities and it is commonly understood that when these 


" herself is present Or reveals herselt 
5, prosperit 
In the Sristkta, she is di 


scribed as Most through 

odour, abundant in har 1 perceptable 
é. which Means Mud, mire etc. Sri is 28° 
i 'St rich soil, Although $t7's associe- 
ertili i 
tility does Not play an important rol 
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jn the later literary history, this respect p} 
spect p 


in some of the village festiy aYS an important role 


sic als. In short. & 

auspicious qualities and suggests the , § 
; Suggests genera 

of physical health, material prosperity 7 an 

majesty: When we obser tt, 


Tl refers to most 
ell-being in terms 
FA bo ctl y beauty and Tuling 
et ' State the Q 
mentioned qualities and descriptions form the fi a es 
asis for most 


of the festivals and Vrata-s performed wi 
ed with re 
gard to Sri or 


Laksm1. 


villages ticular 

of Wass i alld ear worship Sri in the form 
: pees 30 asions and this form of worshi 
js actually enjoined in the Nilamatapurana. In Keral: ; 
$i worshipped in the form of cow-dung cake. In i a } a 
cultivators are enjoined to worship ‘their props Ve Ae 
sacrifices of sheep and goat. They visit the dung-hill collected 
for manuring the field for future crops and fall prostrate and 
beg to fertilize their lands for abundant crop. In the Deccan 
and Orissa, the heap of cow-dung is also worshipped by every 
house-holder on this occasion. 


In Bengal, the vegetation diety Itu, who is worshipped 
by the womenfolk on the Sundays of Agrahayana seems to 
be a goddess because of the epithets Laksmi, Thakurani etc., 
attributed to her, During her ritual, in an earthen pot, rice, 

pulses and barley are sown and tended for a month, Several 

other plants are also allowed to sprout in the pot. Four small 
sels (Ghata-s) filled with water, which represent the female 
nb, are placed on the pot. On the last Sunday of the month 
are carried to a river or tank by the women and immersed 


the water. 


e worshipped 


kinds of grains ar 
nvoked to 


In Western India, various a 
( d the Mother 1s 


of Mother Goddess an 


>» 
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enter into the seedlings which are worshipped ang final 
immersed into the river, In Uttar Pradesh, on One of 
Navaratra days sacred to Devi Durga. special agricultural am 
are performed. In Bengal the Goddess Sri or Laksmj Fi 
symbolized by a quantity of rice, kept in a basket; and on the 
basket over the heap of rice a wooden pot, popularly known 
as gachkauta or wooden-case is placed. It is shaped |j,. fl 
womb and smeared with vermilion. On the appointed day, the 
pot is installed on a wooden throne or platform by the Oldest 
lady of the house. This ritual is performed four times a year, 
In the month of Bhadra (Aug.-Sept.), on the eve of the Teaping 
of the asu crop rice, the ritual of Bhadralaksmi is performed 
Again, in the month of October-November on the day prio; 
to the new-moon day when Durga worship is held. Then in 
Pausa with the reaping of amona crop of rice, the ritual of 
Pausalaksmi is observed. while in the month of Caitra (March. 
April), when the crops sown in winter ripen, the ritual of 
Caitralaksmi takes place (Cf: Dharmasindhu, p.10). 
artetiaita vera at aarp va senor apt aeeoaaer , 
We have another festival of Laksmi called Kojagara 
on the Asvina full-moon day immediately after the worship 
of Goddess Durgi. Her image is installed and worshipped. It 
is believed that Laksmi goes round to check who js keeping 
awake : ko jagarti ? The Dharmasindhu says thar iiiStonbe 
observed on asvina-paurnamast, 
aierrcifofaren IITA... AI rem ory 
wetizar york arromrarater Fale, a User coq 


Concerning STi or Laksmi i 


sarees it A AH remreTENAR ateeteatts abet aaret 

a aqetarat TTT RANA Lan ies a 8 mente | 

Seah TM P| eed are: go: etreere 
gayest AATTUT TE «| (Dharma. A Sra.) 


qn North India and the Deccan the festival is celebrated 
J the month of Magha (Jan.-Feb.), while in the South in the 

Pausa. The devotee would keep awake the whole 
and worship Laksmi Singing religious songs in her 
y It is suid that those who do not keep awake that night 
ed of her blessings. According to legend, once a king 
eat trouble and day by day was reduced to poverty. 
worshipped Laksmi, observed fast and kept vigil 
agari night. By the grace of Goddess Laksmi, the 
, regained his fortune. Since then, the festival of 

elebrated by the Hindus. 


isc 
similarly worshipped on the Caitra Paficami 
rana-s state that Laksmi came down to this world 
am) by the command of Visnu. Hence people should 
in such a way that she does not desert them. The 


uistubha, p.9) describes it thus - 


month of Bhadrapada on Sukla Astami, Jyestha- 


hipped in order to ward off Alaksmi. 
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Shared aim cufaattgearet | reactor watt af yp, 
<fg star ang ary. 1 ste aa TTT a, 15 
sits a at itt ae afetine, | GT SHAT ATTA Fe a fap, 
Ye | fe Fen ad Ys FerRE STAT | 


(Smrtikaustubha, p.144 .45) 


A story of the fight between Devas (lead by Indra) ang 
asuras is related with this vrata. The asuras were defeated ang 
scattered, some going to Patala, some to Lanka etc. But an 
asura called Kola (asura) resorted to the mountain cave calleq 
Gomanta and lived there without any food. He captured qj) 
the young princesses in the world and kept them captive. The 
affected people approached Agastya and narrated to him the 
atrocities of Kolasura. According to his instructions, they 
approached Brahma, Visnu and Siva: they in turn called the 
three sandhyas who were serving the trimurtis and asked them 
to help Mahalaksmi in her fight with Kolasura. Accordingly 
Mahdalaksmi subjugated him in the battle field. 

arorga fratad aagentrestt | cataicr casita cera 1- 

tieaq 11 aenadifed wat fey tad UT | Aaa FA 

am seqshrar | rad Vs dea TT EOE | TEL 

WAT FIT TAHA TAHAT | Sooner ace: a 

wormat fara | 

aa fe rae ROT SISTENT | BEATE ac Aa Here 

ease | 


Arghya for Candra also should be given. 


trrsfe aenefe aed atari | 
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At the end of worship. vilts of Vastra etc. are mad 
Ss ‘ a ele, a al 
over © the Brahmins (Smrtikaustubha, pp.145-56) ‘ 


The Navaratri festival, which is culled Dagara in the 
north, 18 celebrated in the month of Agvina, Goddess Dur : 
i" worshipped mainly during this festival. But it bnstelieves 
re Laksmi is worshipped for three days. According to $n 
pragma Samhita all the days Mahalaksmi is worshipped in the 
eA Sriprasna, Ch.XXV). 


Dipavali means ‘row of lights’. But this aspect of 
Dipavall comes not on the Dipavali day in south - but comes 
q fittle later in Karttikai when temples and homes are 
illuminated. 


The Dipavali festival spreads over about five days. The 
whole festival comprises five principal items spread over five 
days, and it attracts many observances along with it either pre- 
ceding or succeeding. The festival starts with Agvayuk New- 
moon with the preceding and following days and ending with 
Karttika full-moon day. In this festival we have the remnant 
of Dhanvantari Jayanti (by way of taking the Dipavali Lehya 
(ie. medicinal jam in South) which falls on the preceding day. 


Some Smrtibandhas quoting Linga-purana describe the 
observence called Pretacaturdasi and worship of KedareSvara 
since Kedaresvaravrata falls on the same day. 


In the North the merchants attach great importance to 
Dipavali festival. Apart from lights. they worship Laksmi, the 
Goddess of Wealth and they open fresh accounts on this day. 
In the Smrtis, digests and Puranas, we see that the day 
preceding the Dipavali Caturdast is marked as Dhanatrayodast 
and the Pratipada following is marked for Laksmi-Kubera Paja. 

eh; 
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The oil-bath itself is suid to be taken for casting Alaksmij, and 


Laksmi is said to abide in the oil. The time of taking Snang 
is described thus - 


seneraeeta yerawfryer | 
aeateaettrertarreent yang: Adee 


Dharmasindhu, p.109, Purusartha, p.24 | 


a3 seis var draenei | 

me A 4 & patesers a oeals 1 

The smrti texts provide that on this day in the mids; 
of the bath one should use over the body twigs and leaves 
of apamarga for the removal of hell and also that a lamp with 
four wicks should be lit in memory of Narakasura. It is 
believed that Laksmi comes to dwell in the oil and Ganga 
dwells in all waters on the Naraka-caturdasi of Dipavali and 
one who takes an oil bath in the morning would not see the 
world of Yama. 


A$vina Amavasya is a very important day. One should 
take an oil bath in the morning and offer worship to Sri ot 
Laksmi for the removal of Alaksmi (bad luck etc). 

ea ad a at a afr fat 

Aa MAO Ta wa AYSAT || 


(Nara.Sarh; Purusartha, Nirnayasindhu, 9). 


Some texts add that the barks of five trees (A$vattha, 
Audumbara, Plaksa, Amra, Vata) should be boiled in water 
for the bath and the person should have lights waved before 
him by women. When midnight is past and people's eyes are 
heavy with approaching sleep, the women in the city should 
create great noise by beating winnowing baskets and drums 
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jd drive out Alaksmi from the Courtyard of their 


(Dharmasindhu, P91, Il, Aévina) 


Hemadri (Vrata, Vol.) quotes from Bhavi 
dditional information that except children 
hers should not take a meal by day; one should 
ksmi in the evening and should illuminate shrines 
wares ete with tree-like rows of lights. They should 
ops where merchandise is bought and sold with 
nd flowers. Then after feeding Brahmins, the poor 
ersons and other should take dinner dressed in 


sya Purana 
and ailing 


| and describes it in the same way as Hemadri's 
ent 


) Karisini appears to mean here image of 
ith dried cow-dung cakes - ct. 
aat Preaqei afttota, | 

fanfare PAA | 


‘Kalt is worshipped on this day and is 
iksmi and Sarasvati. In modern times I 


m erchants and waders tor offering worship t 


ee 
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their noeoun-books and guest, friends, customers and 1), 


The night of worship of Lakgmi is called Sukh,,,,. 
nince Lakem! gives up her sleep on the Amavasya whe, ,, 
sun is in Libra (Tula). It is supposed that one's ill-luck ., 
be removed if one invites friends, honour their relatives , 
worship Laksmi with flowers, sandal-paste (Candana), cu,,; 
fruits otc 


Se rege - a. 
oq Reraneyd ytamraren feta cette: | 
mebrnaksnr ons ebay 
ra) gyph pytietia ata aepepaies ap, 
queer | prea a esses 


Krtyatattva gives an elaborate procedure of the Worship 
of Laksmi. Some works such as Varsakriyakaumudi, Krtya 
tattva and Dharmsindhu provide that on the Sukharatri not only 
Laksmi but also Kubera is to be worshipped. 


wired areal we fe gat oat fe a easy Fan 
sree Postrace gee BERIT | Ae aha ARTE A ye 
Care | a Hy A Ma TAY Hae Ge | TTB eed aq 
mel eh TaNeR | eft Aaah Tat Gace Aacat a 
feyuet a gn aeranaeated asta 1 

Dharmasindhu, p.92, Ul, Kartik 


Thus we see that the day preceding Naraka Caturdasi 
is Dhanatrayodasi and the Pratipada after Dipavali is marked 
for Laksmi and Kubera poja. 


The first of KartikaSukla is considered to be vety 
important and it is termed as Balipratipadd and is mostly 
coincides with Svati Naksatra, It is also known as Viraprati 


ll 
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pestivals 


pat jn Vamana Purana, 


arergr ates ofa fafaany sara - aterfiray apr aa tA tart 
aH ATT TN eT: TICRHAT | opps aplaes 
iran | 


Bape coy ih ihe Morning men would resort to 
gambling: mee yobree tnt lighting lamps during this day of Bali, 
paksmi becomes stable. 


afeaet dyer wet: fer waz 
aestrsrrea Sor aac ar 


The Dharmasindhu gives a long description of the 
observences connected with this Pratipada day according to 
several Purana-s and digests, which include worship of Bali, 
illumination and worship of cows : 


Serer ate aioyal aieea sited teva . . afeeredei 
(Kane, History of Dharmasastra, Vol.I, p.294, f.n.) 


_ The Kaumudi-mahotsava according to Bhavisyottara, 
extracted by Hemadri, is to be started from the 14th of the 
dark fortnight of Kartika, After bath in the early morning, 
libation water should be offered to Dharmaraja. In the evening 
tows of lights must be lit in temples, mountains, houses etc. 
Iris believed that by lighting the rows of lamps, Laksmi, the 
Goddess of brightness and prosperity is awakened. The Nilamate 
alls the Goddess as Karisini (Nityapustim - - Karisinim - 
bay 
The Nilamatapurana which gives the local orientation 
mbha's victory over the Pisdecas as being celebrated 
this Kaumudi festival, gives the following features of 
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it + decoration of houses, bath and fast, worship of cities 
Homa, keeping awake during the night with music, dance ey, 


There are processions of bulls, cattle and men marching. w, 
yam in the column Jayamang, 


find a reference to Kaumudyuts 
on Vatsyayana, A grand festival is celebrated in honour of $j 


or Mahalaksmi known as Varalaksmi in the Tamil month of 

Adi, on Friday (the Friday preceding the Sravanapaurnima): 

on that day a Mantapa is erected on the north-west corner of 

one's house: a KalaSa is established therein, on which Var, 

laksmi is to be invoked and worshipped to get her blessings 

Special celebrations are made in her temples at Doddagadda- 
valli in Kamataka and at Kolhapur in Maharashtra. It js 
believed that Laksmi had worshipped Siva in his temples at 
Thiruthungur near Tiruvarur, Tiruninniyur near Vaitheesvaran 
koil and Tiruvadi near Thanjavur, hence these three temples 
are particularly regarded as most sacred for the worship of 
Varalaksmi, the Goddess of wealth. One of the Trimartis, §ri 
Muthusvami Dikshitar has composed two songs in honour of 
Varalaksmi. As the legend goes, Citrasena who was cursed 
by Parvati to suffer from leprosy, later blessed him by Saying 
that the divine ladies who observe Vrata at the banks of 
Manasa Jake would instruct him in the method of worship by 
adopting which he would be rid of the disease. Thus by 
observing Vrata as advised by the ladies, Citrasena attained 
Sivaloka. (Story narrated in the book Vardikam Srisuktam, ed 
by J. K. RAMACHANDRA, Sartrigal, Mayuram, 1974, p.84) 


Another legend states that Sarmadi, living in 
Kundinapura was an ardent devotee of Laksmi, One night in 
the month of Adi, the Goddess visited her home and she 
immediately became rich, whence everyone worshipped the 
Goddess. 


ill ars eee ee ee 
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Thus we see that in all the above described festival 
Gi oF Laksmi Is associated with agriculture, ect 
roducts, harvest, Cows etc, general Prosperity, wealth beauty 
prightness ete, are actually described in the Stistkta and in 
the epics Ramayana and Mahabharata, For example, Sristikta 
gays ~ 

feral eth... wmiseatt agai at aut | arefrert 

aise Pres: - QR She sree ate | TET 

Seat TTT EAT | ee WT yer ata aera ade | Pri 

are Ae eR aT | street ater rerdh eres 

a trl ees Ta | paral safe aT aq 

\ 

In the Mahabharata (Santi, 228), we get a long des- 
cription about Sri, her nature, qualities, her association with 
Indra, her involvement with every aspect of Nature etc. 

aoe Ht To a Aayarse - at a a s Hr Gare - 
| Simard - ay fay ates Aa RAE | Aaah eT 
Ana WHA 11 Hise Fo Yet Sie BeeeHfaatierd 1 acre 
migtort farty Gy a | tatsad ys weet Aart 

farttaieg ae ear cata array | 


Thus we can conclude that most of the festivals in 
honour of Laksmi performed either in the smaller or larger 
scale, in cities or in the villages, derive their origin in one 
Way or other, from the Srisukta, the meaning of which is 
echoed in the epics, 


he oi 
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Laks In Carnatic Musicat Composit 
ition 
(15th to 19h Century), ; 


RADHA Kaisinamurtyy 


Laksmi. the consort of Lord y 

des of prosperity, fortune ach fay a =a 
ave Sprung from the ocean of milk along with other Filles 
| ings When it was churned for nectar by gods and demons 
she is propitiated and worshipped not only for the attainment 
af prosperity and wealth but for the attainment of spiritual 
pesfection and self realisation also. If Laksmi is Praised the 
| feels happy because Laksmi is His inseparable consort 
mc Sakti. Worship of Laksmi in different forms is prevalent 
jn all parts of our country. Among the nine types of Bhakti 
devotion described in the Bhaktisitra-s, Kirtanam or glori- 

fying God through music is also given importance.' 


The rise of Bhakti movement and the Bhagavata 
sampradaya popularised this path of musical devotion all over 
the country. The religious texts of this Sampradaya clearly 
states that the worship of God with song and dance must be 
done by the devotees as nityakarma. Influenced by this Bhakti 
movement many songs were composed in different languages, 
in different parts of India glorifying different facets of Laksmi 
also, the inseparable of the Supreme. 


Our ancients had realised that of all arts, music has 
the greatest power to take us away effectively and easily from 
the worldly plane and keep our soul completely absorbed in 
‘its own bliss, They started extolling gods by chanting poetic 
hymns which were later fitted to tunes and thus Samaveda was 
produced from which emerged different tala-s and raiga-s 
Many musician saints were born in our country, who employed 
this noble art for the moral and spiritual upliftment of them 
selves and humanity. Ever since the Vedic Age, music has 
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played an effective role as handmaid of religion, In South 5 
especially during the Medieval Period (from 15th to 19 th ¢ & 
the field of musical art has been enriched with hundreg 
devotional songs in praise of different deities and mys, at 
composed and practised as a sadhana. i 


A large number of songs were composed in prajs. of 
Laksmi in the Kamatic style of music by the great Musician. 
like Tyagaraja, Dikshitar and others. Almost all the Composer, 
of South India, of this period, have sung in praise Of Laksm;, 
The most unique contribution in number and variety of Songs 
related to Laksmi is that of the Haridsa-s of Karnataka, j, 
Dyaita philosophy propounded by Madhvacarya, special plac. 
is given to ‘Sritattva’ as presiding deity or principle over the 
entire domain of jada prakrti. Sritattva ranks next to the 
Supreme Being. She is placed in the Isvarakoti and has cosmic 
sway, accordingly, over the destinies of the souls ang 
modification of matter. A similar position with some difference 
in details is given to Sri (Laksmi) in the theology of Rama 
nuja also.? 


During the period from 15th to 19th century the field 
of Kannada literature and music was flooded with a variety 
of devotional compositions like kavya-s, mahakavya-s, padas, 
kirtana-s etc. From the vast ocean of Haridasa and Vaisnava 
literature of this period in Karnataka, it is possible to select 
more than a hundred gem like musical compositions related 
to Laksmi in the form of pada-s, kirtana-s, suladis and uga 
bhoga-s. 


One of Purandhara Dasas (1484 - 1564) Kannada Krti 
*Bhagyada Laksmi Baramma’ is very popular and has become 
a household song in Karnataka which eulogises Laksmi's 
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pas? - 


aut and qualities. Tt i8 a ‘Avahanakittana’ in Madhyamay 
‘ jubhagyalaksm! is ushered in during the time of 
oi Saubhagyalaksmt, our mother, come, come at the time 
aja offered by Vente people, by placing one step after 
the other, making the jingling sound of the anklets of your 
you come like the butter emerging out of buttermilk. Oh 
peautiful doll Tike Goddess, shining in the minds of good 
ople, revealing ane reality which causes ever-lasting 
quspiciousness and rejoicing in the minds of devotees, cniler 
their houses without going here and there”. 


atl 


worship 


“Oh, Laksmi, beautiful beloved queen of 
Venkataramana, having lotus like eyes, having the auspicious 
mark of kunkuma, you come by rotating the auspicious bangles 
in your hand by giving limitless fortunes. Oh, daughter of King 
Janaka, shining with the lustre of crores of suns, ushering in 
the showers of gold and causing the fulfilment of one's desire, 
you come. Oh, beautiful queen of Purandhara Vitthala, come 
at the auspicious time of Puja on Friday after besmearing your 
feet with sugar and ghee”. Purandharadasa, in Todi Raga has 
sung the fortune of Laksmi, in the Kannada song “Enu 
dhanyalo Laksmi entha manyalo ie. How fortunate and how 
much revered is Laksmi. She herself serves Hari with love | 
and affection. Daily she serves Hari with Chatra Camara, Lord | 
Visnu possessed of divine wonderful qualities. Though crores 
and crores of servants are there, she having served the lotus 
eyed Visnu tirelessly feels very happy. She serves Visnu who 
is omnipresent, free from flaws, revered by all. How fortunate 
she is 1.” 
ry Varadega, another Visnu Bhakta belonging to the 
Taridisa group, in his song “Bhagyave palisu enage Sti 
Bh avi Janani’ in Saveri Raga, has addressed Laksmi as 
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«plighten | 
phargav! and has requested her to enlighten him on jh, | 
pare’ , propounded by Madhyacary@ and thus ma, : 
; to grant him devotion 4, 
and 


taratamy a doctrine 
him happy eats Laksm 
attachment to th 


be dedicated 0 
slave of the slave 


to bless him with t 
several similar ones throw light on 


of Laksmi. She is the giver of devo! 
A sadhaka will not be able to ser 
of Laksmi, the divine consort of Visnu. 

Guru Jagannatha, 4 well known Haridasa saint o5 
Karnataka in his kirtana “Baravva mahabhagyada abhimani & 

Hari nijarani’, in Purvi Raga invites Laksmi, the queen of a 
Hari as the Abhimani Devata of good fortune, “Oh, L k ie 
[have taken refuge at your pair of lotus feet and L * 
sil should appear in the lotus of my heart. Oh .. a 
e worshipped in all Agama-s, glorified by all — 
pervading the entire three worlds, you all gods, you are 
caitraliche cutiaackonsinithe oe are giver of wealth, you 
of Kolhapura, protect me by gre orld very easily, Oh, Laksmi 
Yy granting my wishes, remove the 


at all his actions shoy|, 


The devotee wants to become th, 
lave of Visnu and prays Laksr, 


une. This particular song ang 
the benevolence and Stace 
tion and divine knowledo- 
ve God without the grace 


e feet of 
Visnu only. 
of the § 
his good fort 


8, esnec} him - 
especially those of os his Vaksasthala 
eo Sampradaya, 
olhapur ; ; 
ae is a favourite 
is aint Jagadamba. One 
i i 
u Kolhapur. It is said 
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one Adisakti, due to different £una§ mar 
Pt different forms. With her Satvik, 


y Mahalaksmit in Kolh 
as 


; hifested herself 
a tor p a 
apura, Though she # “6 Oa 
at of Vist, she n reality is the Vaisnavi Sakti fe 
ae gaktl, She 18 Adimaya, Adimata, Amba, Amba teats te 
vpreme Sakti that controls the Creation, sustenance and 
struction of the world. wie get a description of this in “Devi- 
nahatmy’ Muktirahasya’ chapter of the Markandeyapurana. It 
js said i; 

Hae Fee PT Tat 

CRT CAST NY Feel rate |) 

Esa Tal Ge WAI a fart | 

api fet a ite a fase ae ye 


Like the song mentioned above of Guru Jagannatha, 
several songs in Kannada have been composed describing 
Jagadamba Mahalaksmi of Kolhapura by the Haridasa ate 
of Karnataka. 


As mentioned already, special status is given to ‘Sri- 
fattva’ in Dvaita philosophy propounded by Madhvacarya 
Though *Sritativa’ ranks next to the Supreme Being, Sti or 
Laksmi is given a similar position with that of Visnu only with 
some difference and so she is called Samana Devi" The 
Haridasa-s of Karnataka had developed a feeling of oneness 
With Laksmi as if she was one’s dear mother or daughter. We 
Taye a few songs related to Laksmi in which a sort of 
‘affectionate mockery is revealed and she is asked why she 
‘selected Visnu as her husband who had many bad qualities 
like Stealing butter, rejoicing in the company of cowherd 
nsels, taking the form of a fish or tortoise, etc. Guru Gopala 

hi ls song in Todi raga is one such composition 1n which 
i smi is praised and Visnu is mocked at, but indirectly it 
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ras Rines 
Speaks of the greatness of the ten avataras of Mahavis,, 


“Oh, Laksmi why did you get attracted to Visnu ? Your body 
is very beautiful and tender like lotus but he is a fish With 
rough body and has the face of Varaha. You are a Pativrars 
devoted only to your husband whereas he is going after Many 
women, He is very old and his relatives are very poor, Sleeping 
On a leaf in the ocean he sucks his own toe. Whoever listens 
to his words gives up the worldly activities, whoever has seen 
his form gives up attachment to relatives. Oh, Laksmi you ar. 
beautiful; why did you select Vasudeva as your spouse 9° 
When this krti is sung one feels that we ourselves are actually 
addressing Laksmi and asking the above questions, ‘ 


The song is ‘Olide Yatakamma Lakumi Vasudevag;: 


Purandharadasa's composition in Kalyani Raga, ‘Arige 
vadhuvade ambujaksi ksirabdi kannike Sri Mahalaksmi jy 
also very popular. The devotee asks Mahalaksmi,‘Oh, Lotus 
eyed daughter of ocean of milk, to whom have you become 
the bride ? Have you become the bride of Ananta Padmanabha, 
or the beautiful Cenna KeSava of Belur, or to the Krsna of 
Udupi, to Vitthala of Pandharpur . . .”, Addressing and 
questioning on her becoming the bride of Visnu who has 
manifested himself in different forms, Purandharadasa has 
enumerated them as the presiding deities of different holy 
places. 


Haridasa Prasannatirtha has Composed a song in which 
he portrays himself as a Supplicant begging for alms from 
Goddess Laksmi, The composition begins with the lines, ‘Kavala 
layi Kavala avva papi paradesigala more bediravva’, ‘Oh, 
mother, give a mouthful of food, listen to the request of sinful 
poor beggars. After tasting the prasada of your husband give 
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yaks! 


the leftover of foot! to us, Our world is very big. Nobody is 
here Who Puls cli to feed us. Oh, Kamala, with your 
generous hands give us a mouthful of food (grace) and make 
us immortal. Every day give us the prasdda of your husband 
and make US happy’. 


Saint IndireSa offers his prayers to Jagadamba Laksmi 
nd requests her to give him fresh eyes (vision of jnana) so 
that he could see the son of Vasudeva. The kirtana is in Todi 
raga and begins with the words : 


“Hosgannu enage haccali beku Jagadamba, Vasudeva 
gutana kambavenu’. “Oh, Varalaksmit I have been eating other's 
food and enjoying other people's wealth and facing different 
sufferings. I hold your beautiful feet, open your eyes and see 
‘me. Give me new fresh vision so that I can see God.’ 


Apart from these compositions, mention may be made 
of ‘Laksmisobhane’, a collection of 112 stanzas in Kannada 
set to music in Pantuvarali raga. This was composed by 
Vadiraja and is sung during the occasion of marriage for the 
well-being of the bride and groom. Some of the songs which 
have come down to us through oral tradition are also worth 
mentioning. In Karnataka special songs are sung on Fridays 
and in the month of Sravana. The five Sukravara songs are 
sung during this month by married women when they perform 
Laksmipuja. In all these songs Goddess Laksmi is praised and 
is prayed for Jong life, good fortune and all auspicious things. 


Among the compositions of Muthuswamy Dikshitar, 
One of the musical trinity of Carnatic music, mention may be 
Made of a few songs which are in praise of Goddess Laksmi. 
Ih the composition in Madhayamanohari raga, *‘Mahalaksmi 
Karunarasa lahari mamava Madhavamanohari Sri’, Dikshitar 
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enireats Mahalaksmi and says,’Oh, Mahalaksmi, you ate th, 
Scean of the essence of compassion and cause delipht 10 the 
mind of Madhava, Protect me, Oh, Laksmi, you FeSide in yy 
Vaksasthala of Mahavisnu, Mahadeva (Siva) and Guru, 
(Subrahmanya) have deep faith in you. You are the gem 
One's thoughts and destroyer of dreadful sins, “Oh, MOther g¢ 
Manmatha, giver of auspiciousness, daughter of the Milky 
Ocean, you are worshipped by Veda-s, revered by the lord 
of the quarters, and endowed with auspiciousness (Sivasahite) 
Sarasvati, Rati and Sact worship you who shine in 
Of those possessed of Bhakti. Bowed by Brahma 
gods you cause delight to Narada and other sages, 
you seated on lotus, residing in the minds of virty 
a flower in hand, I always bow to you !” 


the ming 
and Othe; 
Tow to 
US, With 


An account of the depiction of Laksmi- in Music 
compositions will not be complete if Dikshitar’s Sanskrit 
composition ‘Sri Varalaksmi namastubhyam, Vasuprade, §1 
Sarasapade, rasapude, sapade, pade pade’ is not Mentioned 
This song in *Srirdga’, is Very popular and is sung in every 
household on Fridays and Particularly on Varamahalaksmi day 
in the month of Sravana. ‘Oh, Varalaksmi, £iver of boons 
giver of wealth ! 1 bow fo you. You with beautiful lotus f 
resort of love, shining with brilliance 1 bow to you. ‘Oh. 
Laksmi, you are the beloved of the father of Manmatha, You 


and 


Sport in the heart of Kegava, “Oh, Devi. 
Worshipped by Carumati and othe: 
ravana Purnima you are being 


i; your form is 
ts. On the Friday prior to 
offered gemset garlands by 
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gurvevh and other gods. Worshipped by Sarasvati and others, 
always ready 2 distribute salvation, and with hands always 
sing desired fruits to devotees, you are ready to protect poor 
Je with showers of gold.” In another Sanskrit composition 
syaralaksmim bhajare manasa’, in Saurastra raga, Dikshitar 
aaaressing his REnbrant mind exhorts it to worship Varalaksmi, 
iver of desired fruits and boons. She is the mother of the 
universe made of animate and inanimate things (Caracaratmaka 
kr pafica-Jananim), worshipped by the Lord of Saurastra. ever 
rosperous, respected by Mahavisnu, destroyer of all kinds of 
sins, unstained and free from falsehood (Niranjanim), 
worshipped by gods, and causes happiness in the minds of the 
helpless. dwells in the heart of Murari, causes delight to heart 
of Siva and Guruguha. 


In a beautiful crisp Sanskrit composition “Hiranmayim 
Laksmim sada bhajami’, in Raga Lalita, Dikshitar has glorified 
Laksmi as Kamalambika (Svetadvipavasinim Sri Kamalam- 
bikam Param). He says, ‘I always worship Laksmi of golden 
justre. I give up taking protection under men of inferior type. 
She is the daughter of milky ocean, giver of long lasting 
wealth, resides in the heart of Hari, her feet are like tender 
sprouts, she, Sr Kamalambika, is a resident of Svetadvipa. 
She is the Supreme Sakti, sportive with the past, present and 
future. Worshipped by gods she is the giver of boons, she is 
the mother wearing garland of lotus flowers, and jewels set 
with rubies, delighting in music and instruments and is Gira 
(Note; In the above song Girija means Venerable Mother, i.e. 
Lakgmi and not daughter of Mountain or Parvati) and Indira 
(all powerful), Her face resembles the moon and cool rays and 
is the resort of cintamani of those who take refuge and wears 
yellow garment. She is the Beloved of the maternal uncle of 
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ing (Lalita) "Te may be st, ate 
) worshippe 
a (Vise sitio! n Lal ks w Ped 4 
Gueaguha me yaigna¥i Sakti and js ii 


this P* 
anatanbi ne of Mahavism Kamala is als, 
constant compan” sayarsy the v mantesed forms of Sati afie, 
ane of thet ahavidy: = when Giva was humiliated py 
the Daksty’) as Vaisnav? Sakti and as one 


her we ‘amalai 

Daksa. (Details one a concluding section of this 

of the Mahavidye-s 

per). é 

rs f ‘Svat Tirunal’ of Kerala who lived in the 
ie i ae pe mentioned: His Sanskrit Kirtana in 

9th century, 7 Kamalanayanacarane . praises Laksm 


Janjuui raga “Kalaye Sti 
near the feet of | 
doll 
f the world and so. on. 


otus eyed Visnu, as the refuge 


in i fi 
as residing hers, giver of desired fruits 


of gods like Brahma an 
destroyer of dreadful fear © 
Tyagaraja, the musician saint of South India who was 
an ardent devotee of Sri Rama and who worshipped Sri Rama 
as Nadabrahma had dedicated a few compositions to Laksmi 
though he has sung the glory of Parvati in more number of 
kirtana-s as Tripurasundari, Tyagaraja has praised Janaki, the 
incarnation of Laksmi, Kamalaksi, Lalita ete. Ih the few songs 
dedicated to Laksmi, Tyagaraja has praised Janaki, the 
pene of mee herself as the ‘consort of Lord Visnu 
in Ramavatara. His two San: 
praise of Janaki (Laksmi) are ae ee an 
Kalakanti raga set to Aditala begins & ‘i je song in 
Janakatanaye ! Sri Kamalalaye th this si the pallayi ‘Sri 
we get a description of the beautiful for mh Fy pl Beapesttion 
composer prays Laksmi with all eamestne Paks a 
In this song Laksmi is depicted as a re Protect him. 
shining ornaments, She is there to a ee ei. with 
Wolees and 
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jestt¥S wicked demons like Ravana like the wind 
ae yg the clouds. She who always resides in the minds 
ge ees is the queen not only of Ayodhya, but of the 
valk also and even Lord Indra bows his head before her 
of her feet shine ma the lustre of gems set in the Kirita 
rr pord Indra. She Is the object of worship of devotees and 
sists like Tyagaraja. 
Tyagaraja in aia Sanskrit composition ‘Dehi tava 
adabhaktim, vaidehi, Patitapavani sada’ in Sahana raga, 
cite, has glorified Laksmi as ae redeemer of the fallen and 
5 requested to grant ors an devotion to her blessed feet. The 
compose? says, Oh, giver of temporal and spiritual benefits, 
ovare the mother of Brahma and Manmatha. Oh, Devi, born 
of the ocean. adored with golden jewels, delighted by the 
musical chantings of Agastya, the entire universe is only your 
fom, Your tresses are very beautiful like the rows of bees. 
You are the beloved queen of the protector of Yaga (Rama 
who guarded the Yaga of Visvamitra). You who are the cause 
of my fortune and who protect those who take refuge in you. 
You have beautiful and lotus like eyes, you dwell in the heart 
of Tyagaraja and you are the vanquisher of the arrogance of 
the hundred-headed Ravana.’ In the Telugu Kirtana “Ma Janaki 
cetabattaga’ in Kambhoji Raga, Tyagaraja addresses Rama and 
says he is very fortunate in having Janaki as his wife. He 
praises Janaki (Laksmi) and says, ‘Oh, Rama, you have 
become very great by taking the hand of our Janaki. By doing 
‘You are credited with the glory of becoming the vanquisher 
oR She accompanied you to the forest as ordained by 
ll she left her real form beside Agni and took a maya form 
ol Ravana. She stayed under the A$oka tree, though 
ed by the wicked Ravana she desisted from killing him 


>. 


Seminar on “ST / Laksml ~ Legeng, & | 


and wanted to give the credit to you of killing th. ™ 


In another Telugu composition ‘Sart evvare $rj Janay iy 
Srirafijani maga, Tyagaraja says, *Oh, Janaki, who Cath eg 
you! Yow have qualified yourself perfectly in AS80Ciating 
the Paramauma Sti Rima, to serve him by constantly Ress: 
ave chosen to follow him to the F iy 


i 


him in prosperity. You h : it 
and provide him in every place with royal comfo,y, ‘ 


pleasures, 


If we go through these compositions related to Laks 
we find the infinite excellence of the Goddess describes 
through hundreds of epithets and voeatives. Most of the son), 
speak of not only the captivating beauty of Laksmi bur aj, 
her compassion, motherly filial love, benevolence in grantin, 
boons and fulfilling the wishes of her devotees. The composes, 
like Haridasa saints, Tyagaraja, Dikshitar and others appear 
to be overjoyed with the divine qualities of Laksmi and speak 
great delight in describing Laksmi by means of series oj 
similies, metaphors, alliterations, yamakas, prasa and Slesas, 
By making use of rare Sanskrit words and appropriate words 
to bring about the sound effects of the jingling anklets, bangles 
etc, of Laksmi, these composers have tried to actually present 
the beautiful portrait of Laksmi to the devotees. 


Vaisnava saints have composed more number of songs 
on Laksmi than even the musical trinity. This is because in 
Dyaita philosophy Laksmi or $ri is designated as Cetana 
prakrti. Though dependent, Sri is Not without a partial parity 
of status with the Supreme in virtue 0 being copervasive in 
time and space und being even free fj u bondage, So she is 
Nityamuktd, Laksmt_ is Aksaratattyabhimang, Jadaprakrti- 
niyamika te, During the time of p “she remes 
pralayodaka and the banyan leaf on whieh \ sna will be resting 


a oe 


In Carnatic Musical € ‘UMpostions 
ya Wy 


e' Taking the forms of $1, 5 
v met #8 poeivish of Vignt With v6 sch + f ie 
: she will create, sustain and destroy the univ rg 
Pr f “ advaita school, Narayana is the highest tides i 
‘ a presiding over matter and souls is called Li ee 
f° ‘she is dependent on Narayana, yet for the d ‘tie 
a and Laksmi go together and the mercy of ‘Gal @ 
buted 10 both Laksmi and Nariyana taken asa i 4 
ya Haridasa composers have approached Laksmt Ric ch 
for the grant of supreme knowledge, salvation od 
tio Laksm1 is glorified in these Songs not only as 
Ksirasagara and the consort of Visnu but also 
ting Sritattva that controls the entire vuniverse 


e of ie BORO like Dikshitar have addressed 
Y malambika Suggesting that she is the Vaisnavi 
t companion in the sports of Visnu. Her worship 
@ worship of Sakti who supports the entire 
the absence of her grace the human soul becomes 
! alsakti God, man, and demons are all lame 
ace. All long for her grace. She is lustrous like 
seat is on the lotus. She is one of ten Maha- 
is bathed by four white elephants with golden 
ir trunks. In her hands she holds vara, abhaya 
. She wears silken garb and kirita, As Kamala 
e of the forms of adyasakti, her worship brings 
sperity, grains, wealth, progeny, fame etc, In the 
er worship leads to the attainment of salvation 
sation.’ The composer of Carnatic music (15th- 
have, by selecting appropriate words, brought 
aspects of Laksmi in their krti-s. Ever since the 
ksmi is being glorified in our country through 


i. 
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hymns and mantra-s. It is needless to say that the MUsic 
composers were influenced by Srisakta and some of the Stotrg. 
8 describing Laksmi. 


Remarkable feature of these musical Compositions j, 
their poetic excellence combined with spiritual value, It is like 
adding fragrance to golden lotus (Hemnah paramamodah) 
They have portrayed the Laksmitattva as Bhagyalaksmi, Vara. 
laksmi, Dhanyalaksmi, Sampatlaksmi and so on. These Songs 
Teveal the feelings and thoughts of the composers also who 
Pray for constant devotion and aspiration for temporal and 
spiritual benefits. Some of these composers have described 
Laksmi as their own mother and have taken the liberty of 
approaching her for getting all benefits, 


These compositions though in simple style and language 
contain the message that an aspirant who has full faith in the 
guidance of the Supreme Being should cultivate devotion and 
catch hold of His feet thereby demonstrating total dependence 
on Him. By singing the glory of Laksmi it js Possible to lead 
an ideal life and rise to the level of divinity upholding all the 
tules of righteousness. 


May we extol Laksmi. may we 
praise her through music full of pray, 
certainly descend upon us. 


glorify her, may we 
ers. Her grace will 
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Laksmr (Tira) From Taimii Sources 


Raman. K, V, 


The paper presents various aspects of Sri or Laksmi 
ven from Tamil literary, epigraphical and monumental 
ces through the ages. hat Laksmi was a popular deity 
ae consort of Tirumal (Visnu) and goddess of good fortune 

: wealth, prosperity and victory is seen even in the 
zatliest strata of Tamil works viz,, the Sangam literature and 
aso the Tamil epics. The names by which She was known 
aye THU and Tirumagal (Sri)! Ma (Mother)?, Seyyol or Seyyal’ 
and flakkumi (Laksmi). The heroine of Manimekhala’ is stated 
to have been born as Ilakkumi in her previous birth. The 
silappadikaram describes Tirumal (Visnu) as the one who has 
iru on his chest Tiru-amar-marban.° He is also described as 
one who has the golden colour mole (maru or Srivatsa), the 
<eat of Sri (Tirti-maru-marban = Srivatsankan) in the Paripadal 
Mullaipattu one of the Ten Idyls states that Lord Tirumal who 
holds the disc (neémi) and the conch (valampun)) in his hands 
and who has Sri (ma) in his chest rose in gigantic form with 
water dripping from his hands (a reference to Trivikrama form). 
Her association with the lotus is frequently alluded to in the 
works like Kalittogai, Manimékhalai and Tirukkural. 


The Sangam works also mention that Tiru resides in 
the doorways, entrances to houses, gates of the palaces of the 
king, entrances to the forts and gates of the cities. These ideas 
would respectively imply the reverence to her as Grhalaksmi, 
Rajalaksmi and Jaya or Vijayalaksmi. The figure of Laksmi 
that adorned. the doorway of the palace of the Pandyan king 
Was that of Gajalaksmi, according to the poem Nedunalvadai.’ 


; Another beautiful description of Gajalaksmi is found 
M the poem Kalittogai® When the poet saw a Vérigai tree full 


118 Seminar on “Sr / Laksmi ~ Legends x I 


Ory 


of flowers flanked by two hills and the waters of the Streay 
‘ " j 4 V 

flowed on the Véigai tree, it looked like the elephants Pouri, 

Water mixed with flowers on Laksmf seated on the lotus ¢),, 


Ww, 
i 


Or 


In an interesting verse in the early Sagar, , 
Puranandra, it is stated that Tiru (Sti) would help thos. 7 
discard the worldly desires and she would not help those Whe 
do not discard the worldy desires.” , 


The Paripadal has an elaborate section on Visn, ang 
his various aspects like the Vyuha forms, incarnations 
(avataras), consorts, weapons, vahanas etc., has a good Numbe, 
of verses on Sri, It states that Sri who resides on the chest 
of Tirumal would commend the devotees for Teceiving Hj, 
grace. !° 


Laudatory referenes to Sri are found in the epics 
Silappadikaram and Manimekhalai. The former refers to her 
as the one who came from the ocean even before the amrta 
(nectar).'' It compares the Vaigai river (on which the City of 
Madurai was located) to. Sri (Tirw) because she bestows 
benefits to those who go to her.” This implies the Association 
of Tira with fertility and agriculture. That she is the goddess 
of wealth, properity and the favourite of the merchants js 
implied in the epic's description of the busy commercial centre 
of the port city of Pimpuhar as the abode of Sridevi." In 
another context, the epic mentions that Tiru performed the 
Pavai dance assuming the form of a doll'to deceive the asuras.!" 
It also brings in a fine imagery in comparing’ Visnu's chest 
0 the blue-hewed clouds and $ti to the lightning that runs 
through like a bright creepr."> Symbolism of rain and water, 
the source of life is also Suggested here, 


Tirukkura] makes reference to the great and virtuous 


From Tamil Sources 


, (rir) 


es i A ae ote Benet are quite interesting 
‘ {Tie oF Seyyé ee desert those who suffer from 

f jealousy (eluksarama’) and those who indulge in 
: ambling and prostitution (Kural 170 and 920). On 
and, she would shower her grace on those who do 
at Covet other's properties and follow the path of Dharma 


‘ 179): 
ture (c. 7th to 9th ec, A.D. 
gow iter ) 


The devotional hymns of the Tamil saints (Alvars) 
lst vyely known as Four ahousand Sacred hymns (Nalayira- 
piynprabancham) form an important phase in the religious 
My of South India. They glorified and popularised the 
ip of Visnu in his various manifestations besides the 
Je and iconic forms. Their hymns are replete with 
sorences tO §ri as inseparable part of the Lord and performing 
complementary role in all the glories and avataras of her 
rt. Nammalvar pays his obeisance to Lord Visnu as one 
who has Sri on his chest and that her mercy cleanses our sins 
eive the grace of the Lord. Similar sentiments are found 
ymns of the other Alvars too. Nammalvar says, ‘O, 
who has the Lady of the lotus shining in Thy chest, I 
me to Thy feet for refuge having no other aid.’ 
Wea 1 
ie inthe works of the Acaryas - Srivaisnava Theology. 
‘Th the post-Bhakti period several Vaisnava preceptors 
Vas) wrote commentaries on the hymns of the Bhakti 
d expounded their philosophy in broad theological 
h can indeed be called the basis for the Visista- 
chool. The works of Nathamuni, Yamunacarya and 
and his associates and followers constitute the core 
ol, The very name Srivaisnavism or Srisampradaya 


ae 
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hoot brings out the exalted place 9, 


given to Ramanuja’s se 
also as the first in th 


to Sti not only ag a mediatrix but 
Acaryas. The works of the Acaryas a, 


and Tamil and we see them a vq, 
osition of Sri vis-a-vis Vigny of 


‘ne 


i 
Of precepiors of 
Sansknt, Maniprava 
interesting exposition of the p' 
one side and the devotees on the other. Let us touch Upon 
briefly some glimpses of their thought and expressions, 


Srivaisnavsim implies that Sri cannot be Separated 
from Visnu. They are divine couple (Divya-dampati), fathe, 
and mother unto us and we should do prapatti or Saranagat; 
(surrender) to them, Yamunacarya's (Alavandar) Catusjox; 
desribes the greatness of Sri in a nut-shell “Her greatnesy 
(mahima) which is boundless and ever-loving hike that of her 
husband cannot be measured by. She is the life of the Lorg 
of all the Jokas. The world flourishes under the merciful 
protection of her grace or mercy. Her good and auspicious 
qualities cannot be described, The Supreme Being (Narayana) 
whose incarnations are manifested for his own pleasure, is 
inseparably associated with her who also assumes different 
forms appropriate to her Lord's incarnations.’ Ramanuja's 
works have many laudatory references to Narayana and his 
‘Divine Consort’, e.g., Vedarthasangraha. They are well known 
but a few of them may be cited. He describes Sri as ‘of 
matchless glory with respect to Her essential nature, beautiful 
form, qualities, manifestations (vibhavas) dominion (aisvarya), 
gracious conduct (Sila) and so on, qualities that are pleasing 
and appropriate to Him (Narayana). In his Saranagati Gadya, 
he addresses two prayers of surrender first to Sri and second 
to Narayana. 


That Sri accompanied her Lord as His consort in all 
His incarnations is already seen in the works of the Alvars 


ai 


yan 

same is echoed in the works of 

ant ja’ statement given above also points a 
ggatee™ also suggets that the Lord's ease i 

ne ‘ through blessings Or surrender to His a 

pane Gif as a mediatrix (purusakara) is abo aie hn 

eee works of the Srivaisnava Acaryas Asner 
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Acaryas 
is belief 
N best be 


in nue 
parasara Bhattar explained the role of Sri thus » ‘ 
a pet can show compassion and afford protection to Me Mi 
m0 when he commits wrong while the father is angry.” is 
He is the dispenser of justice; as Mother he 3 the 
Her conjunction facilitated the fulfilment of the 
Je as protector of the Universe (jagatraksakartham 
ratvam). In his Srigunaratnakosa, Bhattar eulogises 
spicious qualities like forgiveness (ksanti), Pea tscty 
and mercy (daya). 


We come across some brilliant exposition of the 
nd importance of Sri in the works of Pillai Lokacarya’s 
vacanabhusanam and Mumuksuppati. He states 
7 has dual role or twin relation Ubhayasambandam - 
© her Lord and mother to the devotees (mahisitvam 
yam); pleading with Lord on one hand and comforting 
f the devotees on the other. She cannot leave the 
e cradle nor her husband on her bedside. 


's positive and compassionate role on behalf of the 
nces from the Ramayana. 


s illustrated by several instal 
1 the crow-demon Kakasura tried to violate the modesty 

Rama released his arrow to kill the crow. But the latter, 
resist the attack fell at the feet of Sita - for mercy. 
urned its head towards Rama (as an act of Saranagat!) 
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and pleaded for mercy, Kakdsura's life was spared. But, for 
a similar crime Ravana lost his life because Sitadevi was Not 
present by the side of Rama (iva sannidhiyalé kakamay,; 
fappidadu adu illamayale Ravanam mandan). Alagia manaval, 
Nayanar cites some more instances. Stirpanakha escaped death 
because of the presence of Sita with Rama but demoness 
Tataka lost her life because of the absence of Sita. 


Vadakalai-Tenkalai views on Laksmi 


The instances cited above all clearly bring Out the 
Purusakaratvam or recommending authority of Sri in granting 
Salvation. But does she have independent or absolute authority 
(vibhutvam) to grant salvation ? There arose difference of 
opinion amongst the Srivaisnavas. According to the Vadakalai 
or northern school, Laksmi can herself grant salvation. ‘She 
is indistinguishable from the Lord, equally infinite and 
illimitable, she too can give final emancipation. The Tenkalai 
schoo] differs and holds her to be a finite being though divine, 
first among the devotees of God, She can only be a mediator 
between the sinning folk and the Lord, but cannot exercise 
independent power in granting salvation,’ 


Sricirnam 


Srivaisnavas (i.e., Ramanuja's school), 
their sect bear the tirundmam or Urdhvapundra 
forehead with two white vertical streaks Tepresenting the two 
holy feet of Visnu (Visnupadam) with 4 central streak in red 
or yellow colour called Sricarnam, Tepresenting Laksmi, 


irrespective of 
im mark on their 


Kamban on Laksmi 


One of the important and influential Tamil wy, k 
connected with Vaisnavism was the great poet atl ES 
n's 


' ,(rirw) From Tami} Sourees 


wn (c.9th Century), Folio 
4 . Ww 
tine A Kamban treats ae he 
Hons of Visnu and Laksmt tee a 


yerses can be cited io ane tity. 
yn went to Lanka amidst th 
jaimed that she is None 9 
elvi) Consort of the one 


© demons in t 
ther than 


on ied compassion and if she Were present, Rama 
have killed Vali (Kiskindha - kanda, Vali Padalam, 


temples of Tamilnadu. 


pointed out earlier, Laksmi as the goddess of 
good fortune and prosperity was highly revered even 
he Sangam period, Gajalaksmi was depicted at the 


tion of Laksmi in the cave temples of the 
‘the Pandyas going back to the 7th and 8th cent 
famous Mahisasuramardini cave at Mamallapuram 
).) she is shown as a humble worshipper bowing 


Visnu reclining on the Adisesa, There are two 
M ‘or 
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other excellent sculptures of Gajalaksmi of the same Petigg 
at Mamallapuram - one at Varahamantapa and the other at 
Adivaraha cave. In both, she has two arms, seated in Pray. 
mbapada pose on full bloomed lotus. She has two arms holding 
lotus buds in both hands, She is fully bedecked with Tich 
ornaments and the crown, She is surrounded by four female 
attendatnts, some holding flowers, some holding pitchers of 
water (for abhiseka), Above Laksmi are the two elephants. One 
of them holding the water-pot and bathing Laksmi, This form 
of Laksmi, commonly called Gajalaksmi, may SyMbolise 
fertility, the elephants representing the dark water-laden clouds 
The form is also identified as Abhiseka Laksmi, symbolising 
Rajyasri or Rajalaksmi. Elephants symbolise royalty as wel] 
Description of Laksmi, tallying with the sculptural form is seen 
in the copper-plate inscription of the Pallavas (e.g., Kasakkudi 
plates of Nandivarman Il). 


In the Kailasanatha temple, Kajici, built by Rajasithha 
(c.725 A.D.) a large sized sculpture of Gajalaksmi on one side 
and Sarasvati on the other are Prominently depicted on the 
wall niches of the mukha-mantapa, In the Vaikuntha Perumal 


In Kaveripakkam, not far from Kafcipuram h 
Some exquisite representations of Srivatsa, the Com, pe ave 
of Sri and also Gajalaksmi depicteg On the 1 Olic form 
doorways. In the former Laksmi in Srivatsa ya spe 
feet and arms is seated on a lotus bathed py pau Curled 
from above. She is flanked by two lamps (ues © elephants 


and the conch and the lotus representing the cae Symbols) 
Nidhi and 


- 
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adina-nidhi. She wears the karandamukuta and hdra as also 

cannavira. Another lintel piece from the same place 
(Kaveripakkam, now at Madras Museum) depicts Gajalakgmi 
in the centre and flanked by the auspicious symbols like 
syastika, purna-ghata, makara ete, 


Reflective of the tradition of the Pallava cave temples 
we do have an exquisite and large-sized sculpture of Gaja- 
Jaksmi in the Pandyan rock-cut cave at Tirupparakunram 
(8th c. A.D.). 


In the Cola monuments, such as the Brhadisvara temple 
at Tanjavur and Gangaikondacholapuram, large sized 
sculptures of Laksmi and Sarasvati are depicted in prominent 
niches, Apart from these the practice of putting the Gajalaksmi 
panel as the Julata-bimba on the doorway became a commonly 
accepted norm in all the shrines, both Vaisnava and Saiva e.g., 
Minaksi Ammam shrine at Madurai. Paricularly this practice 
can be seen predominently in the later Pandyan, Vijaynagar 
and Nayak temples (e.g. Nava-tirupati-temples and Nambi 
temple at Tirukkurungudi in Tirunelveli district). 


Shrines for Laksmi (Tayar) 

From about the middle Cola period (1.e., 11th c. A.D.) 
the practice of having a separate shrine for the goddess within 
the temple complex became popular in both Siva and Visnu 
temples. It was practically unknown in the temples of the 
Pallava or the early Pandyan times. Even today, at Tirumalai 
(Vengadam) there is no separate shrine for the goddess within 
the temple. Probably in the wake of the Srivaisnava movement 
during 10th and [1th centuries greater importance was given 
to Sri and separate shrines for her introduced or added to the 
Visnu temples: This increased the number in the later Cola 


_ ii 
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and Vijayanagar times. Significantly, the shrine Of the Goddes, 
is known as Tay -sannadhi (corresponding to the Amina 
sanadhi in Siva temples) The idea is clear that Sri is descrit 
as mother. The shrine for Tilyar is usually located On the ght 
side of the main deity and on the left side the shrine for NOthe, 
goddess Andal (representing Bhi or Niladévi) was locateg 
They face the same direction (usually east) as does the Main 
deity. It is also the practice for the devotees first to visit the 
Shrine of goddess and receive her blessings before they Worship 
the Lord. The concept of purusakaratvam is seen in Practice 
Though she has a separate shrine, she is not independent and 
hence her shrine does not have a flag staff (dhvajastambh;) 
of her own. According to the agamic principles, the daily foog 
offering that is offered to the Lord is offered to her also, 


Usually in such separate shrines Sri is represented 
(both as the mila and utsava vigrahas) as seated on the lotus 
pedestal with the four arms holding the lotuses. But the bronze 
image is not taken out in procession except during one or two 
Special occasions in a year (e.g., Panguni Uttiram day which 
the auspicious marriage with the Lord and also during the 
Dasara). Fridays are considered very special for the Goddess, 
and the devotees, especially the womenfolk visit in large 
numbers to offer worship. Special worship is offered to he: 
during the Dipavalj, Navaratri and Varalaksmi Nombu festival 


Fascinating names 


Tayar or Goddess Laksmt is known by many colourful 
names in Sanskrit and Tamil. These names bring out the many 
facets of Sri. A few names from leading Visnu temples of 
Tamilnadu may be cited : 


ye 


gate 


ga a PT) 
ce 


ral 


prior 0" smichy) 


riellal 


Aanbil 
Kapisthalam 


Kumbakonam 
Tirunaraiyur 
Tirukkannamangai 


Tiukkannankudi & 
Sirkalivinnagar 


Nagapattinam and 
Alagarkoil 


Taijayir (Manikunram) 
Taijfivinr 
Tanjayali nagar) 
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: Name of Tayar (Sri) 


: Stiranganayaki 


: Perundevi (Mahadevi) 
: Alarmélmahgai (Padmavati) 


: Kamalavalli (also at 


Tiruvidandai) 


: Campakavalli 


(Campakalaksmi at Mannargudi) 


: Indiradevi (Indira is one of 


the names of Laksmi) 


: Ramamani/Porramaraiyal 


(lady of the golden lotus) 


: Komalavalli 
> Vanjulavalli 


: Abhisekavalli 


; Lokanayaki (corresponding to 


the name of the deity 
Lokanatha) 


: Saundaryavalli 


> Ambujavalll 


: Tanjai Nayaki 


— a L 
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Tiravelliyangudi + Maragatavalli 


; Daydinayaki 


> Parimala Ratgandyak; 


Tira-Sirupuliyor 


Tirw-Indalar 


Tirunangtr » Amrtaghatavalli 
Tiruvan Purudottamam — : Purusottamanayaki 
Tiruchitrakatam 

(Chidambaram) : Pundarikavalli 


Tiruvéndipuram : Hemambuja 


Vaikuntaperumal temple 


(Kaiici) > Vaikunthavalli 

Tinnantr : Sudhavalli 

Triplicane : Vedavalli 

Tirukkurungudi © Tirukkurungudi Nacciyar 

Srivaramangai e Srivaramangai Tayar (Consort 
of Sribharan Visnu) 

Varagunamangai : Varagunamangai Tayar 

Tirukkolar : Kumudavalli 

Tirukkurugor » Adinathanacciyar and 
Kurugurnacciyar 

Tiruthangal + Anantanayaki and Annanayaki 

Madurai 

(Kidal Alagar) : Madurayalli 

Tirumogur : Mohanavalli 


ies 
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‘ qe ) From 


ov + Tirumamagal (Sridevi) 


P uot! ani 
kal 


: Kalyanavalli Tayar 


+ Namagiri Tayar 
i ye (Chennai) : Maytravalli Tayar 

‘An analysis of the names mentioned above brings out 
ooiation of Laksmi with auspicious objects and 
wealth, prosperity, fertility, beauty, success etc. She 
ndevi (Mahalaksmi) seated on the lotus (Alarmelmangai 
pe as bright and spotless as gold (Hemambuja) ; auspicious 
Ki alyanavalll, enchanting beauty (Mohanvalli, Saundaryavalli, 
pamamati), lotus-eyed (Pundarikavalli), embodiment of Vedas 
edavalli), she 1s sweet-smelling like the finest flowers - the 
jos and the Campaka (Sugandhini and Campakalaksmi), She 
i the goddess of the world (Lokanayaki), the heavens 
(aikunthavall) and eternity (Anantavalli). 


lilies, 


Apart from these names associated with her attributes 
Laksni is also conceived as the protective goddess of the 
‘owns and villages and hence named after them e.g., Sriraiga- 
meciar or Rafiganayaki (Goddess of Srirangam), Maduravalli 
(Goddess of Madurai), Tanjai-nayaki (ai Tanjavur), Mayaravallt 
(al Mylapore) Namagiri Tayar at Namakkal, Tirukkurungudi 
Nacciar, Uraiyur Nacciar etc. 

~The above list is not exhaustive. These names are quite 
Popular and many of these are commonly assumed by the 
eek as their personal names (both in Tamil and 


Sanskrit), 


Laksmiastotram containing a hundred such names is 
Pular chant in the temples and houses in Tamilnadu and 


———— 
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indeed South India. 
Laksmi in Tamil Inscriptions 


As already mentioned, the Sculptural re sen, 
Laksmi in the royal temples of the Pallavas (at am ‘ 
ram and Kafieipuram), Pandyas (at Tirupparank,, tram, alla, 
to speak of the numerous temples of the Vijayana, 
Nayak times clearly bring out Wits devotion " ag any 
Abhisekalaksmi or Rajyalaksmi, Viryalaksmz, Vix, Ge 
This devotion is also amply reflected in their Prasasy, 
other inscriptions. To cite an example, in the Kasakug; 
plates of Nandivarman II she is described as } 
the lotus (padmasana) and carrying lotus on 
(padmajvalapani) which themselves Tesembled j 
being bathed by elephants pouring water from Loy 
pitchers."* In an inscription at Kailasanatha temple, K ’ 
Rangapathaka, the chief queen of Rajasithha is 
one who humbled the pride of the goddess Pp, 
(Laksmi) by her beauty,'7 


eing Seay 
her two 
lotuses a 


Anchipuran 
Xtolled ay 
Uskardeyat; 


The pan-Indian tradition of equating the Tuling king 
with the protective God Visnu was popular in the Tani 
country. This is reflected in the famous statements o' 
Nammalvar, ‘When we See the ruling king, we see Visnu 
Himself ( Tiruvudai Mannarai kanil tirumalai Kandene)."* Hence 
we see the kings assuming names or titles like Sribharan and 
Sriniketanan (Varaguna I's titles). 


The Tamil kings followed the pan-Indian Hindu tradition 
in considering themselyes married to Rajalaksmi_ (Kine! 
Fortune) and Propitiate Her, 


at 
A perusal of the PraSastis (or meykirtis) of many ° 


_) prom Tamil Sources 


iT 


« shows that invariably they begin wien he 
ve of Laksmi (Tira) and homage to her as 
G Goddess of victory or success, A few tech 


Meykirti (Prasasti) 

: Thirumagalpola 
Perunilaceliyun 

: Thirumanni-valara 

: Thirumagal-maruvia and 
Thirumadu puviyennum 

: pu-maruviya thimmandaiyum 
pu-madu valara (Hail lotus 
Goddess) 

Thirumaga] jayamagal 
(Goddess of wealth and victory) 
: pli-madu-punara 


<i Sir-mannu-malarmagal 


© Thiruvodum ...kaustubha- 
thodum (Sinnamanur Larger 
plates). 


= Thirumagal Jayamagal 
(Laksmit, the Goddess of 
victory). 


re Seminar on “get ¢ Laksmi - Legeny, “, 


dar Srivattabha (1101-24) + Thirumadandaiyur, ;, 
; madandaiyum 
Maravarman 


Parakrama (1143-66) : Thirumagal punara Pugay 


magal vilanga 
: Pimagal Jayamagay 
: Pavin Kilathj meéyj 
virrurmuppa medin; 
madu (p.9]) 


Mar. Srivallabha (1145-62) 
Jat_Kulasekhara 1 (1190-1218) 


Mar.Sundara 1 (1216-44) : Pumaruviya 
Thirumadandai (p.95) 


Jat KulaSekhara II (1237-66) 
Pimalar yalar tiga 


tirumagal Pugalagan 
(p.123) 


Jatavarman Sundara 


Astalaksmi Temple at Chennai 


The Padmapurana mentions eight Saktis of Visnu - the 
Astalaksmis viz., Sri, Bhu, Sarasvati, Priti, Kirti, Santi, Tusi 
and Pusti. They represent respectively wealth, earth, learning, 
Jove, fame, peace, pleasure and strength. However, according 
to another and more popular version, the Astalaksmis are 
Dhana, Dhanya, Vira, Vijaya, Vidya, Santana, Gaja and 
Mahalaksmi. 


A unique and beautiful temple for Astalaksmi was built 
in Chennai (Besant Nagar) a few decades back. It bs 
individual shrines for each of the Laksmi's mentioned 20° 
Located near the seashore, it is a popular spot attract 
hundreds of devotees, 


’ m Tamil Sources 
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~sinappadikaram © V-1.213 as Vi-1.127, 


Ibid. XXII, She is described as Mamagal also the 
Great Mother. ; 


: Paripadal 2 V - 2.1.31 Mullaipattu 111-3, 

| Monimekhalai : 1X - 1.41 

appadikaram : XVII - V.16 and XI - 1.40. 
jpadal = V-I, 11, 30-31, V.4.1. 
Nedunalvadai + 11,81-90; Pattinapalai : 11.40-41. 
7 Kalittogai : V.44. 


ittorai vidal Tiruvé vidathorin iva] vidappattare - 
ram - 358. 


jpadal : V.1, 38-39, V.13,11, 11-13. 
ava marundin munnar thonralin. 
ippadikaram - Puranjerinitha-kadhat : 11.168-70. 


id, Kadaladu kadai : 11.197. Laksmi figures as 
patron deity in the prasastis of merchant guilds 
iter times. 


vin seyyol adia pavaiyum (VI, 11.60-61). 
ppadikaram : 11,45-51. 

South Indian Inscription, I, No.73. 

‘Ibid., No.29. 


vaymoli ; also Tirrukkural. 
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19. K. A, NILAKANTA SASTRI, Cholas. 
20, N. SETHURAMAN, Pandyan Varalaru, p23. 4 


yea ak oti Ai 


48 etc, 


‘5 TERS = eityas 
: dex 


pig. | > Gajalaksmt, (Adivaraha ¢ Mamallapuram 7th C 
(Courtesy AS 1.) 


Fig: 2: Laksimi, Brhadisvara Temple. Tanjavur, ¢. 1()10 A.D 
(Courtesy A.S.1.) 


Fig. 3 Gajalaksmi with auspicious symbols on a lintel 
Kaveripakkam 


Hig. 4: Srivatsd with wo elephants «! 
Jamps Kaveripakkam. 


Laksmi Through Inscriptions and Coins 


Tuosar. H. S. 


The antiquity of Laksmi, one of the chief female deities 
of the Hindus is as old as the Indus Valley Civilization as 
per some scholars,’ but others think that it can at least te traced 
from the Vedic period.’ But this chief female deity of the 
Vaisnava sect and the chief consort of Visnu was not origi- 
nally linked with him, In the Reveda, Laksmi has been men- 
tioned through her appellation of Sri, ‘fae has wide meaning 
such as beauty, luck, wealth, prosperity, auspiciousness ¢tc. 
In the earliest stage of the Rgveda she is invoked in the form 
of the goddess of Dawn i.e. Usas. But at a later stage she 
is visualised as a beautiful goddess absorbing in her personality 
some of the attributes of the Mother goddess. She is styled 
as Aditi out of whom Sri or Laksmi evolved during the course 

_ of time. 


The Puranas describe Aditi as the wife of sage Kasyapa 
and the mother of Aditya. However, in the Sukla Yajurveda, 
$n and Laksmi are shown as the consorts of Aditya. It is 
further interesting to note that Visnu who later on came to 
be regarded as the chief consort of Laksmi, was shown as one 
of the sons of Aditi in the form of Vamana-Hari. The different 
types of relationships of Laksmi with different male deities 
mentioned in different sources is probably the result of the 
growing importance of this goddess with the passage of time 
and probably indicate the different stages of the evolution of 
Laksmi as a prominent female deity. The association of Laksmi 
with Visnu can be traced as early as the later Vedic period 
as known from the Taittirlya Samhita, which for the first time 
invokes this goddess in the form of Aditi as the wife of Visnu. 


According to Mahabharata, Laksmi sprang up, seated 
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on a lotus with nectar, at the time of the churning of Ce, 
This story about the origin of Laksmi is believed to have kat 
evolved after the association of this goddess with Visny From 
this time onwards Laksmi came to be associated with him 
the consort of his different incarnations. In the Stimad Bhagvay 
Gita, it is stated, “then appeared Bhagavati Sti Rama jp, the 
form of Laksmi, Radhika was the form of Laksmt in a...” 
ciation with Krsna, According to the Vispudharmottara, Laksmj 
dwells in the breasts of Visnu and functions like him.” 


The same authority further states that she was Padma 
when Visnu was Aditya, Dharini the consort of Parasurama 
Sita of Rama, Rukmini and Radhika of Krsna, and Laksmi 
of Nrsiraha. When as the gdéddess of wealth, Laksmi j, 
regarded as the consort of Kubera, and when Mahalaksmi, she 
is associated with Siva, She is described as the Consort of 
Skanda Kartikeya in the form of Devasena. She is also aSs0- 
ciated with Dattatreya* 


All this information is based on literary sources. So 
it is rather difficult to reconstruct the evolution of Laksmi in 
chronological or systematic order. Let us see how far epigraphy 
and numismatics can solve this problem, So far as the evolution 
of this deity during the Vedic and the Later Vedic period is 
concerned, neither inscriptions nor coins would render any help 
as they were not at all in existence during this period. However, 
from the 3rd century B.C. onwards we come across both the 
sources. These sources indicate that as the goddess of pros- 
perity and auspiciousness Laksmi had earned universal 
recognition, Y 


The Earliest Form of Laksmi 


Gajalaksmi or Abhigekalaksmi is probably the earliest 
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f Laksmi occurring in coins, inscrinr 
y known numistmatic isstie to enteyte ot 
eT pe an uninscribed copper coin from toatinde 

0 cently B.C." It also occurs on the hertivesan: 
such as Visakhadeva, Dhanadeva and vitae 
and Ist centuries B.C. In the Anantagumpha the 
cadagiri BrOUP of caves in Orissa we find one of 
presentations of Sti-Laksmi in Indian Art. Here 
has been shown as standing in a lotus pond and 
in her two hands. A pair of elephants pours water 
d from jars held in their trunks. The motif 
n this Jaina Cave, is in keeping with the story 
ore giving birth to Mahavira, in her dreams saw 
s being Dated by elephants.” The Buddhists 
“Lal mi in the form of Vasundhara who was 
the consort of Jambhala.° In the early Buddhist 
mentioned as Lakkhi, the Pali form of Sanskrit 
E uddha explains that the favour of luck or Lakkhi 
othing but the result of “the merit earned by a 
evious births through virtuous deeds and that 
on to obtain treasures. Thus “earned merit’ is 
2 goddess Laksmi. In this sense she may also 
the supreme diety, because Nibbana can be 
earned merit. Goddess Lakkhi also appears 
Buddhist sculptures seated on a lotus between 
that pour water over her head.’ Figures of 
also found in the Buddhist sculptures on the 
nas of Sanchi and Bharhut. The figures of 
ef noticed on seals from different sites from 
s Basrah, Bhita, Nalanda, Rajghat, Kausambi, 
n and the Vadrantapa Vishaya Seal.’ A large 
dynasties or individual rulers of later period 
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these ev) phigekataksmi was in vogue from the * ’ 
jalaksmt or Al sctory and continued throughout India ¢, ts 
period of Indian histony Uting 
the succeeding period: , 

tis further interesting to note that in all the three maj, 
religions of ancient India viz. Hinduism, Buddhism any 
Jainism, this deity was adored in its Gajalaksmi form Sie 
Buddhism and Jainism were atheistic faiths Laksmi ,, 
Gajalaksmi was not a ritualistic deity for their followers, 
was rather a source of wealth, prosperity, fertility and 
auspiciousness for them. 


We have a number of sculptures of the Pallava Petiod 
in stone and metal depicting Laksmi on the lotus with or 
without the elephants and attendants. The inscriptions of the 
Pallavas also describe Gajalaksmi. A most remarkable 
description of this goddess is found in the Kasakkudi copper 
plates of Nandivarman II, which in every detail corresponds 
to the two panels in the rock carvin 


igs at Mamallapuram. In 
verse five of this grant 


Laksmi is described as being seated 
on a lotus and carrying lotuses in her two hands whic) 
themselves resembled lotuses and as being bathed by elephan's 
Pouring water on her head from golden pitchers.’ 


The Gajilaksmi form Of Laksmi is thus the earlits! 
48 inscriptions, coins, seals and sculptures 
“Was common to all the three religions of anc 
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India and continued to remain in existence throughout the 
different periods of Indian history. It seems that the Gajalaksmi 
form of Laksmi was in vogue even prior to the association 
of this goddess with Visnu as her consort, as known from the 
numismatic evidence of the 3rd Century B.C. ie. the Mauryan 
period. The association of Visnu and Laksmi does not seem 
to have taken place at least during the Mauryan period because 
the Arthasastra of Kautilya recommends the construction of 
Siva, Durga and Laksmi temples in every capital. Here Laksmi 
is shown as an independent female deity. She probably came 
to be regarded as the wife of Visnu from the Ist cent. B.C. 
onwards, This observation is further corroborated by the figure 
of a standing deity alongwith an inscription reading “Sirima 
Devata’ on the railings of the Bharhut stupa which belongs 
to the 2nd cent.B.C. The deity has been identified with Laksmi 
in form of mother goddess." 


Laksmi's Association with Visnu and Her Symbols 


The Hathigumpha inscription of king Kharavela of 
Kalinga is probably the earliest epigraphic record mentioning 
Sti or Laksmi through her symbols of Srivatsa and Svastika 
indicating her association with Visnu. So far as the date of 
this inscription is concerned, there is a controversy among 
historians. Some scholars have dated this inscription to 2nd 
century B.C., but majority of the ephigraphists have assigned 
Ist cent. B.C. as the probable date to this inscription. Numis- 
matical evidence also substantiates the latter date. On a number 
of early Satavahana coins the figures of Srivatsa and lotus are 
found which were the auxilary symbols of Sri and Laksmi.'' 


An inscription on the pedestal of a sculpture now kept 
in the Mathura museum, bears an early Brahmi inscription in 
Sanskrit mixed with Prakrit which reads as under ; 
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. of the two tanks, 4 grove, ; 
reservoir, @ pillar a stone slab (bearing a) wep ; 
re contributed by Kausiki Paksaka, flee a 

the treasurer of lord Mahaks, Wife 
su.’ This inscribed aad 
bears a sculptural resentation of the Srivatsa Symbe te 
goddess Lakemf. This inscription is dated about the first a of 
of the Ist century A.D. At present the inscription is Vy 
museum at Mathura, but as per the contents it was place bs 
the entrance of @ temple (Devakula), AS no evidence ‘i al 
emple is available at least foy a 


an independent Laksmi 
period, the temple referred to in the said inscription wag py 
10s) 


probably @ Visnu temple.” 


Laksmi on 

It follows that 
Visnu, which most probal 
B.C, Laksmi was shown th 
Jotus. These symbols are commonly found as a 
in the series of early Satavahana coins and continued through 
out the Satavahana period both on the obverse and reverse as 
combination symbols. Srivatsa meant the base of goddess $1 
ft is an Astamangala sign and appears for the first time 
an obverse symbol on the Bull type coins of Satakarni I, The 
symbol of Srivatsa is found on the coins of most of the Sit 
vahana kings. The symbol of Jilly shown with the elephant 
tusker whose upraised trunk Jooks almost like watering the lilly 
is found on the coins of Sati Siri and Satakarni yy!) The Lilt 
kamala held by Laksmi is also depicted on a unique type ol 
the coin of Satakarni I and Yajiiasr) Satakarni's ship 1? a 
coin, Some coins bear the symbols and on some 0! the coil 
the figure of the goddexs is portrayed, A 


Coins and Seals 
after the association of Laksmi win 
bly took place at about the Ist century; 


rough her symbols of Srivatsa and 
uxilary symbols 


ccording it 
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euiT, Laksmi type of coins have been found in th 
* at Kaundinyapur and Paithan, On a 
nis coin is a human figure standing on lotus with 
aaj, and holding a staff in the right hand an 4 

By. * the left. On the top right side is tree-in- rain 
side again, there is a tree in railing, It iste 
actice among the Satavahanas and their 
to attach ‘siri’ as a suffix to their names. 


of the gold coins of Kaniska and Vasudeva 
ure of standing king Siva and bull on the obverse 
erse the deity Ardokso, who was by this time 
h the Indian goddess Laksmi. The coins of the 
nd Indo-Scythians, the Mitra kings and the 
Mathura contain figures of Laksmi in different 
sentation. According to some scholars the cult 
had some sort of relationship with the Greek 
\thene, introduced in the country by the Indo- 
ing the 2nd cent. B.C. 


coin of the city of Puskalavati of about the 
re is a standing figure of a crowned goddess 
end ‘Pukalavadi devada’ ie. the city goddess 
fi the capital of Gandhara. This deity has been 
Wiha. 'S On the basis of this coin some 
g ught the origin of Laksmi from Greek tradition. 
: ‘ously untenable because the existence of 
y ty of wealth, prosperity and auspiciousness can 
re India came into contact with the Greeks. 
of the tradition of Laksmi as the city goddess 
ed in an inscription of the later Pallavas. 
iptions of the Pallava period from the 
at Kanjivaram (Kanchi, the royal seat of 
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raves) bakgmt is desorbed @8 Puskaradeyag, 
Pallavas), Ka. the wife of Narasimhavisnu liag p 

apr the pri ‘ta 
to have humbled the’ pride of Beg 


) by her beauty. Since this Narn 


the 
queen Rangapata 
sittha is said 
Puskaradevaté (Laksmi 
epithet of Laksmi is of i 
i originated fro! ! 
pater one If it is so this by ete will bring to i 
the fact about the tradition of Laksmi as a city sei 
Pushkalavati even after the lapse of more than thousang s 
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The association of Laksmi with Visnu was 5, 
established by the beginning of the Gupta Period. As ths 
period marks the ascendency of Rasnavisin} it also gay 
boost to the cult of Laksmi. Inscriptions, coins, seals, letraconys 
and sculptural’ representations of this period bear testimony i 
this fact The Junagadh inscription of Skandagupta describe, 
Visnu as the perpetual resort of Laksmi. In the Samath 
inscription of Prakasaditya Laksmi has been eulogised aS the 
wife of Visnu. The Aphasad inscription of Adityasena refers 
to Damodara and Madhava as the slayers of demons, ang 
further states that the latter's feet are graced by the attention, 
of Si, A large number of contemporary ruling dynasties of 
the Guptas such as the kings of Sharabhapura and Samat 
had adopted Laksmis figure on their royal emblem. An 
epigraph of the Kadambas of Banavasi, dated circa 500 A.D 
begins with an adoration of Bhagavat with Sri on his breast 
and Brahma on the lotus sprung from his navel.” 


ea 


Figures of Laksmi are found on a number of scals 
discovered in the excavations at Vaisali which was a prosp:- 
Tous provincial metropolis of the Gupta empire. On the coins 
of a subordinate king of the Guptas named as Virasena trom 
northern U.P. tree-in-railing is shown on the obverse and‘ 
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of Lakgmt on the reverse. It jg assui 
jmitated the Kusana coinage by mp, 
e Greek legend on the Kustina pi 

e) goddess Laksmi seated on a lot: 
y noticed in the Kachastype of co 
of Laksmi facing left is shown 


med that the 
aking certain 
Fototype was 
8. This change 
ins, where the 
in place of the 


. who was thus reintroduced on the coinage was 
f ure on the gold coins of several tuling dynasties 

a millennium, either on the obverse or reverse, 
ated and alongwith various symbols, 


ae 7 
of Laksmi on the reverse seated in Padmasana 


the goddess Laksmi is shown as sitting 
ad of a throne, and on his lion-slayer type, 
eated on a lion in various attitudes, On 
higer Slayer coins the goddess is depicted as 
<, Skandagupta introduced a new type of coin 
which the king has been shown as facing 
iT with the Garuda standing between them.” 


as A Cult Goddess 


je inscriptions of the post-Gupta period 
influence of the cult of Sri Laksmi, A 
mn ‘of Laksmi occurs in the Kasakudi copper 
ava king Nandiraman II referred to above. 
“this grant Laksmi has been described as 
Jotus and holding lotuses in her two hands 
esembled lotuses.”’ This verse reminds us 
‘Laksmi which have their origin in her 
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association with lotus such as Padma, Padmalaya, Kamala, 
Padmesthita, Padmavarna, Padmasambhava, Padmaksj, 
Padmauru, Padmanana, Sarasijanilaya, Padmakniya and Padminj, 
Laksmi or Sri as the goddess of treasures is the presiding deity 
of Padmini-vidya whose receptacles are the eight Nidhig 
Padmini-vidya is believed to be productive of all sorts of 
earthly enjoyments, As a goddess of eight Nidhis she is Calleq 
Asta-laksmi meaning the giver of eight Nidhis to her devotee. 
These eight Nidhis are Dhana, Dhanya, Dhairya, Saurya, 
Vidya, Kirti, Vijaya and Rajyalaksmi.”! 

Laksmi's description as the goddess of wealth occurs 
in the Aihole inscription of Pulakesi II. Here Puri, the royal 
seat of the Mauryas of Konkan is compared with Laksmi as 
the giver of wealth” (Aparajaladher Laksmi). 


Goddess Laksmi continued to figure in inscriptions and 
coins of almost ali the prominent ruling dynasties of the early 
Medieval period, The seals of the copper-plate grants of the 
Visnukundins of Andhra Pradesh and the Gangas of Orissa 
bear symbols of Laksmi. The Kalachuri rulers of Dahala and 
the Chandelas had issued coins with the symbol of Laksmi. 
On the seals attached to the copper-plate grants of the Soma- 
varnsi kings of Orissa, which is in the form of an expanded 
lotus, has an embossed figure of Laksmi at the centre.”’ 


The opening verses of some Ganga charters from 
Orissa are devoted to the adoration of Laksmi and Visnu. The 
relationship between several kings of this line with their queens 
has been compared to the relationship between Laksmi and 
Narayana, Among the Ganga rulers of Orissa Anantavarman 
Chodaganga was an ardent devotee of god Visnu. According 
to one of his inscriptions he had built the temple of Laks™ 
within the premises of the former. This is probably the only 
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example of PSEPAtStE Shrine of Laksmi built during the ancient 

riod of Indian history, Anantavarman had several queens and 
some of them had names after this deity such as Laksmidevi 
padmaladev! and Stiyadevi, At the end of his inscriptions 
goddess Mahalaksmi is adored.’ 


Laksmi was widely worshipped among the Rajput 
ling dynasties. Several ruling families such as the Rathores 
or Gahadvalas had the figure of Abhisekalaksmi on their 
coinage. It continued to appear on the coins of the kings of 
Benaras right upto the Medieval period. The association of 
Laksmi with Hindu coinage became so common that such 
coins came to be known as Padmatankas after her name. Indian 
coinage and goddess Laksmi had become so inseparable that 
even the Muslim rulers could not avoid it as seen from the 
gold coins which Mohammad bin Sam struck in imitation of 
the issues of the Hindu kings of Kanauj with the figure of 
goddess Laksmi on the obverse.” 


Of all the states of India, Orissa seems to have a 
distinction in the worship of Laksmi. The principal doorway 
of an Orissan Hindu temple is called as Laksmidvara because 
the figure of this deity was carved on the lintel. Epigraphical 
and numismatical evidences also substantiate this observation. 
Several ruling dynasties of this state had adopted the figure 
of Laksmi on their coins and royal seals as seen above, The 
association of Laksmi with Narayana is alluded to in many 
inscriptions from Orissa. The Hindol plates of Subhakaradeva 
make a reference to Laksmi adorning the lap of Visnu. Laksmi 
is specially associated with the Varaha and Nrsirhha incarna- 
tions of Visnu. 


The Nagari copper-plate while referring to the erection 
ofa temple of Purusottama (Jagannatha) by GangeSvara (Chod- 
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eangadeva) further mentions that the ocean being the birth 
place of Lakgmi, Visnu has to stay in his father-in-law’ house. 
Which was rather shameful to him. So the 80d Was glag is 
Bet this new temple of his own and Laksmi_ too gladly 
preferred living in her husband's new abode.27 


The Brahmegvara inscription of the time of Udyo. 
takesarin begins with the description of the churning of the 
ocean which led to the birth of Laksmi. The association of 
Laksmi with the lotus lake is alluded to in verse 6 of the 
Ananda-Vasudeva Temple Inscription.* 


amaraja as “Jayasri’, There are a 
Place name as 

Inspite of the general popularity of this dei 
was not regarded as an independent cult goddess like Durga, 
and hence temples mainly dedicated to her are Tétely found. 
Shrines of Laksmi are found at Puri and Tirupati but they form 
the part of the temple complexes of Jagannatha , irimala 
respectively. But from the | 1th century onwards the Tie of 
Laksmi came to be prefixed to the name of her id 
a large number of temples were constructed for this Bivtne 
couple. Inscriptions of this period mention Several 
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with Joint name of Laksni and her consort Visqu in h 
* su om 1s 


eorent incarmations such as Laksmi-Na 
we as Laksmi-Narayana 


ysittha, Laksm!-Variha, Laksmi-V ar adie 


aikuntha ete 

An interesting conception of Laksmi-Narayana 
in the Gaya-Sitala temple inscription Sih a phi 
centuty: The deity for whom the temple was built is hes bi 
3 Kamalardhangina-Narayana. It means Narayana, Be ttt 
of whose body is Kamala (Laksmi). The contception of och 
4 combined form of Laksmi and Narayana was undoubted 
imitated from the well-known Ardhandrisvara form of Siva i 
which the right half represents Siva and the left his consort 
parvati. This form has not been mentioned either in the Puranas 
or any other Vaisnavite treatise. However, it was prevalent in 
Western and Eastern India and Nepal from the 10-11th century 
onwards. In the Brahmavaivartapurana there is a vague reference 
to Visnu's consort Mahalaksmi’ forming the left half of his 
body. Such images of bronze are found which resulted out of 
an attempt to enhance the status of Laksmi as equal to her 
consort Visnu.” 
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Laksmi in Silpachetrs 


Umaratiy, K. p 


The whole concept Of Hindu att springs from $ilpa 
ia which originated from the Veda. Yajurveda is the moe 
cient qreatise on this subject. There were thousands of tere 
architecture, (Vastu), iconography, forts and weapons ete 

ing under the common head of Silpasastra. But at present 
yer) few texts of Silpasastra have come down to us ; 


Hindu icons are mostly human figures, but they are 
not conceived on the pattern or types of human beauty Their 
s do not always resemble human forms; thus, goddess Sti 
or Mahailaksmi has four arms, Sri Durga eight arms and so 
on. 
In our country, the sculptors who deal with icons have 
10 follow acertain model described in the ‘dhyanaSlokas’. The 
word dhyana means meditation. SilpaSastras contain descriptions 
which present a mental picture of the deity on which one 
should concentrate one’s attention in an unflinching manner 
Satisfactory performance of dhyana leads to form a visual 
image in the sculptor's mind. 


DhydnaSlokas speak clearly about definite prescribed 
proportions of images of icons. The measurements and pro- 
portions are quite acceptable but complicated. The height of 
the icons varies according to its gender and gunas. Dhyana- 
Slokas present the nature and character of deities. The sculptor 
Iris to give expression to such a conception with the help 
of suggestive symbols, the central character and the idea or 
ideas for which the icon stood, 


Sri Mahalaksmi ; Iconometry 


The sthapatis (Sthapatih sthapandyarhah veda viechdstra- 
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Or 


gah -Manasira, 2,13) have always produced 11,.;, 
pe A pal measurements, Variation in heigy 
determined by the form of the image individually o, a re 
in addition to the gender and gunas. The height E "up 
Mahaivisnu dominates in Vaisnava icons, The tala Measure 5H 
are elaborately given in the Silpa aM and there are mS 
tila heights including daSatdla and its sub-varietie, Gi Og 
uttama (superior order of tala), madhyama (middie ores ay 
tla) and adhama (lower order of tala) prescribed fo, di ffere 
deities. Navatala, astatdla, saptatala, sattala, Paticatay att 
eight, seven, six, five) and so forth upto ekataJa (single ey 
are all described. 4) 

The texts, Sakaladhikara, Manasara and Sitpera, 
Prescribe madhyama daSatala measurement for §y; Mae 
laksmi. The total height of the image is divided into 120 oe 
The accurate measurement for each and every part js elaborate 
explained such as the length between the tip of the nose Be 
centre of the eyes (aksisitra) from nose to jaw and ae 
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Afigula Yava* 
}. Length of Usnisa 1 0 
2. Usnisa to Kega 3 0 
3, KeSa to Aksisiitra 4 6 
4, Aksisitra to Nasiputa 4 4 
5. Nasaputa to Hanvanta 3 6 
6, Hanvanta to Hikka 4 0 
7. Hikka to Hrdaya 13 0 
8. Hrdaya to Nabhi 13 0 
9. Nabhi to Yoni 13 0 
10. Yoni to Janu 26+ 4 0 
11. Janu to Jangha 26 0 
12. Jangha to Pada 4 0 

Total 120 0 


* (NB. 8 yavas = 1 angula). 
$ri Mahalaksmi Dhyanaslokas 


According to Silparatna and Manasara, Sri Maha- 
jaksmi is seated above the pitha and red-lotus. She has four 
ams, three beautiful eyes and lovely face. Her body is as bright 
as pure gold. Her mukuta is Kuntalam. She wears pitambara 
and red upper garment. She is always smiling. Two of her 
arms hold red-lotus and japamala. The other two are in Abhaya 
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paksint in Silpasastra 


feget 3 fest a ene | 
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0 rnaments 


Silpasastras direct sthapatis to make the im: Sn 
Mabalaksmi with all kinds of ornaments aes i" 
phisita). The production of hea te aa eee oe arana- 
of art but is considered as a sacrificial act and aie 
throughout on philosophical and metaphysical binecual 


Omaments BACLNOt, simple embellishment to enhance 
the attractiveness of divine figures. They do that, of course. 
put have at the same time a more important function in shifting 
emphasis from anatomic form to geometrical or decorative 
patterns. They help transfiguring human forms into something 
beyond. Adherent draperies enclosing human forms, floating 
scarves surrounding them, girdles, necklaces, armlets, wristlets, 
anklets and garlands encircling limbs create an independent 
pattern of lines that plays along and across their movements, 
partly. concealing their physical appearance. Resolved into 
abstract ornamental patterns, human figures are divested of 
their material character and transformed as it were, into a subtle 
state of being. They lose their earthiness and weight and by 
the very contrast with the artificial quality of the ornaments 
begin to breathe and radiate with a stronger plastic expression. 
In this way ornaments assume a great importance, since they 
are efficient means for creating the feeling of a divine presence. 


According to Vastusatra Upanisad, from the ornamen- 
tation (of the image) arises delight : 

eg caquorete | 

Sis: afer Fart 11 Vastusatropanisad, 6.14-15 
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From delight grows contemplation (Vision, dap 
and from understanding the image, the realiztion of By, Say) 
which is bliss, thus it is said in the Veda, This ig an % 
that there is po break in the ascent from the aesthetic whl 
spirimal experience. the 

Silpasistra classifies omamental designs ae 
major types namely patra-kalpa, citra-kalpa, ratna-kalp, ig 
miSta-kelpa. The following ornaments are Prescribeq i. “ 
texts for Sri Mahalaksmi. he 


Kuntalamukuta (a headgear), Siracakra (aura - Citeyl, 
illumination from behind), Makarakundala (crocodile shaped 
golden ear-drops), Upagriva (a necklace very close 10 neg} 
with ratna-kalpa designs), Mangalasitra, KuSapatta (a Bolden 
chain with precious stones and golden balls), Channavirg 
(a cross-belt made up of precious stones), Katisitra (waist band 
is composed of a number of ribbon-shaped Strips, the Clasp 
being carved one), Keybraka (one of the important bangle-like 
jewellery in the upper part of the hands with patra-kalpa 
designs), Bahumala (a decorative garland from shoulder to 
knee), rings (all the fingers of the hands except the central 
finger must be decked with tings wih Ratna-kalpa design), 
Padavalaya and Jalaga (both are anklets with mi$ra designs). 


Hindu iconography is an intuitive and Spiritual art and 
it must be seen with the intuitive and Spiritual eye. Its highest 
import is to disclose Something of the self, the Infinite, the 
Divine with regard to the Soul, the self through its expression, 
the Infinite throught its living symbols, the divine through its 
power. 


“a 


paksmt in Silpasastra 
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The Role of Sti and The Concept of Purugakara 


VENKATCHARI. K. KA 


Introduction 


The ViSistadvaita tradition Tecognises Bhakti as an 
instrument of worship for the glory of the realisation of the 
Ultimate. It accords supreme significance to the role of the 
consort of the Lord. She is known as Sri, the very embodiment 
of the most magnificent and resplendent form The Vedas 
describe Sri as Possessing divine attributes, the foremost 
among them being mercy or benign compassion. Alavandar 
(Yamuna), the great Vaisnava savant of the 10th Century A.D. 
sings Her praise as, 


Sia AT A AMAA | (catussioks) 


Alavandar had conceived of the vital role of Sri in 
granting salvation to parched souls, but had not elaborated on 
this theme. It was left to the Acaryas of the post-Ramanuja 
period, from about 12th century A.D. onwards, to develop the 
concept of the succour rendered by Sri, as one of the basic 
tenets of ViSistadvaita Philosophy. This came to be recognised 
as “Purusakara” in Sti Vaisnava parlance; the word as such 
was not used then though the underlying principle of this 
concept could be traced in their many beautiful hymns. 


Role of Sri 


Sti as the Universal Mother and the inseparable 
Consort of the Lord plays the unique role as the guardian angel 
of the soul, In the work entitled, “Laksmi-tantra”, the origin 
of the word and the significance of Sri are described. It can 
be seen that Sri, besides being resplendent and possessing all- 
embracing powers, has that quality of propitiation and assuag- 
ing the power of the Lord towards erring human souls. It may 
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be appropriate to quote excerpts from an English Tanslation 
which runs as follows : 


“T listen to (Srnomi) (my devotee's) lamenting 
Propitiation and I demolish (Smomi) the misfortunes of the 


€ me directly 
My universal power (vibhani), 
the creator and the gods do 
th part of My sound (body)”. 


‘Ton et aT soi fet aA hoe 
‘Ton at art ay era | 
WR CORY sem Heer at Ico) 
UTI TET tat aT | 
it = feral men atta aeofamiie 21 
agen 44 wants aed | 
sate sacinten esate Ut aH = 11¢21 
(Cait Teaeyisern) 


Not account for even a sixteent 


———— 
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porugakara : 


Purusakara, in the Sti-Vaisnava tradition, means the 
jntercession of some one between the Soul and God. Sri is 
Jooked upon as the first Purusakara and plays the role of the 
mediator between the Soul and God. 


The origin of the word ‘Purusakara’ though obscure, 
may be taken from the Sanskrit word ‘Puraskara’ - meaning 
keeping some one in between. 


The word *Purusakara’ has been used for the first time 
in Arayirappati - the commentary on Tiruvaymoli by Pillan? 
Ina later period, the Acarya was acknowledged as the Mediator 
or Purusakara between the Soul and Sti to God. It is but natural 
that the later Acaryas built the concept of Purusakara around 
Sri, because Sri or Laksmi has been described as the mother 
in earlier literature? These Acaryas also got an insight into 
and interpreted the Valmiki Ramayana from the angle of this 
envisaging concept. Hence some incidents from the Ramayana 
have been interpreted by the Acaryas as demonstrating 
Purusakara or the Intercession of $n, with mother's natural love 
for her children, on behalf of those erring ones. 


Rama's kindness : 


Parasara Bhattar, in his Srigunaratna KoSa cites two 
incidents from the Ramayana as revealing the qualities of 
compassion and mother - Love of Sri, who is always ready 
to intercede with the Lord on behalf of the Soul. One such 
incident concerns Kakasura who began teasing Sita with a view 
to outrage her modesty. Rama, enraged at this behaviour of 
Kakasura, wanted to kill him but the latter escaped with his 
life only because Sita took pity on him and pleaded with Rama 
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to spare him, Another incident took place in ASokavang, Afi 
Ravana was killed, Hanuman who, “hae looking fer i 
W anted to punish the demons 10k having given her TOUuble + 
Sith prevented him from doing So, demonstrating 4, ihe 
demons were merely carrying out ithe behest of their ¢ h ; 
Ravana. And surely, it was not a sin to carry out th 


of the ruler. 


Now, Purusakara is taken to describe the Inletcessio, 
of Sri with the Lord on behalf of the erring children And only 
the former incident concerning Kakasura fits in With this 
description. The latter incident concerning Hanuman and the 
demons can at best be taken as demonstrating the Mother's 
natural tenderness of heart and sympathy for the erring children 
and interceding on their behalf with not third Persons but with 
the Lord Himself directly. It is not Purusakara in the accepted 
Sense of the term. This only shows the €agemess of the later 
Acaryas to seek authority for the concept of Purusakara in early 
literature including Valmiki Ramayana. 


icf 
© Otders 


Lord is decision : 


Based on Bhattar's description of these two incidents 
from Ramayana as illustrating the Purusakara, qualities of Sri 
and on the remarks made by other Acaryas, the later Acaryas 
developed further the concept of Punusakara, They quoted not 
only the above two incidents but also profusely from the 
Hymns of the Alvars in support of the Concept of Purusakara. 


Periyalvar says that even granting that the goddess 
Laksmi might point out certain negative traits of the devotees, 
the Lord, because He is independent (svatantra), Would say: 
“My devotees cannot commit any sin. Even if they do so, it 
is not a sin. Virtue is what I like, So when 1 like Whatmy 


— 


| 
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gevorres do, even if it is a sin, it becomes a virtue”.’ The 


Action is stressed here, From the 
expression “Even if Laksmi were to find fault’, in which the 


subjunctive is used, it is clear that Alvar thinks that Laksmi 
will not point out the sins of the individual. Also Namalvar 
in his Tiruvaymoli says that he seeks tefuge at the feet of the 
Lord Venkatam : “ O Lord, you who have the Lady who came 
out of the Lotus dwelling on Your chest, (the lady) who is 
there with the intention of never being separated from You 
even for a second”.® The commentators interpret this reference 
as seeking refuge first with Laksmi in an attempt to seek her 
intercession by associating Laksmi's name with the Lord, This 
js the principle of Purusakara. In fact, the commentators say 
that this whole decade (6 ; 10) describes Saranagati (surrender) 
and Purusakara (intercession), In the same way, commentators 
feel that when Ramanuja first seeks refuge with Sri (Laksmi) 
in his Gadyatraya, his act is based on Purusakara principle.’ 


pord's independence of 


The Lady Wins ; 


It goes to the credit of Periyavaccan Pillai who first 
systematises Purusakara and describes it elaborately in his 
work Paranta Rahasyam. He visualises an imaginary conver- 
sation that takes place between the Lord and Sti, wherein the 
Lady emerges as a victor of compassion, When the Lord is 
in angry and stern mood, Sti softens Him by Her argument 
and cools his temperament and thus Laksmi prepares Isvara 
to listen to Her plea for the welfare of the souls. Then She 
begins the compaign. 


Sri (Piratti) : You please accept this cetana, 


Isvara (sternly) : This individual has committed sins 
and insulted me : “All the scriptures are My commandments, 
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but he has disobeyed them. 
Piratti ; You take all these sins as an object for vag 
compassion (Ta, pora)”. 
Isvara > For the sake of porai do you want me tg ues 
the Sastric injunctions ? € 
Piratti - For the sake of Sastric injunctions do 


You wa 
‘ ant 
to ignore Your compassion ? 


Tsvara : Suggest a way in which Sastric injunction, 
together with compassion can be followed without any Clash 


Piratti : You make the vimukha (those Against yoy) 
the object for Your Sastric injunctions and the abhimukhy 
(those in favour of You) the object of Your compassion, 


Isvara accepted this compromise and thus eventually 
the Lady emerges as a victor of compassion, 


By relating such an imaginary conversation between 
Sri and Isvara, Periyavacean Pillai illustrates the role of Sti 
as the intercessor. He further states that although the cetana 
has the same relationship with both the Lord and Piatti, the 
Lord happens to be the Supreme (Purusottama) and has the 
quality of harshness (Kathinya). 


In His role as the father He has power for the welfare 
of the cetana, while as the ruler (nirvahaka) of the entire 
creation He can also be severe and strict. To balance these 
qualities, Piratti, who is a lady, has the quality of sofiness 
Because She is the mother of the entire creation, She has innate 
affection (vatsalya), and because She does not have the direct 
tesponsibility of ruling the universe, She is always pleasant 
Consequently, She can be a Purusakara and balance the 
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contrasting qualities of the Lord 


Reiirya Essential ; 


In another work of his by name Manikka Malai 
Periyavaccan Pillai discusses the need of two Purusakaras, 
wherein “Sri” functions between the Soul and the Lord and 
“Acarya” between the Soul and Sri. 


The Acarya as an intermediary between the Soul and 
§ri has an essential function. He introduces the cetana to Sri 
and briefs Her on the need to give succour to the hungry Soul, 
though it might have erred and countermanded the command- 
ments of the Supreme. Being Omnipotent, and all powerful, 
the Lord takes cognisance of all that an individual does, 
including his defects. It is then that Piratti, with the prior 
recommendation of the Acarya, pleads with the Lord and 
influences Him to ignore the defects of the individual, who 
has sought protection at Her lotus feet. 


Acarya as Purusakara helps the individual in giving 
him the assurance, not to be worried, by sins committed by 
him. He also gives the hope that Lord will forgive him. Sri 
(Piratti) will influence the Lord to ignore the defects of the 
individual who has sought protection. Therefore two Purusa- 
karas are essential. The translation of relevant passage of 
Manikka Malai is given under :- 


“When the attainment of God is the inseparable quality 
of the individual and vice versa, where is the need to accept 
mediation (Purusakdra) ? Mediation is essential because the 
individual when he enters this world and get this body, they 
cause him to forget the essential qualities, namely that he is 
4 subject of God alone, is dependent upon God, and the Soul 
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is different from the body, and they cause him te | 
proper existence, and thus finally he becomes fy); e, 
tho ds ; lef 
The intercessor approaches God, who is Independa, 
omnipotent, to persuade Him not to punish the ing), 


Tdual 
” ni 
his defects are seen’. 


If the Lord and the Goddess (S17) both 
objects of attainment how can the Goddess be an a 
ssor ? Because, although God has both independenc, 
accessibility, the Goddess has only the quality of 4 
What is the need for accepting two intercesso 
Goddess (Sri) and other the Acarya ? 


Shou}, k 


CCessibili 
TS, One th 


Nanciyar answers, “We accept the (intercesso;s) 
order to remove the shortcomings of the Protector (Lord) 4 
the protected (we) enabling both of them to attain the 
essential nature (Svarupa)’. The defeat of the individual why 
takes refuge is removed when he approaches God Temembering 
the lineage of his Guru. The protector's Shortcomings are 
removed when that individual approaches God through the 
Goddess. How can the protector (the Lord) have defects ? The 
defect of the protector (the Lord) is, having the independence 
by which, He can point out the defects of the individual wh 
lives in this world. In so doing, He treats this inferior world 
as though it were on part with the heavenly world, But whe 
he approaches the Goddess, this defect is removed, When tte 
Lord takes the individual's soul (for protection) He takes 
through the Acarya and the Goddess. When the individuel un 
approaches the Lord, he also approaches Him through "* 
Acarya and the Goddess, This can be well seen in the - 
of Sr Vibhisana Perumal, Guhapperumal, Tiravati (Hanui 
Mahérdjar (Jatayu), The Lord should get His essential Rs 
(Svartipa) only through protection (of individual). The O°" 
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sets Her essential nature only through causing individuals ¢ 
pe protected. Only by teaching these truths does the Ke ays 
aan Beau Taute, by Causing individuals 6 ‘c 
rotected. When it understands these truths, only then does 
the individual soul attain its essential nature. The Asrama 
duties will be fulfilled only when he follows them without any 
desire for pleasure and wealth. Vaisnava-ness will be obtained 
only when I-ness and Mine-ness are forgotten. These two are 
obstacles to attaining God. 


Conclusion : 


It can be observed from the foregoing that the Lord 
is Supreme and all powerfull and has traits which are not tinged 
with mercy. In contrast, His Consort Sri is the very embodiment 
of kindness and compassion. She takes pity on the erring soul 
and by clever arguments wins over the Lord and makes Him 
grant pardon to the errant individual and ultimately render it 
acceptable to the Lord as worthy of salvation. In essence She 
is Purusakara Prime. The Acarya, being well acquainted with 
the disciple and having free access to Piratti, functions as an 
essential ingredient in introducing the individual to Sti and re- 
commending him for compassionate consideration. It is thus 
that the Acarya is also a Purusakara, though only secondary 
to Sri. 


Thus the role of Sri and the concept of Purusakara in 
Sri Vaisnava tradition has gained currency in granting salvation 
to the Soul, for the greater glory of the Lord Supreme 
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COURTESY - Journal of Asiatic Society, Vo1.54 . 55 
/ 1979-80 (New Series), 1983. : 


Sti ~ Laksmr - Legends and Loree 


(with special reference to the Markandeyapurs 
yapurana) 


WADbEKAR. M I 


introductory : 


The words Sri and Laksmi teferting to goddesses are 
found even in the Yajurveda Sarihita’ The Goddess [ aksmi 
jg associated with several legends and lores troughon the 
ancient Sanskrit literature, It is Teally interesting to study the 
conceptual changes and mythological modifications that have 
taken place in the character and legends of Goddess Laksmi 
throughout different periods of History. The topic can be 
analysed from different angles of ancient treatises. Some 
scholars’ especially Prof. U.N. DHAL, have made some praise- 
worthy attempts in this direction. The subject of the seminar 
is of similar nature but differs in the sense that there would 
be comprehensive and detailed analysis of the topic, relating 
only to a particular treatise, Here is an attempt to study the 
topic with special emphasis on findings about the Goddess 
Laksmi from the Markandeyapurana (MKP). As you all know, 
the MKP. is one of the oldest and important ancient Puranas, 
conforming to the five characteristics of the Purana. Moreover, 
it is also noteworthy that it incorporates the Devimahatmya 
(DM) also known as SaptaSati or Candipatha in thirteen 
adhyayas (ch. 81 to 93). With this small introduction, we will 
now turn to the main theme regarding the Goddess Laksmi- 
legends and lores in the MKP. 


1. Legends of origin of Laksmi - Three Traditions 


In the MKP., we come across three different waditions 
regarding the origin or genesis of Laksmi, Herein in one 
context’, Laksmi is said to be the daughter of Daksa and 
PrasGti, Daksa begot twenty-four daughters through Prasitt 


170 Seminar on “Sit / Lakgmi - Legends & Lotes" 


Dharma married thirteen daughters of the twenty-four daughters 

of Daksa and Prasiti. Laksmi was one of these thirteen 

daughters, given in marriage to Dharma, Darpa is the name 

of the son of Laksmi.! Thus, this shows that Laksmi's father 

was Daksa and mother was Prasati, She had ‘wenty-three 

sisters. Her husband was Dharma and Darpa was her Son, 

Secondly, in same context, it is narrated that Khyati, one of 
the twenty-four daughters of Daksa, was given in Marriage to 
the sage Bhrgu.* Later on in the MKP. (52.14 -15), it is Noted 
that Khyati gave birth to Dhata and Vidhata and also to Sn, 
who is the wife of Narayana i.e. Visnu, who himself is the 
Supreme God. Thus here Laksmi is also described to be the 
daughter of Bhrgu and Khyati and she had two brothers namely 
Dhata and Vidhata. Thus in one and the same texl, we get 
two traditions, regarding the origin of Laksmi. It is noteworthy 
that the legends of the origin of Laksmi from the ocean, while 
it was being churned is not met with in the MKP, But only 
the epithet of Laksmi as udadhisambhava is met with in 
Dattatreya episode.’ But here also there seems to be some kind 
of discrepancy as Laksmi, only is described to be origi-nating 
from three traditions, Dr. U.N, DHAL remarks’ in this context, 
“In the primary stage of Development, Laksmi rose as an 
independent deity. Then she became the consort of Dharma. 
But later with the development of Vaisnavism, Laksmi was 
adopted to the Vaisnava pantheon and she became the consort 
and constant companion of Visnu.” He also refers to the 
opinion® of Dr. SUVIRA JAISWAL that Laksmi was admitted 
into the Vaisnava pantheon during the Gupta Age (3rd-4th 
cent.A.D.), during which she was united with Visnu. 


2. Legend of Laksmi with Dattatreya 
In the MKP.(Ch.17), there is a unique legend relati 


Si / Laks: Sp. Ref, Markandevapura 
a ina 


to Laksmi and Dattatreya. Dattatreya is th 
. ya is the inearnatior 


yvignu and naturally he is associated with Laker 
wife.’ Dattatreya is one of the sons of Atri an rad sess 
a legend is narrated : There was a terrific tile ome ” 
and Scesaic eka after one divine year, the gods prone d 
the benevolent Dattitreya, They se oni 
Laksmi at his hermitage. OMI Aelia Duca jase 

ks a eya to rescue 
them from the disaster, but he pointed out that due to his 
association with that lady i.e, Laksmi, he has been contaminated 
The_dalliance with lady incurs blemish and this has been 
uninterruptedly enjoyed by him. But gods believed him to be 
quite pure. The mother of the world, Laksmi, is absolutely 
stainless, just as the rays of the Sun remain stainless, whether 
associated with a brahmin or even a Candala © On this, 
Pattatreya asked gods to fetch the demons before him. Later 
on, while fighting with demons, the gods reached the hermitage 
of Dattatreya, where they saw Dattatreya, along with his wife 
Laksmi. Here there is a good description of the Goddess 
Laksmi.'! She is sitting to his left. She is favourite, beautiful, 
with face like the moon, with eyes lustrous like blue lotuses, 
having full breasts and large hips uttering quite sweet words, 


d with all kinds of feminine virtues. The demons saw 
s. They snatched 


endowe 
her to be the gem of ladies of the three world 


that virtuous Jady and placing hier in a palanquin carried her 
on their heads to their abodes. Here Dattatreya pointed out 
to gods that as Laksmi having transgressed the seven places, 
has ascended their heads, she would resort to someone else 
On the inquiry by gods, Dattatreya then explains’? the seven 


places of Laksmi and their effects. 1) When Laksmf is stationed 


in foot of men, she bestows residence; ii) when stationed on 


thigh, she bestows clothing and all kinds of wealth; iit) when 
taking position on secret organs, she gives enjoyment of 
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dalliance through wife; iv) when resting on lap or bosom, 5, 
gives the fruit of good offsprings; py auen Bue 18 placed jn 
the heart, she bestows all cherished objects; Vi) when on neck 
she adoms the neck with ornaments and brings about Occasions 
of embracing, favourite wife, kinsmen end also those Who are 
far away in journey; vii) when she is abiding in the Mouth, 
she bestows the beauty of clean Vedic recitation, Obedience 
to his orders and good poetic genius. When on head she 
foresakes the person and goes to someone else. The epithet 
udadhisambhava, born of ocean, used here for Laksmj ia 
noteworthy. As the demons had carried her on their heads, they 
were ruined and Laksmi again returned to Dattatreya. In the 
MKP. (Ch.19.4,7,11), Laksmi is mentioned as the wife of 
Dattatreya. She was sitting near him, she is described as 
goddess, relieving all from the mundane world,’? Dattatreya 
declares that he bestows all favours of son, wife and wealth 
etc.'* on one who worships him along with the Goddess 
Laksmi. Thus, in this legend, Dattatreya who is an incarnation 
of Visnu is associated with Laksmi as his wife and it is advised 
that one should not allow Laksmi to ascend upon his head 
i.€. one's mind should not be completely overpowered with 
monetary considerations, 


3. Laksmi and Padminividya 


In chapter 68 of MKP there is a description of the 
Padminividya, in the dialogue between Kraustuki and 
Markandeya. Kraustuki wishes to know in detail the Padmini 
Lore, which brings about all kinds of enjoyments and als 
about the eight treasures that are associated with it, Earlier i 


is a lore, the presiding deity of which is Laksmi and @ 
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eight treasures belong to it. Padma r 

Kacchapa, Mukunda, Nandaka, Srectnan aie 
eight treasures, explained in detail by Markande hin ia 
following verses.’ These are also called presiding “ioe of 
the wealth Olipeople: The person becomes in nature and effect 
like that ipa treasure, when looked upon by it. But it 
js once again emphasised that Padmini Sri presides over all 
of them. The eight Nidhis refer to different kinds of professions 
or occupations that were followed for the pecumuleion of 
wealth in those days. The society seems to be quite affluent, 
there was very sound economic condition with plenty and 
prosperity. During the Gupta period, the Golden period of 
Indian History, these professions or occupations were followed 
for the accumulation of wealth. It is termed as Padmini Vidya. 
y.s. AGRAWAL remarks that during the Gupta period, an 
image of the Padmini Laksmi (or Laksmi, seated on lotus) 
was decorated in houses and was carved even on gold coins 
or earthen seals.'” 


4, Laksmi and the Devimahatmya 


The thirteen chapters (81-93), forming the part of MKP 
are well-known as Devimahatmya, Saptasati or Candipatha. 
All these chapters incorporate the episodes regarding the 
greatness of Devi and hymns in her praise. It is traditionally 
understood to incorporate three caritas, the deities of each of 
them are considered to be Mahakali, Maha-laksmi and 
Mahasarasvati. The Madhyamacanita, the portion of chapters 
(82-84) incorporating the episode of Mahisasuravadha is said 
to have Mahalaksmi as its presiding deity. In this episode, the 
Goddess is described as emanating from the combination of 
the Lustre of all gods, with each god giving his weapon to 
her for the purposes of killing Mahisasura. This shows that 
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this Goddess Mahalaksmf is possessing the lustre of al] BOds, 
She also wields weapons of all of them. So she js aj. 
mentioned in the Vaikdrikarabasya as astadasabhuja, astabhyjg, 
caturbhuja '* ete. In the Devimahatmya, there are seyera) 
references in which Laksmi is explicitly referred to, Gods 
praise the Goddess of Sleep to be Sri etc." The Goddess hersejg 
is in the form of Sri in the dwellings of the fortunate people. 
She is said to have taken resort only to the heart of enem 
of Kaitabha ie, Visnu*! In the famous hymn to the Goddess, 
Laksmi is paid obeisance at two places.” Even in the thirg 
carta, the famous hymn to Narayami, sung by gods, the 
Goddess Laksmi is alluded to.** Thus all the three caritas of 
the Devimahatmya incorporate allusions to the Goddess Laksmi. 


The supplementary portion of the Devimahatmya ie. 
the three Rahusyas, the Pradhanika, the Vaikrtika and Marti- 
rahasyas present a very comprehensive description of the 
Goddess Laksmi. The minute iconographical details are met 
with here. The Pradhanika Rahasya explains the Goddess 
Mahalaksmi to be the supermost and first principle.’ From 
Her, emanated the three different couples. From Rajasa form, 
Mahalaksmi and the couple of Brahma and Padma were born, 
Brahma has Tray? or Sarasyati as his wife. From Her Tamasa 
form, Mahakali and the couple Rudra and Trayividya originated. 
Rudra married Gauri or Uma. From Her Satevika form, 
Mahasarasvati and the couple Visnu and Uma were created. 
Visnu married Padma. In the Vaikptika Rahasya as mentioned 
previously, Mahalaksmt is declared to have emanated from the 
bodies of all gods. She has three qualities of Sativa, Rajas and 
Tamas and she is the killer of Mahisa demon.” The 

iconographical features of Mahalaksm! are here narrated in 
detail.” She is here referred to as having eighteen, ten, ei 
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and even four arms, as no 

; : ted’ previously. She j 

: ' : i Sly. She is : 
worshipped with the mantra namo devyai etc. Laks ar , 
be worshipped along with Visnu, To her south i: he 
with Gaurt and Rudra should be wor ' he 
Mahasarasvati, along w 
worshipped. In the Ma 


‘ ahakali along 
it : shipped. To her north, 
i oe and Brahma should be 
rurahasya, the Goddess Laksmi i 
ots _ ms raha SS smi is 
referred to as Indira, Kamala, $71 and also one having the seat 


of the Golden Lotus.” The Goddess is said to confer on her 


devotees all desired objectives like retentive power, genius. 


faith, forbearance, beauty, tranquillity, nourishment and wealth 


5, Stray References 


a ei a jae aie mentions that those dwellings 

§ eds, and where the fire and water 
are constantly kept and where the lamps behold the sun are 
places patronised by Laksmi. With control over speech, body 
and mind and with utmost devotion, the king is said to have 
offered worship to the king of kings, along with all Nidhis, 
the group of protectors of Nidhi and also to Laksmi.* It is 
to be noted that Laksmi is associated with Kubera also, as 
Laksmi is the presiding deity of treasures, and Kubera is 
NidhiSvara, the treasurer. 


6, Laksmi - not as Draupadi 


One of the questions, discussed in the MKP., is about 
Draupadi. How did Draupadi become the wife of five Pandavas? 
Here the Mahabharata (1.189.33-34) narrates that the five 
Indras are born as five Pandavas, while Laksmi is born as 
Draupadi, the wife of five Pandavas. This shows the association 
of Laksmi with Indra. But in the later period, when Visnu 
became more prominent and Laksmi became his consort, the 
telation of Laksmi with Indra went into background. Hence 


he ee 
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in the MKP, Laksmi is not described born as Draupadi, byt 
it is Indrani, the wife of Indra himself who. became Draupady, 
the wife of five Pandavas.’ This incident is quite noteworthy, 


7. References to Alaksmi or Nirrti 


Alaksmt or Nirtti is described as wife of Mrtyu; she 
had fourteen ‘sons, who follow the dictates of Mrtyu and attend 
upon men at the time of destruction % jt is also noted that 
Hirnsa is the wife of Adharma. She had one son named Anta 
and one daughter named Nirrti. Nirrti begot two sons namely 
Naraka and Bhaya.’> The owl is said to be the vehicle of 
‘Alaksmi.* In the Sakradisuti of the Devimahatmya, the 
Goddess is said to reside in the dwellings of the evil-minded 
in the form of Alaksmi.® In the MKP. it is also mentioned 
that there is no fear of Alaksmi, where the son worships the 
preceptor, the gods and also the parents and where the spouse 
respects her husband. 


Concluding Remarks 


Thus The Markandevapurana is one of the most 
important and oldest Puranas, incorporating also the text of 
the Devimahatmya in thirteen chapters. We come across 
several legends and lores, relating to the Goddess Laksmi in 
it. There are three legends about the origin of Laksmi - i) as 
a Daughter of Daksa and Prasuti, ii) as a daughter of Bhrgu 
and Khyati and iii) as originating from ocean, The legend 
regarding her association with Dattatreya as his wife and the 
destruction of Demons, on her ascending their heads is quite 
noteworthy. The Markandeyapurana (ch65) narrates the 
Padminividya, which has Laksmt as its presiding deity. In the 
Devimahatmya and other contexts of the Purana several 
references to Goddess Laksmi (and some also to Alaksmi) are 
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ith. In the supplementary portion of 
i the Pradhanika, Vaikrtika and ite ite Devimahatmya 
tailed desenipion of the Goddess Laksmi ed eee 
jgonographical specifications ate Ab gets several 
arkanceyepurane is an important and ae Thus the 
gnderstanding the legends and lores, PGR ic cides 
e& Goddess 


met 


paksm. 
preferences 
1 fas vate wai i 
Y Weal . . . Vajasaneyisarihita, (31.22). 


a, DHAL, wave NATH: Goddess Laksmi: Origin & 
Development. Oriental Publishers & Distributors. New Delhi 
1978. HARTMANN GERDA : Beitrage Zur Geschiche wee 
Gottin Laksmi, Kiel, 1933; RAY GOVIND CHANDRA: Pracina 
Bharatamen Laksmi Prauima (eka adhyayana)( Hindi), Varanasi, 
1968: SIRCAR, B.C. : (ed,) : Laksmi and Sarasvati in Art and 
Literature, Calcutta University, Calcutta, 1970: CHOUDHURI. 
N.N. -*Goddess Laksmi in the Purana and Tantra’, The Poona 
Orientalist, Vol. XI, nos.1/2 (1948), pp.1-6 (an article): 


COOMARSWAMY, AK.‘ Early Indian Iconography H, Stl 
Laksmi *, Eastern 


Art, Vol.L, (1929), pp. 175-189 (an article). 
MOTICHANDRA *padma-Sti _ Lady of Beauly and 
Abundance’. Nehru Abhinandan Grantha. Caleutta,( 1949), 
pp.497-513,(an article); sIVARAMAMURTI. c, ; ‘Goddess 
Laksmi and Her Symbols * Journal of UP. Historical Sociely, 
Vol.XIV. (1941); pp.21-2 i 
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Purana (MKP.).¢4- Jivanand Vidyasa, 
1379, 50.19-21 Ba 


Markandey® 

Bhattacharya Calcutta, 
Py aq as ert fa TTS 

ecu feo | MKP.50.25-26 
9 aoe fre me CHE IT | 

On ee Sa HTT |! 

eafrarrge 3 Sat TT ST | 

safe wie an Set it 

yer da ad ETI | 

errsishreaen afer FRA AAT || 

corer 7g SS ST “MKP,50.22-5.ab 
6. eraeerararaTatatet 

ree oes 11 = MKP.18.52 
7. Op.cit., p74, no2! 
8. Ibid. 
9, ean Tal TATA GE 

ee ee =MKP.18.22 
10. aT eS | asia 4 Gear | 

aareparer Fae fasrarsTeati {1 = MKP.18.32 
41, amneferaterersrTa 7 | 

cat ana ara CaMtReeAaTTAL 1 

snags gS 

age ami aaealfaaavtlaT 11 - MKP.18.39,40 

12, Tui ve fen waiter arrest | 

wate afer Fe Ta aa ay 

are Tee a leeATIATEeTA | 


a ene ate RAAT 
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setsetaat er arse argaoTy | 

aerate qed went |) 

SS Al am | 

Bitenscss| a aearqefira 1 

Fertnar Horst aais=t af array, | 
MKP.18,49-53.ab 

at aa 7" Wien... | = MKP.19.4.c. 

artaed wed ed adaarfir | - MKP.19.7.cd 

aa at Ptah TereaehtT | 

water tits arena wards: | 

ome Wt fe yrererafeay | 

yerearaaand a efreresaqsary | - MKP.19.10-12 


Wert a a fae eee tam | 

Tea Pear fered FU || - MKP.68.4 

aa Taree aa Tae 

West anda the: wetsent RE 1 

Reanat varcaa fafaet fe sad | 

wa aot aaVeMm PruaETA AEH || - MKP.68.5-6. 


Agrawal, V.S. : Markandeya Purana - Eka Sarnskrtika 


Adhyayana (Hindi), Hindustani Academy, Allahabad, First Ed 
1961, p.159. 


18. 


ETAT AM | = ATMTPAARCRAT 9.00 
SATAN YS A ACTS A - aRaRERTY 10.ab 
afersiseaa waste FEAT [+ SETAE 20.00 
a arcanat ci ered afeatreerT | 

roar Yee af ate enfea | MKP.81.60 
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at oat ene er Stores Bf! fe) MK 94 4 
gaits pivaerrcitaar | 
se Seuftectapatvarer 
Tid ea wifeifepTTST 1) MKP.84.10 
erad woraraed fret Ht aA TA | 
aaiet yet wed waivd 4 aH TE 1 MKP.x5 9 
a aah aay oettet afer | 
Tae sae AAT TH A 1) MKP.85.26 
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STAM TY efor 1) 
STATS Bete ATURE EF apfeset sre 
aah PYS TYP rea yey a areas it 
afareant art wae ange ; 


se arr, i 


FT Far Ta aT aT Tata 
Wier Yer wetttard wrest 1- aden -24 


creaceeereas fratatects s | 

qalacractahy ween Teh AISA | |- MKP.50.81 

Bane WSR Yat THT Sea | 

fae Pres | 

BEAT TN Tae ASAT | 
MKP.126,9.cd-10. 
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TATA FETT Tot FHM SATAN, | 

URSA SI ett Foo aT HAP | 
MKP.5.23,-25.ab 

wasnt yararstenr 

arat aut ataél feereaT | Mahabharata-1,189.33-34 

apr eat Zaye waar | Mahabharata-1.189.49 
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frafite een rear yeatnfatreryy | 
srewtiaty meat at geal pee 


fear sat enfer wet oat TTI | 
wary Patter gat at ae TAA, 1 MKP.50.2 


ses Pratinda sorefreTaey | MKP.51.68 


cf. n,20, 


ayia” on 
volt a af get wares Fr 1] MKP.S0,79 


MAAN] MeL EYL TA ety op fthag 
aa MURHEA  t tesol oe} arson | 
STORINIGNG IC MUON I Cos 


He eal tine ere area 


1) SeERTESTeAeT Anat 


(The above photograph is trom Sri Markandeya Parana 
(Gujarati Translation), Transhited by Shastri Tujajashankan 
Dhirajaram Pandya, Mumbai, First Edition 1936, pp. 256 
S251.) 
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tis of Visnu in the Sc ’ 
Sakti Sculptural Art of Maharashtra 
WELANKAR. VAISHALL M 


Sakti the petsonited energy has always remained an 
important part of religious life in India and tepresented in some 
or the other form. Multiple representations in case of Sakti 
js very obvious as energy gets reflected in various ways 
‘round 4th c.A.D., with the revival of Hinduism, some divini- 
fies got a prominent place. Sakti was one of them. Around 
the same time Hindu sculptural art flourished under the 
benevolent rule of the Guptas who were followers of Hinduism. 
Addition, development and elaboration of mythology in the 
puranas provided a source material for art. In this process, 
§akti became more important as she got associated with 
§aivism and Vaisnavism apart from her own separate pantheon, 
Shaktism. This important position of Sakti sometimes can be 
seen reflected in the sculptural art, the cave no.14 at Ellora 
has 10 panels on the mantapa walls depicting sculptures like 
Durga, Mahisasuramardini, Bhivaraha, Visnu with Sri, 
Gajalaksmi, Visnu with consorts, Uma-MaheSvara, 
Andhakasuravadha, Ravananugraha and the Saptamatrkas in 
the circumambulatory passage. Here though the themes are 
related to Saivism and Vaisnavism the predominent 
representation is that of Sakti in various forms. 


For this paper I have restricted the scope of study as 
Ihave taken into consideration only the Saktis of Visnu in 
the sculptural art of Maharashtra. The peculiar geographical 
location of Maharashtra has destined it to get influenced by 
the Northern, Southern as well as Western Indian religious 
trends. It gives sculptural evidences for the avataras, sadhirana 
Visnu images, Sesasayi etc, from the Vakataka period onwards. 
We also have evidence for the Agamic tradition of Visnu 
worship as we get the mention of Satvata monasteries in the 
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Mandhal plate of Vakataka Rudrasena I! petit shows Certain 
regional variation in the form of the Vithoba cult, in Which 
His consort Rakhumai is also worshipped with him. Study of 
the Vaisnava Saktis can be divided under three broad Categories. 


1, Vaisnava Saktis incorporated in some other cul, 


2. Saktis associated with Visnu in various Sculptura] 
themes. 


3. Saktis of Visnu represented independently. 
Vaisnava Saktis in the Saptamatrka Cult. 


In the first category we can include three Vaisnava 
Saktis namely Vaisnavi, Varahi and Narasirhi incorporated 
in the Saptamatrka cult. The earliest sculptural representation 
in this region comes again from the same cave at Ellora and 
caves no.16 and 21 of the same site dated to the Chalukya 
and Rastrakita period, In these places, only Vaisnavi and 
Varahi are represented along with the other Matrkas, 
Incorporation of the Sakti of the avataras of Visnu suggests 
either the impact of Vaisnavism on it or the easiest solution 
to expand the cult, the latter being more probable. 


Laksmi and Gajalaksmi the goddesses of bounty and 
prosperity hold an independent status apart from their asso- 
ciation with vaisnava pantheon. Both these goddesses can be 
seen represented on the antarala walls of the Saiva caves no.!5 
and 22 at Ellora, flanking the main Shrine doorway and thus 


holding an important Status in the Saiva pantheon also 
8 also depicted on the lintel of the main shrine 
emples like Sinnar, Jhods* 
Laksmi finds her independen' 
On-religious art as she ca! 


Gajalaksmi i 
doorway of many Structural 
’ Markandi, Mukhed ete,? yen 


status in religious as well as p 9) be 
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seen depicted in the caves, temples and on the 
t coms 


Consorts of Visnu 


Fx pe oN eco Category the earliest representation 
of cm with Visnu come from the same cave ie 
no.14 at : fee in three panels. In one panel Visnu is shown 
seated an arn Laksmi to his left, and in the other he is 
shown seated with Sri to his right and Bhi to his left (fig.1 
& 2). To differentiate Sti from Bhi in the latter panel she 
has been given an elaborate mukuta similar to the one which 
she wears in the former panel and three necklaces instead of 
only the ekavali as worn by the Bhi. From the !1th c. A.D. 
onwards Laksmi with Visnu mostly is found as seated or 
standing in alinganamudra. These images were very popular 
and have been found at various sites like Paithan (Dist. 
Aurangabad), Dharmapuri, Methi (Dist. Dhule), Pedgaon (Dist. 
Ahmednagar). Laksmi in this period is also represented as the 
consort of some of the avataras of Visnu. A mutilated image 
in schist from Aundha (Dist. Parabhani) now kept in the Soneri 
Mahal museum at Aurangabad represents Laksmi seated with 
Narasimha in aliriganamudrd (fig.3). This evidence suggests the 
existence of the Laksmi-Narasirnha cult in this region of 
Maharashtra. Laksmi in various forms as the consort has been 
associated with different forms of Visnu like Rati with Madana 
represented in cave no.16 at Ellora, on the jangha of the 
Kedareévara temple at Dharmapuri and Rakhumai with Vitthala 
etc, An interesting evidence comes from Methi (Dist. Dhule) 
where Sakti is not carved with Visnu but her temple has been 
built very close to that of Visnu. On the lintel of the shrine 
doorway of the Laksmi temple is Laksmi, but inside the shrine 
there is a standing image of four-armed goddess holding 
abhaya, sword, shield and patra.(fig.4), Iconographically, it 
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resembles the image of Mahakali or Bhadrakali ig far a8 the 
order of the emblems is concerned. And thus can © identifeg 
as a form of Mahakali or Bhadrakalt. Interestingly the Inscription 
on the antarala doorway of the Wisnu temple mentions the 
name of the deity as Bhadrahari,’ which suggests an impac; 
of the Sakti on the major deity of the pantheon. It seems to 
be an effort of the Vaisnava tradition here to absorb the Strong 
status of Sakti. 


As far as the representations of Visnu with consorts 
in the later period are concerned, a solitary image from Paithan 
is very significant. This image is carved on a loose slab of 
basalt, found outside the settlement of the old Paithan and now 
kept in a small temple of Kalabhairava, it worshipped under 
the same name. Here Visnu is seated on a pedestal jn 
padmasana, four-armed, holding gada, cakra, Sankha and 
padma, On his left thigh is seated Sti, four-armed representing 
abhaya and @lingana, padma and varada, On his right thigh 
is seated another goddess, four-armed in abhaya, svastika, 
alingana, and varada poses (fig.5). Interestingly the Garuda 
carved on the pedestal is also four-armed supporting the upper 
structure with the two upper arms whereas the lower two are 
in afjalimudra.* In the earlier images of Visnu with consorts, 
only Visnu is shown four-armed and the goddesses are two- 
armed; but here the goddesses are also four-armed and one 
of them is certainly Sri as she holds a padma in one of her 

hands. The other goddess is differentiated from $ri by giving 
her svastika, an attribute which cannot be of Bhi; therefore 
this goddess cannot be identified satisfactorily due to want of 
literary evidence. Another Significant factor about this image 
is a standing two-armed figure holding arrow and bow carved 
on the mukuta of Visnu, In the Buddhist and Jaina iconography 


i 
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this placement is suggested for the presiding deity. In the Hindu 
; jeonography such images are Very rare, and this image is one 
of them. The presiding deity here can be either Rama standing 
in samabhaiga in accordance with the description from 
Vaikhanasa Agama, or it could be Kama or Madana as only 
these two forms of Visnu have been assigned the arrow and 
bow, Therefore nothing clear can be said about the accurate 
identification of this image, and it needs further literary and 
sculptural evidences for formulating any hypothesis, Stylistically 
this image can be dated roughly to the latter half of the 13th 
c. A.D. on the basis of the plain kirita instead of a karandamukuta 
and absence of the makaratorana overhead, which are 
characteristics of the Visnu images from Maharashtra in early 
13th c. A.D. The deities carved on the upper portion of the 
slab which are in other cases the dasayataras, are replaced here 
with eight seated gods and others like the Mahisasuramardini. 
Thus we can say that around 13th c.A.D. there was a vaisnava 
cult prevalent at Jeast in this part of Maharashtra in which the 
presiding deity was either Rama or Madana and the Saktis as 
well as the vahana of Visnu were given importance as they 
also are shown with four arms, 


The consorts of Visnu appear in the depiction of some 
of his forms. For example Bhi is associated with the 
Varahavatara while representing him as BhOvaraha and Laksmi 
appears in the SesaSayi panel, In the depiction of the epic 
scenes such as on the walls of cave no.16 at Ellora and on 
the pillars in some structural temples such as in the Amalesvara 
temple at Ambejogai where Rama’ is depicted with Sita. Krsna 
is also seen sometimes depicted with his consorts, Vignu like 
many other Hindu divinities has an androgenic trait in his form 
as Mohini, This form has been given an independent status 


~~ 


Seminar on “Sri / Laksmi - Legends & Lores” 


in the Hoysala art, In Maharashtra, such reresentationg are rare, 
An image of Sesasiyi represents Mohini in miniature, The 
image originally from TakliBhan, now kept in the District 
Mueum at Ahmednagar has a depiction of Samudramanthang 
along with the usual re-presentation of the miniature vataras 
on the upper portion of the slab, Just below the Mandarg 
Mountain, there is a depiction of the nectar-pot and very close 
to it stands a two-armed female figure touching the pot, 
Holding no other attributes like padma or chaury in her hand, 
the depiction possibly is of Mohini. Thus here we can see q 
Tare representation depicting Visnu with Laksmi and his own 
female form Mohini, 


Subhadra or Ekanarhéa. 


Vaisnava Sakti is also depicted, at least in one instance 
from Maharashtra, as his sister. Subhadra or Ekanaméa in a 
sculptural panel, along with Balarama and Krsna in cave no,27 
at Ellora, the only Vaisnava cave there. According to K.V, 
SOUNDARA RAJAN, another such representation occurs on 
the inner right wall of the mantapa of the Brahmanical cave 
at Bhokardan, Aurangabad. This latter identification seems to 
be wrong, as the goddess here stands to the right of Balarama 


in dlinganamdura and as such can be identified as Revati, his 
consort. (fig.6), 


Consorts of Some of the 24 Forms of Visnu. 


As a case study here I have taken into consi-deration 
the evidence of the tepresentations of the consorts of some 
of the twenty-four forms of Visnu on the exterior of the temple 
at Anwa, (Aurangabad district). On the Jaigha portion of this 
temple nearly twenty four such images have been represented 
along with the Karivarada, Bhuvaraha, six-armed Visnu and 
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gthanaka Nrsimha in the main niches. All these images of 
goddesses are similar as far as general iconographic features 
inchiding the ornaments they wear, They all wear a 
jarandamukuta, two necklaces, armlets, wristlets, a waistband, 
and all four-armed. The only criteria of differentiation is the 
order in which they hold the four attributes viz. gada, cakra, 
ggakha and padma in their hands. Here in some cases one of 
the attribute is replaced by varadamudra. In two of the 
iconographic texts like Rupamandana and Narada-Panca- 
yatragama the corresponding consorts of the fourteen forms of 
visnu have been described with their names and order of 
attributes (Appendix.1), Representation of some of these consorts 
has been found on the Hoysala temples, an indication of the 
Hoysala art. In this context the present evidence shows the 
existence of Sri-Vaisnavism in this region also. But the point 
of difference is that in this case only the consorts are depicted 
and not the forms of Visnu. Therefore, the question arises as 
to whether they occur as a part of some definite iconographic 
scheme or not, To answer this question | tried to tally the 
literary and the sculptural evidences. Firstly, 1 have tried to 
identify the number of forms represented here. Because though 


the images are twenty four, the forms represented are Jess in 


number as the order of attributes is repeated twice or sometimes 


thrice, and secondly I have checked in circumambulation the 
order of their occurrence on the temple exterior, The result 
is as shown in the Appendix II, that there are either seventeen 
or nineteen consorts depicted; seventeen if we take varadamudra 
as replacing one of the usual attributes and nineteen if we take 
itas a separate attribute all by itself, The texts like Rapamandana 
and Narada Pafcaratragama talk about only fourteen consorts, 
Individual identification of the goddesses in this case is 
Possible, and has been done earlier by G. B. DEGLURKAR’ 
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and G, B. DESKMUKH, as Santi, Tusti, Medha, Rati, Laksmy 
etc. as mentioned in the above two texts. DESHMUKH has 
added two more identifications as the Sakti-s of Janardana and 
Hari (Appendix III), But the order of attributes assigned to 
the forms of Visnu varies from text to text. Therefore to explain 
this representation accurately one needs a text which mentions 
the forms of Visnu and their respective consorts with the order 
of attributes can be tallied with those in the text in their order 
of occurence, Then only the order of these representations from 
Anwa, This requires a detailed study of various Agama-s, Silpa 
texts and at least one more representation of this sort from 
this region or elsewhere, thus far exceeding the scope of this 
paper. Multiple representations in case of Sakti is possible but 
why they occur on the temple exterior is a question which 
SETTAR tried to answer in his Hoysala sculptures. He 
observes,"‘We do not know whether the multiplication of the 
gods and goddesses and the idea of portraying them in or on 
the temple influenced the style of architecture or whether the 
architectural plan led to the multiplication of gods and 
goddesses”,* This also is true in the case of Anwa, as the 
jangha over which these images are represented follows the 
stellate shaped plan of the temple. Therefore for the time being 
we can say that the Aurangabad region of Maharashtra gives 
the evidence for the existence of Sri-Vaisnavism around 12th 
c, AD. 


To conclude we can say that : 


1, Vaisnava Sakti-s in the sculptural art of Mahara- 
shtra are represented either independently or as 
associated with Visnu or as a part of some other 
cult, 


- 


satis of Visnu in the Sculptural Art of Mah 


2. When Associated with Visnu they 


19] 


are depicted as 


two-armed wi excepti 
ed With the exception of the image from 


Paithan. 


ue representations show the Superiority of the 
aktt over Visnu as in the Laksmi-Nar 


temples from Methi, ayana 


Though we get the reference for the Agamic form 
of Visnu worship as early as the Vakataka period 
the evidence from Anwa for Srivaisnavism re- 
emphasizes its continuation, “| 
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Appendix I : Ripamandana 


Narayana 


Madhava 


Trivikrama 


Hrsikesa 


Padmanabha 
| Damodara Layja sGcP. 
Sunkursana Surasyati SPCG | 
[Vasudeva Laksmi SCPG 
Pradyumna Priti SGPC 
Aniruddha Rati GSPC 
Narasimha Daya PGSC 


An exactly similar list oceurs in the Narada-Pacara- 
wagama, as given by T.A.G.RAO, EHI., Vol.1, pt.l, p.233, with 
the difference that Daya is said to be the consort of Acyuta 
and not of Nrsirnha. 


— 
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Appendix Tl: ANWA 


Order of 
occurrence 


_ _A-No. of forms after considering varada as replacing 
any of the 4 attributes. 
B- No. of forms after considering varada as a separate 
attribute. 


Fig. 1: Visnu vith Sn 


Hig.2 : Vignu wath Consorts 


Fig. 3 : Laksmi-Narasithha (Soneri Mahal Museum) Aundha 


Fig. 4; Shrine image Lakymi Temple, Meth! 


Fie. 3 > Kalabhairava. S17 Ksetra Paithan. Dist. Aurangabad 


Fig, 6; Balarama - Revatt, Bhokardan 


